INFORMATION TO USERS

This manuscript has been reproduced from the microfilm master. UM! films
the text directly from the original or copy submitted. Thus, some thesis and
dissertation copies are in typewriter face, while others may be from any type of
computer printer.

The quality of this reproduction is dependent upon the quality of the
copy submitted. Broken or indistinct print, colored or poor quality illustrations
and photographs, print bleedthrough, substandard margins, and improper
alignment can adversely affect reproduction.

In the unlikely event that the author did not send UMI a complete manuscript
and there are missing pages, these will be noted. Also, if unauthorized
copyright material had to be removed, a note will indicate the deletion.

Oversize materials (e.g., maps, drawings, charts) are reproduced by
sectioning the original, beginning at the upper left-hand comer and continuing
from left to right in equal sections with small overiaps.

ProQuest Information and Learning
300 North Zeeb Road, Ann Arbor, Ml 48106-1346 USA
800-521-0600

®

UMI






NOTE TO USERS

This reproduction is the best copy available.

UMI






CAPANEUS: HOMER TO LYDGATE

By

ROBERT NAU, BAA., MA.

A Thesis

Submitted to the School of Graduate Studies

- - in Partial Fulfilment of the Requirements. .. - " & . . ...~

for the Degree

Doctor of Philosophy

McMaster University

© Copyright by Robert S. Nau, J uly 2005



i+l

Library and Bibliothéque et 0 _

Archives Canada Archives Canada ~494-07921-5

Published Heritage Direction du

Branch Patrimoine de l'édition

395 Wellington Street 395, rue Wellington

Ottawa ON K1A ON4 Ottawa ON K1A ON4

Canada Canada
Yourfile Votre référence
ISBN:
Ourfile Notre rererence
ISBN:

NOTICE: AVIS:

The author has granted a non-
exclusive license allowing Library
and Archives Canada to reproduce,
publish, archive, preserve, conserve,
communicate to the public by
telecommunication or on the Internet,
loan, distribute and sell theses
worldwide, for commercial or non-
commercial purposes, in microform,
paper, electronic and/or any other
formats.

The author retains copyright
ownership and moral rights in
this thesis. Neither the thesis

- nor substantial extracts from it

may be printed or otherwise
reproduced without the author's
permission.

L'auteur a accordé une ficence non exclusive
permettant a la Bibliothéque et Archives
Canada de reproduire, publier, archiver,
sauvegarder, conserver, transmettre au public
par télecommunication ou par I'internet, préter,
distribuer et vendre des théses partout dans

le monde, a des fins commerciales ou autres,
sur support microforme, papier, électronique
et/ou autres formats.

L'auteur conserve la propriété du droit d'auteur
et des droits moraux qui protége cette thése.
Ni la thése ni des extraits substantiels de
celle-ci ne doivent étre imprimés ou autrement
reproduits sans son autorisation.

In compliance with the Canadian
Privacy Act some supporting
forms may have been removed
from this thesis.

While these forms may be included
in the document page count,

their removal does not represent
any loss of content from the

thesis.

Canada

Conformément a la loi canadienne
sur la protection de la vie privée,
quelques formulaires secondaires
ont été enlevés de cette thése.

Bien que ces formulaires
aient inclus dans la pagination,
il n'y aura aucun contenu manquant.



CAPANEUS: HOMER TO LYDGATE



Bt AN FLVTETY

DOCTOR OF PHILOSOPHY (2005)

McMaster University
(Classics) Hamilton, Ontario
TITLE: Capaneus: Homer to Lydgate
AUTHOR: Robert Nau, B.A. (York University),
M.A. (University of Western Ontario)
M.A. (McMaster University)
SUPERVISOR: Professor Howard Jones

NUMBER OF PAGES: viii, 272



ABSTRACT

A generation before the war at Troy, king Adrastos led an ill-fated expedition against
Thebes. One of his commanders, Capaneus, died so spectacularly that he was virtually
guaranteed 2 lasting place in the myth. He boasted that he would take Thebes whether the
gods willed it or not and was subsequently struck from thecityswall by a lightning bolt from
Zeus. Despite this simple narrative Capaneus’ character is handled in a variety of ways. As
would be expected he is at times portrayed as a villain. Thus in Aeschylus’ Septem,
Euripides’ Phoenissae, and Statius® Thebaid, he is an impious, vicious, threatening, and
boastful character who is finally punished at Thebes. This portrayal, however, was not the
only possibility in handling his character. In Euripides’ Supplianzs, Capaneus is held up as
a model citizen whose moderate life and tragic downfall should serve as a lesson to others.
The earhest attwnc deplctxons of Capaneus show a sumlar dxveroence in chamctenzano'l. -
An artist could emphasnze the vxllamy of thc hcro by mcludmg elements like a ladder to scale
the Theban wall, a torch to burn the town, a lightning bolt to imply his punishment, or
conversely portray him as a vulnerable youth struck down suddenl yin war. Christian writers
of the Medieval period take these lines of development further. Gower presents him as a
warning against excessive pride, one of the seven deadly sins, and Dante lets him ragein hell
against God under a continuous rain of lightning. In both the French Le Roman de Thébes
and Lydgate’s Siege of Thebes the hero is a noble and beloved knight who, while dying at

Thebes, lives long enough to take part in the later Athenian attack on the city.
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ABBREVIATIONS AND NOTATION

MLA in-text style has been followed throughout but for two sli ght variations. Where
there is more than one bibliographic entry for the same authorI have included the year of the
work as the mark of differentiation rather than the title of the work. If there is more than one
work for that author in the same year both the bi bliographic entry and in-text citation include |
an,a, b, c,etc. immediately after the yearto clarify which work is beingcited. Abbreviations
used for ancient authors, their texts, modern authors, and joﬁmals, are those found in the
third edition of the Oxford Classical Dictionary. Where an abbxeviation is wanting the full
title of the journal has been used. Lastly, unless indicated otherwise, translations of the

ancient works are those of the author.
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Introduction

Capaneus, a Greek hero active in myth one generation before the fall of Troy, had his
place in the epic tradition that grew around a failed attack by Argos on Thebes. The
fragmentary remains of the Theban Cycle contain no specific details about him, and Homer’s
scant references to him are present only in conjunction with his son, Sthenelus, Diomedes’
charioteer. Versions of his tale by the fifth century B.C. contain the lasting kernel of his
story. e boasted that he would take the city of Thebes whether the gods wanted him to or
no.t, and as he crested the wall of the city Zeus blasted him with lightning.

In his doom he is comparable to the great villains of Gresk myth, such as Sisyphus,
Tantalus, and Ixion, who suffered terribly for their crimes, and to dire monsters including

Typhoeus and various giants that fought the rule of Zeus. Capaneus 1sa lesson for mon:als

"not 10 challenge the gods Ardund the s1mp‘le core of hxs story various authors attached

different details. In Aeschylus’Septem the level of his villainy is scarcely separable from the
mass of aggressive, vicious, and boastful Argive attackers. In the Suppliants, the first of
Euripides’ plays discussed, Capaneus represents 2 hero who, despite his generally Jaudable
qualities, oversteps himself at the moment of success and is destroyed, while in Euripides’
Phoenissae Capaneus is again a despicable enémy and one of two heroes chosen by the
author as especially dangerous to Thebes. Lastly, in the Roman period, Statius’ Thebaid

intensifies Capaneus’usual traits. Not onlyis he Iouder, more boastful, terribly bloodthirsty,

-~
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2
and given to fits of rage, but he becomes linked to destructive and vengeful demes of the
underworld, and surprisingly to Zeus, who commands the punishment of Thebes and Argos.

Even in the treatment of Capaneus, whose i importance in myth is relatively small,
there is variance and sophistication in his handling. From at least the fifth century B.C.
onwards what can be called 2 sympathetic portrayal exists. A kinder presentation of the hero
is rooted partly in the story of his wife, Evadne, who so loved him that she threw herself onto
his pyre, and partly in the portrayals of the Argive leaders in art, where one can find both
neutral presentations of the Argive attackers at the outset of the campaign and individual
portrayals of Capaneus as a youth struck down suddenly in war.

This thesis examines the various treatments of Capaneus by authors of the Greek and

B B EETUTRY Y T

Roman periods and has three goals. In the first place it is descnptxve The thesis seeks to B

define what traits and associations are present in various authors’ presentations of the hero

. and, in successive treatments, their sources.' " A, secondary-goal ‘is to define ‘what role - -7’

Capaneus fulfils within a discussed work as it pertains to plot and theme and through this to
place into larger context the descriptive element of the thesis. Its third objective is to
- establish to what degree Capaneus belongs to a recognizable type of hero within the Greek
and Roman period. In addition to the above goals the conclusion of the thesis will, in
outline, show the lines of development of Capaneus’ story in the Medieval period and
account for the variant portrayals.

The choice of Capaneus for this study has definite advantages. Heis, relative to other

~

By traits [ mean generally how he is described physically and how he acts. By associations I
mean the sorts of outside references made to him through simile, metaphor, and images.



3
heroes of myth, a minor character and thus a study of this size may reasonably treat his main
appearances in the Greek and Roman periods. One could not embark on this sort of
examination using Odysseus or Herakles, and hope to cover in any great detail every

important appearance. Another advantage is that the hero has not received much scholarly

attention. The commentaries on the Plays provide some initial guidance, butif he is discussed

it is in conjunction with the other Argive leaders in mlaﬁbn to a shield-scene or disputed
passage. For the Greek period there is no separate study of the hero. In dealing with Statius
the situation is slightly better. A Dassage by passage discussion of Capaneus forms part of
Klinnert’s dissertation (11-78), and a small number of articles focus specifically on the hero
(Harrison; Fernandelli; Lovatt). Klinnert aside, the Statian scholarship on the hero deals with

but one or two passages at the most, and thus overall it may be claimed that no single work,

until our examrnation, brings the surviving accounts of Capaneus of the Greek and Roman -

- “periods together in one wWork-and that it is the only work smce 1970 t attempt a thorough '

study of Capaneus in Statius.

Chapter one deals primarily with Aeschylus’ Septem but begins with the scant
mentions of Capaneus in Homerand the early traits commonly associated with the expedition
against Thebes from Homt;:r through Pindar. The discussion on Aeschylus sets the pattern
for the thesis’approach to the three plays. By way of introduction asynopsis s first provided
and next an examination of themes, Aeschylus provides details of both the Argive attackers
in general and their chiefs individually. Both characterizations are explored since one’s
impression of Capaneus is guxded not only by hi} traits but those of the company he keeps.

Next Capaneus’ specific presentation is detailed. A brief discussion of the relationship of

BN e



4
Capaneus to plot and theme draws the chapterto a close. Thisearly chapter both establishes
to a high degree the range of characteristics attached to the ill-fated and impious attack (for
the purpose of Aeschylus’ play the Argives are portrayed as the most villainous an enemy
possible), and also provides early traits associated with Capaneus, such as the wording of his
boast, and his connection to giants, that will become the mainstay of his later presentations.
There are two smaller topics included in this chapter. Aeschylus® and Euripides plays
contain both a generic view of the Argive chiefs and an individualized presentation of
Capaneus himself; this double handling has similarities with depictions found on vases and -
which are included as parallels to the tragedians’ handling. .
Euripides’ Suppliants is the focus of the second chapter. Here we have a less
villainous Capaneus. He is presented as a model of moderation whose doom is b;'ought

about by hubris at the height of success and who is thus portrayed in 2 more tragic than vile

"~ manner. How:one interprets Capaneus int this play is vital to themeamng of the play. -

Euripides provides a very sympathetic and even laudable portrayal of the hero, and this has
garnered several reactions fmm scholars, from an interpretation of the scene as satire to a
demand for excision. The thesis will argue for its inclusion and for an interpretation of the
play that requires Capaneus to be presented in a non-Aeschylean manner. Since this play
introduces the notion of a sympathetic portrayal of Capaneus, a discussion of this line of
tradition in art and literature is also provided.

In chapter three an examination of Euripides’ Phoenissae shows a return by the
dramatist o more Aeschylean portrayal of the Hero. The similar presentation of the Argive

leaders of the expedition is again noted and shown to be a technique used to delineate
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broadly the character of the attack on Thebes, but more importantly, since each Argive
receives in some cases three passages of description, Euripides has the room for individual
characterization as well. Euripides’ Phoenissae is important for the initial stages of the
differentiation of specific Argives, a process started in the Suppliants, but made more of here
as he focuses on two heroé, Parthenopaeus and Capaneus, to represent overall the worst
aspects of the Argive attack on the city. The next step, taken by Statius, will be to choose
~ one character for this role.

The last chapter explores Statius’ handling of Capaneus. The Thebaid has ample
room for character delineation. Since each chieftain is handled differently, a section on the
shared traits of the leaders of the expedition is not relevant and left off. Instead Capaneus
himself is the sole focus of the study. The relevance of the impious hero’as a character type
to Statius’ Capaneus opens the chapter. By the Hellenistic period Capaneus is recognizable
+ -asatypedfungodly hetowhoso trdits include impisty, seif-reliance, violence, and fury, The. -
audience of Statius’ epic would have been familiar with this type not only from their
familiarity with Greek myth and the epic genre but with Roman history as well. Next the
traits, associations, antecedents, and innovations m the depiction of the hero are examined
passage by passage. It will be found that Capaneus’role in the. plotis expanded and the epic
presents a Capaneus whose power, viciousness, martial excellence, and hubris, while
familiar, are of an entirely different magnitude. Lastly, where the examination of Capaneus
adds fresh support for variant m!dings of the text, these arguments have been included in
their relevant sections. Most in;portantly the thesis explores the neglected theme of ‘merit’

in the Thebaid and why meruisse ought to be accepted over the commonly printed sperare



of line 9. 939.

The dissertation follows the characterization of one hero in his major appearances
across the Greek and Roman periods, through four authors, and two geares. Capaneus shows
aremarkable set of consistent characteristics that illuminate the Greek and Roman tastes for
both a villain that meets his just destruction and for the hero who falls at the height of his
success. For the Greeks such stories were part of their heritage from myth and were likely
to be palatable to the Romans on this score alone, but th¢ Romans also had access to
historical models for a similar character-type to Capaneus. The resiliency and pliancy of the
character, the simple lesson in his fall, and of the popularity of the story of Thebes, meant
that the traits discussed herein also provide seeds of the varied presentations of the character,

as both villain and champion, in the Medieval period.



Chapter 1: Homer to Aeschylus

Homer to Pindar

Aeschylus provides the oldest surviving and most detailed depiction of Capaneus and

record specifically about him and how consistent a depiction of the general nature of the
expedition against Thebes is preserved by them.

Capaneus appears first in Homer’s lliad in conjunction with his son, Sthenelus, who,

along with Diomedes and Euzyalus brought 80 shlps from Argos to Troy ([l 2. 559-568) His

"name appears seven tlmes in the Ilzad2 and at no pomt is he mentxoned mdependently of

Sthenelus.3 Despite the lack of attention which Capaneus recejves in the lliad, Homer does
provide three types of information about him: first, the generation of heroes to which he
belongs indicates his strength relative to other heroes; secondly, Homer directly describes

him by the use of two adjectives dyardeto¢ and KuddAtuog, and lastly, Agamemnon,

211. 2.564,4.367, 4.403, 5.108, 5.109, 5241, 5319,

3 Sthenelus is mentioned eleven times in the Iliag and only four times without Capaneus (5.111,
5.835, 8.114, and 9.48).
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Sthenelus, and Tydeus comment on the Theban expedition in which Capaneus took part.
Capaneus is active in a relatively early stratum of Greek myth; this implies that he
is stronger, and perhaps more brutal, than his son and the generation of heroes at Troy.
Myth places the failed attack on Thebes about a generation before the Trojan war. Heroes
of this generation also took partin the search for the Golden Fleece. Meleager, Tydeus’half-
brother, was part of this expedition as well as Herakles. That Herakles had fought with the
gods against the giants illustrates the immense compression of time from the birth of the
gods until the Trojan war. Evena single generatibn betwee;l the Trojan war and the Theban
war implies a difference in the strength of the men at Thebes and Troy. This is illustrated
both at IL 5.125 where Diomedes almost 8oes too far against the gods after he has been
granted the "strength of his father" Wévogmarpaiiov) by Athena and at JI. 1.260-265 where

Nestor reminds the Argive chieftains that the earlier generation was mightier by far than the

présent generation.” 1t is safe to “conclide from this that Capaneus had'a’ fair degree of

strength and ran the same risk of acting hubristically as Diomedes had when under the
influence of his father’s strength.

A further characteristic of Capaneus may have been violence directed at the gods.
Nilsson notes that heroes of the earlier generations are at times in Homer represented acting
in a hostile manner against men and gods (201). Nilsson’s primary example is Herakles,
whose deeds included not only killing a guest-friend for his horses but wounding Hera and

Hades as well.* Nilsson writes, _

-

4Hcmkls is not treated by Homer at length, but when he is mentioned his deeds are brutal. Hera
and Hades are wounded in /L. 319ff, Iphitus is slain in Od. 21.25ff. Idas, who went against Apollo with the

REOR Uy
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This Herakles is the strong man relying solely on his strength, whom a rough
and lawless age created and even appreciated in a certain degree, a reckless

violent character who proceeds to extremes, even to rivalling the gods and to
raising weapons against them. There is an echo of this type in Homer (201).

As for the actual words used by Homer to describe Capaneus, only twice are there any

adjectives attached to Capaneus’ name: dyaxAetrdg, famous, and kuddAuog, renowned
(LS)). As will be shown, th&e words add little to the characterization of the hero.
AyarAct7ocis an adjective made up of two parts dya-, an intensive pteﬁ;c meaning
here "very" and xie; 79g, an adjective formed from the noun x2£og which in a positive sense
means "fame”, "glory", "renown" (LS)). In Homer it describes Thrasymelos, a relatively
minor commander under Sarpedon (/1. 463), the warriors in general who are under

Sarpedon’s command (ZZ. 12.101), Priam’s gate guards (/1. 21. 530), and Galateia. (IL. 18. 45)3

In the Odyssey it describes hecatombs (e.g: Od, 3.59) and quéen Peniclope (¢.g 17.468). In -. " . .

Hesiod it is attached to the Tyrrhenians (Theog. 1016), Neleus (MW 33 (a) 20) and Minos
MW 204.57).
KuédApog occurs more frequently in epic than dyaxAei1ds. Kuddipoc is made

up of xdog "fame" or "glory” S and perhaps two adjectival suffixes -1 and -(pog of which

bow (L. 9.558¢), and Lycurgus, who drove Dionysus into the sea (IL. 6.130-43), also belong to this
category of heroes. . )

5 See Appendix, ‘Ayaxictds in Homer and Hesiod.

6Sc:c Appendix,xuddiipog in Homer, Hesiod and Apollonius of Rhodes.

LI LY
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-Aois simply an adjectival suffix while -1,uo§ indicates ability or fitness.” Its meaoing would
then seem to be "fit for praise” or "fit for honour". In the Iliad KuddAtpog is used to describe
heroes such as Menelaus Ajax (I. 15.415), Nestor (/L. 19.238), Thrasymedes and Antilochus
(Z1. 17.378) Achilles (1L 20. 439), the race known as the Solymoi (L. 6.184, 6.204), and it

is applied to the heart of Zeus (11.10.16), Achilles (Z1. 18.33)and alionin asimile (1. 12.45).
In the Odyssey the adjecti\}e is primarily attached to Menelaus® but modifies also Odysseus
(0d. 3219, 15.358, 22.89, 22.238). Itis also found with the sons of Castor Hylakides (Od.
14.206), the sons of Nestor (0d. 17.1 13), and the sons of Autolykos (Od. 19.418). The
adjective is used once to describe Eurymachos’heart (Od. 21.247). In Hesiod Iolaus (Sc. 74,
467) and Kleodaios (MW Fr.231) are described as kuddipog. In Apollonius, the adjective

is found with the descendants of Aeolus (Argon.L.143) and Deucalion (Argon. 4.266)

Capaneus is both aymdarog and xuéaﬂtpog but ascan be seen from the above the o

adjecuv& do not appear regularly w:th hxs name nor are they found W|th h:s name alone

That is, they do not define his character in the Same way as the epithet swift-footed’ does
Achilles. Further the first adjective, dyarxAet 10, seems to be rather general. It is applied
not just to heroes but also to heroines, gate-guards, and hecatombs and therefore is less
pointed than the stronger KuddAtpog which is used to describe only a god or hero or the heart

of a god or hero. The one exception occurs when the heart of a lion is modified by the

7Sce Smyth 1920, 858. 7 and 9 and Buck 472.3.
8 Menclaos has this adjective seven times: /L. 4.100, 177, 6302, 13. 591, 601, 606, and 17, 69,

9Menclaos has this adjective seven times: O4. 4.2, 16, 23,46,217 15.5, and 141.
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adjective (/1. 12.45), but even here the lion stands for Hector in a simile. X vddAtpog, in fact,
primarily belongs in the lliad and the Odyssey to Menelaus, whose name is metrically
equivalent to Capaneus’, and the use of this stronger adjective at Il. 4.403, with Capaneus,
if there is a definite reason outside of metre, is probably guided by the context of the passage.
At this point Sthenelus has rebuked Agamemnon who has just called Diomedes worse than
his father (1. 4.400) by declaring that Diomedes and he are in fact better than their fathers
(IL. 4.405). Homer, by using the more particular adjective of praise with Capaneus at this
point, may have intended to heighten the impact of Stﬁenelus’claim.

Homer provides scant information about Capaneus through direct description. Some
details about him, though, are indirectly given through characters who comment on the

nature of the expedition in which he took part. In Book 4 Agamemnon reports what he has

heard about Diomedes’ father (2. 4.370—400) explammg how Polymc&s had amvcd W1th .

" :Tydeus at Mycenac to gam Mycenaean a1d in the war and that the Myccnamns refused once |

they saw the portents sent by the gods (7I. 4.381). After his speech Sthenelus states that
"those men died ﬁom theirown headlong stupidity” (xe7vor 6€ operiopor vdrao8aldigoty
GAovroll. 4.409). Later, when Agamemnon puts forth the question of retreat to the Argives
(L. 9.17-28), Diomedes takes the opportunity to reply to the accusations which had been
leveled earlier by Agamemnon. Diomedes claims that even if all the Argives should depart,

he and Sthenelus will stay and see Troy destroyed. The earlier generation had disobeyed the
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gods and failed while his generation heeded the gods'® and just as Diomedes and Sthenelus
were rewarded with success at Thebes, they would be rewarded again at Troy for they had
come there too with the gods (ouv ¥ap Bedi elArjAovuev 1. 9.49).

In later treatments of the Theban expedition a boast is commonly put into the mouth
of Capaneus that he will destroy the city whether the gods will it or not." How early this
Statement arose or even if this boast was originally attached to Capaneus is not known;
however, it is interesting that there is a reversal of this boast when Diomedes claims that he
ard Sthenelus would take Troy because of iheir partaership with the gods (Z1. 9.48-9). If .
Homer’s audience were aware of Capaneus’boast from its Theban context, then Diomedes®

statement in the lliad would have greater force.

Hesiod and the lyric poets generallyreflect Homer's preséntation of the extraordinary

strength of the heroes at Thebes and the ill-fated result of the Argive expedition. Hesiod

‘mentions théTﬁébaﬂ'éipédfﬁoh onice in the Works and Days (Op. 162-3) where he describes
the fourth race of men, the Greeks who attacked Thebes and Troy, as VPGV fjpdwv Bctov
yévog (Op. 159).. These demigods, as Hesiod calls them, perished at Troy and Thebes and

were removed after their death to the Blessed Isles under the rule of Cronos (Op. 156-173).

IO‘I‘his is an important theme in the story of Diomedes in the /liad. In Book 4, Diomedes is
granted the power of his father and the tension of the following books arises from how far against the gods
Diomedes is willing to go and how close he comes to suffering the same fate as his father. Apollo in fact
says to Ares that Diomedes viv ye xai &v A¢f maipl pdyotrro (11.'5.456).

1 l‘I'hc boast is present in A&.schylus Septem, 427-8 60G e Yap 6&ovrog éxnéooety iy /

xai pij 6Aovrocand in Euripides' Phoenissae 1175-6 undé’av 10 oeuvov mp viv elpyaleiv Atde 76
H1j oJ xar’ Sxpuwv nepyduwv Eciv ndicv,
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That they are a @¢7ov Yévog is a fair indication of the power of the heroes of this age and
conforms to the general practice of Homer who often compares heroes to gods or calls them
godlike. Hesiod too, just as Homer had, definitely presents a world which gets worse over
time. While Hesiod does not explicitly say that generations within each age worsen, he
characterizes his own age as having degenerated in life-span, strength, and especially
morality (Op.181-201) and he may have considered this principle at work during the earlier
ages as well. If so his work may be added as Support to the notion that the Theban heroes
were stronger and more hubristic than the generation of heroes at Troy and later audiences
may have expected such a presentation from their own contemporary poets.
Bacchylides relates an episode from the Theban story in his ninth Ode.”* The Ode
is in praise of Automedes, a victor at the Nemean games, and thus Bacchylides suitably

works the foundation myth of the Nemean games into his praise. On the way to Thebes a

 youngchildis kilted by a sefpeat, and the Argive forces, in performing funeral games for the

boy, establish the Nemean games. Bacchylides states at line 14 that the child, Archemoros,
was "asign of the coming slaughter” (cgua HENovTOG $ovou). His deathis the start of the
evil fate that hounds the rest of the expedition and should have been an omen powerful
enough to send the army home. Bacchylides gives the reason for the continuance of the

expedition as hope. He notes at 16-18 that “hope stole away the men’s ability to reason and

?'Bacchylids lived from 520-450. This passage may in fact be later than Aeschylus’ Septem,
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Bacchylides for the continuance of the expedition is different from, though not incompatible
with, Sthenelus’ statement at /liad 4.409.

Pindar, the Theban poet, often draws on Theban myths and the attack of the Argives

on Thebes. Twice he refers to ill omens accompanying the expedition and once, possibly, to

the character of the chief of the expedition, Adrastus. In OL. 6.16. ff. Pindar quotes the praise

of Adrastus who, while he is viewing thé Plain from which the priest Amphiaraus was
swallowed up, says "I miss the eye of my army, both anoble seer and good at fighting with
the spear” (/700w o7paTds SpAaduov dudc/ ducrepov pdvriv v’ dyabov xai Soupi
udpvaobay). Came-.Ross, noting that a comparison between Amphiaraus and Hagesias,
Pindar’s patron, underlies Adrastos’words, summarizes the correspondences thus “Hagesias
too was a prophet and skilled in that mimicry of warfare, athletic contest (9).” If Amphiaraus
is comparable to Hagesias, then Pmdar hunself as the nger of pralse has an afﬁhauon with
) Adrastus More 1mportantly Pmdaravoxds too closc an assoczauon with that hero and cmd&c.
his audience’s judgment by qualifying the praise with "though not being excessively
quarrelsome nor excessively fond of battle” (007e Sompic Evv ol Gy PtAovixog Gyav
Ol 6. 19). Pindar is reacting to traits associated with the commander of the Theban
expedition and while these traits may not reflect the general nature of the Argive chieftains,
it should be noted that these characteristics appear in Aeschylus' Septem, and are attached to
different members of the Seven from this poem down to the time of Statius.

Both Pindarand Homer provide aconsistent portrayal of the willingness of the Seven

.

3 Seven is used herein to refer to the Argive chiefains who led the attack against Thebes.

T My
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to ignore the warnings from the 80ds in their expedition against Thebes. At Il 4381
Agamemnon tells Diomedes that the Mycenaeans refused to aid Polynices against Thebes
because of " unfavourable omens" (mapaiota arjuara). Pindar provides two other instances
in which omens were given to the chieftains and not heeded. At Nemean 9. 19 the Argive
army is said to have been led to Thebes on "an ill-omened road" (o4 xat dovixwv) and he
remarks that Zeus "by whirling his bolt" (dorgpomay &eAiéarg) urged the army not to
proceed on the expedition. Elsewhere Pindar contrasts Adrastus’ successful second
e;ipedition with the first, saying that the hero Adrastus now is accompanied by "a positive
omen" (dpeiovog dpviyoc Pyth. 8.49-51)."

As a final point Apoliodorus 3.10.3 contains an interesting reference to the Eriphyle
of Stesichorus in which Asclepiasis said to have raised Lycurgus (one of Adtastos’nephews) B
and Capaneus from the dead. This detail of Capaneus’ story does not seem to have taken
hold-and is not used in any of the surviving niarratives about the hero: - i :

Homer, Hesiod and the Lyric poets generally provide a consistent picture of the
Argive expedition against Thebes. In the main they agree that Adrastus led 2 force from
Argos against Thebes, that there were omens which were ignored at different stages of the
journey (while allies were being sought, at the outset of the march, and at Nemea, where
Archemorus was killed bya serpent), and that the Argive chieftains, theirjudgment impaired

by hope, rashness, or fondness for battle, perished at Thebes.

l4’1‘his Ode was composed in 446, several years after the production of Acschylus® Septem.
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Aeschylus's
The Septem of Aeschylus was the conc] uding part of a trilogy which included Laius,
Oedipus, and the Septem. These, together with the satyr play called the Sphinx, were

performed in 467 B.C. at the Dionysia and took first prize ( Dawson I).

with the other leaders with whom he shares many traits; next through the consideration of
his individual characteristics, including his shielq image, his boasts, and his doom. After
this, two other plays by Aeschylus, ¢ the Purphoros, which has the story of Prometheus as

its subject, and the Argives, which deals with the aftermath of the Theban expedition, wi]]

15I-Iutchinson's text is used thfqughout.

16 The trilogy which included the Septem was not the only time whict Aeschylus treated the
Theban material. His Eleusinoi probably dealt with the burial ¢_>f the Seven at Eleusis after Theseus
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spurious. However, since the question of the validity of the ending does nor affect

Aeschylus’ presentation of Capaneus, it will not be addressed here at length.

taken a blood-oath to destroy Thebes or die trying, and that they have drawn lots to decide

which gate each captain is to attack (39-68).

Immediately after Eteocles calls on the 80ds 0 proteet the city.a distraught band 6f. .. .

women, the chorus, terrified by the coming attack, enters. Eteocles struggles to keep its
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(375-653)."" After a short out-burst against Polynikes and the curse of his father (654-6)
Eteocles decides that he must face his brother. The chorus tries to persuade Eteocles not to
embark on such a path but Eteocles is unconvinced and goes to his doom.

The chorus next discusses the ill-starred house of Oedipus (720-91) and the curse
which Oedipus uttered against his children. The messenger re-enters with good news about
the defeat of the Argives and then reveals Eteocles’ fate (792-802) . The chorus begins to

lament the deaths of the brothers and are joined by Antigone and Ismene (803-1004).18

promoting the burial of Eteocles (1005-1084). The chorus splits into two and follows in

train to bury Eteocles or Polynikes.
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Themes .

Three themes vital to the play are fear,? the maintenance of the proper relationship
between man and gods,? and the unfolding of the curse of Oedipus.” These themes operate
within a general setting of a siege, with its associated dangers to city and citizen.Z

The theme of fear is most active in the first half of the play and it is even more
dangerous than the physical attack of the enemy. The Argives themselves actively seek to
enlist the aid of fear on theirside. Atline45 the messenger reports that the Argive chieftaing
make an oath by "Ares, Enyo, and blood-loving Fear" (" Apn 7%, " Fvud xai dtiaiparov
DIPov).* Ares, Enyo and Fear would naturally appeal to the warlike nature of the Seven.
Ares as the god of war needs little comment. Enyo appears in the {liad as a war goddess and
there has the epithet mToA{m9p80¢ (city-wrecker 11.533), an attribute which would make her
auseful ally to Argjves. Aeschylus has particularly marked out Fear by positioning it as the

last member of 2 rising tricolon and by assigning to it the epithét "blood-Ioving™ = .. "

2OCole.man provides a very detailed examination of the role of this theme.

21 See Adkins 326,

- é .
22Most Seprem scholars discuss this theme but the following especially: Roisman, Long,
Hutchinson esp. XXiii-xxx, Wmnington-lngmm. Burneg,-Smith, Cameron, Smyth (1924) esp. 123-150.

2:‘;See Cameron 1971,

-

24Hutchinson Places “App r* within daggers accepting it, though problematic, as more likely
than “Apnv, the form of which is rarely attested (49).



conveys the chorus’ intense fear? Iis first line, "I, afraid, let forth cries of distresg™
(Bosduau pofepa peyda’ axn 78), reflects this. The height of its fear is shown by frequent
outcries (87, 89, 97, 150, 157, 166, 167), the irreligious form that jts supplication of the gods
takes (78-180) and the demoralizing rehearsing of all the terrible things which happen 0 2

conquered city (288-368).

Aeschylus’ narrative,

26¢0280g based words appear quite often, see lines 45, 78, 132, 214, 240, 259. 262, 270, 288, 386,
498, 500, 1059.

27Sec Hutchinson 57 and Tucker 25 for the aptness of dochmiacs at emotionally charged
moments.
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gate.® The chorus become frightened that, with the kings, the town will be lost (764-5).
The resolution of this theme occurs with the removal of the Argive threat and the revelation
of Eteocles’ death. The resolution is marked by the command from the Messenger to the
chorus, "Gapoetre” (take heart 792), acommand that Eteocles had used in conjunction with
men (34) but not the women. ..

The second theme, the maintenance of the properrelationship between man and gods
is Eteocles’specialty.”® Under the stress of the forthcoming attack every inhabitant must act
righteously in order to ensure the survival of the city. In this opening speech, Eteocles
defines what he must do (1) and what the men must do (10ff). Conspicuous by its absence
is any initial guidance for the women; perhaps because they have no clear role they become
subject to the forces of fear. Regardless, it is during the heated conversation which follows
their entrance that Eteocles defines their role. He is especially earnest that they do not touch

the statues of the gods. In their fe;vgn'sh state, any cqnt.a‘c.t‘c.qqld' bn’n_g misfortune upon the
| cnty Eventually t-x;;x;év.er,. hc;, i; will%ng.to acin;it' tha£ th.ey d.o h.ave a perfe.ct right to give
prayers (236), but only if they follow the proper form.

After Eteocles departs, the chorus, still gnder 'the sway of fear, attempts to put into
practice his lessons (288ff). Through its praye;' it tries in two ways to gain the aid of the

gods. At 304 the chorus describes the beauty of the location of Thebes and at 321ff the

2 8For a discussion of the deep effect of fear on the chorus and the force of the verb épioow in
this passage, see Manton 77. .

29This theme is in fact part of the larger theme of maintenance of proper relationships.
Winnington-Ingram writes briefly about this theme as it pertains to the sexes (88-93); for a rather Cynical
view of Eteocles as a military man willing to use whatever argument works best for his own cause see
Golden 79-89.
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injuries which the inhabitants must suffer if the city falls. In its fearful state the chorus soon
leaves any reference to the £0ds aside and begins to detai] at length the suffering which the
women will surely endure. The theme as it pertains to the women ends here as the shield-
scene begins and the play shifts its focus to the Argive attack.

In the shield-scene the Argive chieftains show that they cannot maintain a decent
relationship with the gods and Eteocles exhibits his good sense by setting pious opponents
against the impious Argive chieftains. This Strategy should encourage the gods to favour
Thebes. The defenders are marked by the fact that they are good men, the attackers by their
collection of sins; Tydeus reviles the-priest Amphiaraus (383-5); Capaneus insults Zeus
(427-9); Eteoclus matches himself against Ares (469); Hippomedon has on his shield a
picture of Typhon (492-6); Parthenopaeus counts his own strength'as everything and the gods
as nothing (529-532); Amphiaraus is doomed, as Eteokles interprets it, for joining in with
evil companions (597-600); anleonnik&c has never vyalkgd \yith quti_ce_ (662;66?)_. .
o When Eteocl&c decxd&etoﬁght Polymk&s ﬁ;e thcm;t xs a;g‘ain b-r;mght to t.h.e fore. The
chorus knows that it is wrong for kin to kill kin and that the act will cause an incurable
miasma(681-2). The curse of Oedipus leads I_:j.teoclcs on and does not let him proceed
properly. He goes to his doom at least recoupiné what he can from an honourable defeat.®

The unfolding of the curse is the third theme to be discussed. We first hear of the

curse in Eteocles’ supplication of the gods at line 70. He calls upon Zeus, Earth and the

30Hz«:d Eteocles failed to meet Polynikes, the power of the Curse may well have lead to a breached
gate, panic, a duel and the loss of the city. At 631 we are told that Polynikes hopes to take Thebes and then
kill or at least exile Eteocles.
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Curse ("4p&). He pleads with the gods not to destroy the city and implies that they will be
rewarded if the city is left safe. The curse is likely mentioned in the hopes of miti gating any
damage which it might cause.'

The force of the curse reappears at the end of the shield scene. When Eteocles learns
that his brother will oppose him at the final gate, he exclaims "Alas, now indeed the
end-bearing curses of father” (<o, maipds O viv dpai Tedsogdpor 655 ). He feels that
there is no escape and his final words bring out both the necessity which he feels is guiding
him and the mental state to which the curse has driven him: ".you ‘would not escape the evils
that the gods give" (Be@v S185vrwv odic Gy Expuyorc xaxd719). This ends the active
component of the curse but the chorus and messenger continue to lay stress on the role of the
curse upon the destruction of the princes. >

Shared Traitsof the Argive Leaders
| Smce .tlhe s;:opc- z-md lcngtil of.' a piay is; by its n@m more limited than epic, one

cannot expect every character, and especially those on the periphery of the action, to have

3 IAt 788-790 the chorus report that Oedipus declared "and in time they will share out my
property with an iron divider in hand” ( xai ope aidapovouwt 8t/ & Xepi mote Aayeiv/ xrijuara).

3 2Sec: Hutchinson 160 and Tucker 148 who treat the verb as a general second person. Paley
accepts the third person singular form and translates the line as "If heaven wills he shall not escape
harm (301)." This reading illustrates to a greater degree Eteocles' hatred of his brother and his own
willingness to kill him.

335ee 723, 766, 791,833, 867, 886,894, and 954, at which points the curse is addressed as both
Apd and Fpiv.
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been extensively detailed. Soitis with Aeschylus’ Septem, which must handle in the course
of the defense of the city at least fourteen heroes. Thus the Seven and the expedition which
they lead are treated generally, and the broad opinions of Homer's Sthenelus, Diomedes, and
Agamemnon still hold true for these characters. They are ill-omened, impetuous, and too
eager to attack. Capaneus is part of this enemy and as such he shares in their deeds and is
marked by similar characteristics. This section will explore the actions of the Argive army,
their arms, and the Theban response, in three divisions: First from the opening of the play
until Eteocles leaves the stage at 287; second the shield-scene 288-719; third from the chorus

which follows Eteocles’ final departure at 720 to the end.

1-287

The characterization of the attacking army is primarily accomplished through their
I

actions, the images on their shields, and by the reaction of Eteocles andthe Thebanwomen . . .

.to this information. But even before this Aeschylus turns the audience’s opinion against the
Argive army. The Thebans are defending their city from a hostile attack and, unlike the
Argive attack against Troy, we are not given to bflieve that there is any justice in the attack
rooted in some hostile or shameful act of the Th;bans against the city of Argos.

The scout further allies our sympathies with the Thebans in his language and

3 4Athcns was burnt in 480 by the Persians and that event may well have strengthened this bias.
Tucker suggests that the avoidance of the term Theban in the Sepfen arose because of Aeschylus' desire to
disassociate the negative connotations of modern Thebes and its alliance with the Persians from the Thebes
in his play (xxi). At two points (73, 170) it is implied that the attackers do not speak Greek and this would
further stress the division between the Thebans who are portrayed as civilized and the barbaric attackers.
For the reading of 73 and 170 as referring to different languages and not dialects see Zuntz 1981, 81-95.
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description of the activities of the Seven at the opening of the play. He calls them Goupio,
“rushing", “raging" (LSJ). The aptness of the adjective may be seen in its application to Ares
in the liad (5-30), and to Xerxes, who foolishly attack Athens (Aesch. Pers. 73). The word
may also play on an adjective of similar sound 8upatog, which means "at the door" or "just
outside the door" (LSJ). By this clever device Aeschylus conveys the dangerous proximity
of the enemy.

The position of Eteocles also helps to define the nature of the war. Eteocles is not
portrayéd as a villain in this play. The issue of whether he could save the city by turning it
over to Polynikes is neither raised nor operating in Aeschylus’ Sepzem. Here there will be
an unavoidable attack and Eteocles must counterit. The attack on Thebes is inevitable since
the Argive leaders, as the Scout reports, have swom a terrible oath.

T7Apn T 1 "Ewud, kai drdaiparov OBov

OpKwudThoav 1 néla.xamqkmpézg o

- Bévreg AamdEerv oty Kadueiwv Biay;

N v 8avévreg Tijvse $updoev $Svit.

They swore an oath by Mars, by Enyo, and blood-

thirsty Fear, either having set destructions upon the .
city to destroy the town ‘of the Kadmeians

or by dying redden the earth with their death. 4s5-9)

With this oath the Seven tie their intentions, through a gruesome religious ceremony,

to their actions™ and in effect they ask the gods to judge at this time between themselves and

3SHutchinson points out that such ag 0ath was not unheard of and may be found in Ephor. FGH
70. F 216, Alcaeus . 129, and Herodotus 1. 1762 (50),



(a companion to heroes and in the lliad an ally of Tydeus), Dike (on whom Polynikes
depends), or any of the other major Olympian gods who could conceivably guide them to
victory. Aeschylus gives the audience very little reason to cheer for the Argives.

The seriousness with which the Argives take the oath is further displayed by the fact
that they attach to the chariot of Adrastos tokens (uvnueia 49) for their parents. The
attackers treat themselves s dead men from the start. Aeschylus does not, however, wish
the audience to dismiss the attack as entirely without risk to the defenders and thus the

messenger ends his report by hi ghlighting their ferocity. There was no weeping, they had

steeled their hearts, and they were like lions with the look of ,Args_ip their eyes (51-2). The . .- . .-

comparison of the warriors to lions also has good precedence in epic; it is found in the Iliad
with warriors such as Menelaos (3.23), Tydeus (5.136), Agamemnon (5-552) and adds to the
seriousness of the Argive threat. .

The messenger makes a final comparison. Since they are an invading army and the

state is in trouble the messenger talks to Eteocles as a helmsman of a storm-blasted ship (62-

3 61n the lliad the heralds of the Greeks and the Trojans stop Ajax and Hector from dueling by

these words at 7. 279-280, HOKETL, BATOE Pid, noAGeTe undé pdyeatoy -/ Quporépw ydp ot
PUAET vegAnyepéra Zedg (7.279-280). Hector agrees to the end of the duel and tells Ajax dorepov
auTe paynocued”, €5 0 ke Saipwv/ Quue Staxpivy, 8uin &° Eréporor yevixnv (1.291-2).
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64).” The simile emphasizes the noise and perhaps the chaos of a storm as well as evoking
the mood of indiscriminate danger bearing down on the state and the relative strength of the
small state to the immense threat.

With the entrance of the chorus there is a shift from rational description to emotional
reaction. For his part the scout gives a competent account of the activity of the Argive
campaign, but the women are left to describe and react to the actuaj approach of the enemy.
They start by giving an image of the breaking of camp, the approach of the Argives to the
city, and a nature simile,

T éAedepagt 8¢ yac &pag ned” SmAdKkTuT ¢ -

Tl Xpipmrrer Bodv- .
moTarau, Bpéuer & duoéTou Sikav

G3arog dpotinou.

Arm-strikes on the plain
bring close the shout to rﬁy ear.

.. It flies, it roars, the whirl ofunconquerable ... -
mountain driven water. (83-6)

Here the sound words, Boavand Bpéue:, highlight the raw noise associated with the
approach of the army; these same words will be found later attached to specific members of
the Seven. The adjective duayerou has clear military overtones and captures the chorus’
fearful view of the strength of the opposition. In contrast to the ship of state i magery wherein

there is a chance of survival, here there is none. The chorus succumbs to the power of fear

3 7For an in depth look at the imagery, including the continuous appearance of nautical language,
see Cameron 1971, 58-73.
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as it is sparked by the reality of an attack of the eénemy army and the threat of suffering
implicit in its success.

The chorus is especially vulnerable to the sounds and sights of the attack. The
women see in the air the dust of the approaching force (81), hear the sounds of the hooves
of enemy horses (84), a thunderous sound at 103, and at 114-115 they pick up on the
messenger’s ship of state imagery and compare the attacking Argives to waves threatening

a ship: "a wave of men with nodding plumes seethes white about the city driven by the blasts of
Ares" (xdua mepi mrodey S0poAdpwv dvspiv ! KaqyAdlet mvoraic “Apeog doduevov). They

see the Seven, standing clear from the mass of the soldiers at 124, hear chariots (150), and
the noise of striking ston&c (153) The data of sight and sound portends the same ﬂunos to
the women, their eventual slavery.

For their part the Argives capitalize on the sffect that an onrush of this sort might
have.on the. detenders -In the.case of thé women they clearly siicceed and it is up to Eteocl&s -

to halt the panic from spreading through the city.

288-719
This is the most Important section for the purposes of defining and analyzing the
shared traits of the of the Seven. An examination of these lines will show that Aeschylus
generally depicts the Seven as noisy, fiery, and boastful. Similes which bring out their
fierceness and bloodlust are also attached to the Seven.

Before the reappearance of Eteocles, the chorus anticipates its fate, should the city
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fall, and the women compare themselves to sparrows afraiq for their young because of a
snakt? (292-4). This type of simile is well known from Homer, where an omen was given
the Greeks by the gods which promised that Troy would fall on the tenth year. The message
Was conveyed by the appearance of a Serpent eating eight chicks and then the mother (Zliad
3.326-7). This omen indicated that the Greeks would eat up nine years before Troy would
fall. Not only is this simile evocative of the fate of Troy and the danger which threatens
Thebes but it also prepares the audience fora continued comparison of the Seven to serpents
and other chthonic creatures.

Eteocles reappears on stage with his six champions at the same time asascout enters.
He tells Eteocles the gate'at which each Argive captain has been posted. As the scene
unfolds two things become clear; first, Thebes is shown to be favored by the gods during
fortuitous match-ups; secondly, Eteocles and Polynikes are fated to dyel. The Argives in

4

‘this scqpelsha;q.se_:\{{:x.'g_i cha{:a_c.tge;isﬁcs.a,\yhiqh .wj!} beg:on;e cl_@axjfrom their actions, shield

images, similes, and the reaction of Eteocles, the scout and the chorus.

from that of the other leaders.

Light and sound beginto be associated with the Seven at 378 and generally reinforce
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the impious nature of the Seven. When the scout reports that Tydeus rages (378), Aeschylus

uses the verb Bocuer, a word used for the roaring of the sea, the ¢ ash orringing of arms, and

The chorus at 115 had compared the invading army to waves of the sea, the clash and ringing
of arms is natural for a warrior and the verb equally suits the war cry of a war-frenzied hero,
His impiety is particularly shown by the fact that he reviles the priest Amphiaraus who is
waiting for propitious sj &ns to attack (382). Capaneus too is a noisy warrior whose impiety
comes through strongly as he boasts loudly, swears that the £gods will not stop him, and
counts Zeus’ lightning as the rays of midday sun (427-31). Eteoclus does not share in the
rampant impiety of the others but he is still associated with loud sounds. His horses have
been fitted with pipes which give forth a fearful noise (463-464). Hippomedon has a mighty
battle-cry, his eyes flash fear, and the god, Fear, himself is said to boast at his gate (498).
The impiety of P_a;thenopagu;: is ;hqwn by_his:t;ust in his OWn spear more.than in-gods (529
and hxs 'boa>5t ﬁaat hé will @e r.he; city despite Zeus (532).

Impiety is further displayed by the images on their shields. Due to the length of a
playthe shield-images in Aeschylus cannot of course be as elaborate as the shield of Achilles
or Herakles and they typically have but one ix.nage or symbol. For the most part they
represent forces of darkness and destruction, and are flashy and noisy.

Tydeus carries a shield which has bronze bells attached (386) and on it,

dAfyovd’ O &oTpoIg obpavov TeETUYypévov:

Aaumpd 8¢ mavaé nvog &v piowt odxer,
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a fiery sky wrought with stars
and the light of the full moon in mid-shield,
eldest of stars, eye of night, is conspicuous, (388-90)

attached regularly by Aeschylus to the Seven.
Tydeus is also compared to a snake. The messen gCT says that in his eagerness to join

battle he cries out "like the hiss of snakes" (uig dpdxwv fog 381). This threatening sound
'

ties nicelyinto the chpms’charactq:xiz_aﬁon,of the Seven earlier, as .thrcate;q’ngspak% aswell - -

as directly allotting Tydeus connections to the chthonic realm. In a second simile Tydeus is

the messenger used of the Seven earlier.
Aeschylus describes Capaneus’shield thus:
Exet 8¢ ofjpa yupvov &vdpa TupdSpov,
$Aéyer 8¢ Aaumac Si1& XEP@V dmAtopévy-
Xpuooig 3¢ ¢pwvel ypdppaarv "Mpriow néAtv.*

His insignia has 2 naked man, a fire-bearer,
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and the equipped torch flashes in his hand.
It voices in gold letters "I shall burn the city." 4324)

This shield is similar to Tydeus’in that it is threatening, bright, and noisy. It is the

When the messenger first mentions Capaneus, he calls him a yiyag 65° &Aoc

(424).* Of course riext to Tydeus, Capaneus is tall but the word here brings withita context

chthonic associations.

Eteoclus’ shield is described thus:
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An armed man climbs the ascents of a ladder

against the tower of enemies in hjs desire to destroy.

And this man shouts in syllables of what was written -

that Ares could not cast him from the towers. (466-9)

Aeschylus again uses threats and noise on this shield. Like the first two shields there

is a visual threat, Eteoclus’ shield is not, as with T){deus’

shield, a specific threat against a warrior, but similar to
Capaneus’shield, a threat against the city.

Noise is present in the shield th.rough the figure on the
shield itself by the word Bo@(465). The threat ous av Apnc
0P’ exfBdor mpyuudrav(469)is, as with Capaneus’shield,
a promisé writien about the rim.” Here, though itis 'iii'rec'ted- -
at Ares, to whom prayers had been offered earlier. It is not unnatural in epic for a powerful
hero to stand against a lesser Olympian god. In the lliad for instance, Diomedes wounds
both Ares and Aphrodite, but it is a different rr;aner to boast such a deed and strive for it
from the outset.

Hippomedon’s shield is the most threatening and contains the highest level of
chthonic associations. Even the scout admits that he was frightened by the man (490). On

his shield is

Tupav' tévra miprvoov 14 oToUQ



Atyvov yédauvav, aiéinv UPOG KAGLV*

Typhon issuing fire-breath through his mouth,

dark smoke, wavering sister of fire, (493-4)

Not only would an attacker confronting such a hero believe that he was facing one
who claimed to be a second Typhon in powerand destructive force but there is also a general
threat of chaos and destruction against the city. Like the earlier shields his is flashy. The
description of his shield contains a double reference to fire (mjpmvoov 493, mjpog 494).
Typhon is an earth-bom monster whose serpentine qualities may be seen in Figure 1.3
Serpents are linked with the destruction of cities. This connection may be found in the lliad,
as mentioned earlier, where Kalchas reminds the Achaians that they were promised by an
omen featuring a snake dining on the chicks of a sparrow that Troy would fall.in the tenth
year (3. 326-7), or in Pindar where Alcmaeon is first to gain the wall of Thebes and carries
on his shield an ixflagg pf a §n;ke. (_‘?)f’h‘. 8 44-7) ‘Mqre,impgrtantly,._ fgr_ our .pla}'?.-the -
:S':ept"e;n 's;:horﬁs dcscnbes ;'t-s;lf at- 2924 as dov'&s who ft.zar the attack of a snake on their
aestlings.

Hippomedon’s association with snakes is stronger than the previous heroes; not only
through the image of Typhon but also by the faste.nings of his shield which are made “by the

intertwinings of snakes” (0pewv ¢ mAekrdvaron 495) . Given the preponderance of snaky

3 9Thc serpentine qualities of Typhon are described in detail by Hesiod: &r 8¢ of djuv / fv
éxarov kegadai Sprog, Servoro dpdiovros (Theog. 824-5). Several depictions of Typhon in art bear
this out (See Figure I). During the 6th century AD. 2 popular shield band decoration was Zeus threatening



35
traits it is no wonder that when Eteocles sends Hyperbius, he corr;ments that the warrior wiil
“guard the young as if from a hard storming snake" (etpéet veooosv w5 Spdrovre
Sucypov 503).

Aeschylus highlights Hippomedon’s mindless state which has arisen from his lust for
battle by having the scout compare Hippomedon to a Bacchant (497-8). Hippomedon shows
the same over-eagerness as Tydeus, Capaneus and Eteoclus, in his desire to attack Thebes.

The fifth warrior described is Parthenopaeus. His shield image, the Sphinx treading
down a Cadmeian, is meant to be a2 visual insult and a threat. The Sphinx is at the heart of
the unholy story of Oedipus and his crimes and it is a monster that attacked and killed the
citizens of Thebes, just as Parthenopaeus is attempting to do. The shield nicely plays on the
fact that Parthenopaeus, a youthful and pretty-faced warrior, is carrying the image of a
monster which caused terror and destruction despite also having a maiden’s face. Aeschylus
writes that Pathenopacus

Zoiyy’ dudoitov, TPOguEUNXaVIuévnV

Youdoig évipa, Aaunpdv FxxpouaTov dépcc,

$€peL 8 ¢ OTHL BT, Kadpeiwv éva,

brandished the raw-flesh-eating Sphinx."’

a figure affixed by fastenings, a bright embossed form,

and she bears under her one of the Cadmeians. (541-3)

The beastliness of the warrior is brought out by the phrase "raw-flesh-eating"
(Wuootrov541) and certainly by the visual representation of the Sphinx on the shield. The

connection to flash or fire is brought out by the word "bri ght” (Aqumpov) at 542. The shield

is taken as a boast and Eteocles summons a2 man against him who is without boasts (avijo
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axoumog 554).

As for the next warrior, Amphiaraus, given the impious nature of the shield devices
of his comrades, it is fitting that he has no shield emblem. Heisa counter-figure to the other
chieftains and by his refusal to make boasts either in word or on his shield he reinforces the
similarities of the other chieftains ©

Polynikes has a shield-image but not of the Same type as his comrades. While his
contains a warrior and writing on the rim it contains neither the boast nor the threatening

attitude of the other shields. His device is not self-condemning. The scout reports

XpuoTiAarov ydp avdpa TELUXNOTTV I8eTV

&yet yuve Tic, SwdpGVLG fyoupévn

Aixn & & ivai dnouv, &6 T& ypdppaTa

Aéyel "kardEw & &vdpa Tévde kai ALY

£Eet maTpdiay duwpdTwv T° &moTpoddc.

For a man in gold relief, tlearly armed,

Some woman leads, who bears herself wisely, .. . .

'She says that'she is Dike: in this mannerthe =~

the letters say "I will lead this man, he will

have the city of his father and occupation of his halls. (644-8)

Neither fire nor flash nor destruction is’implicd in the shield itself and one only
gathers that he is guilty of crime from Amphiaraus (580-6), who berates him for attacking

his fatherland and from Eteocles, who states that Polynikes has never been Jjust (662-71).

40Bacon notes that Amphiarays’ “language" is framed in words indicating normal conversation
Bdiw, Adyw, duddu, as compared with Boéuw, Bodw, avrg, £maAaddw and that he has no noise making

tumned on Aristeides after Eteocles’ praise of Amphiaraus (1966, 37-40). Ifhe is correct Aeschylus may
also be contrasting Aristeides’ fine character with those of his circle.
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The reaction of Eteocles is to send a specifically chosen warrior against each gate’s

attacker. The defending warriors share attributes which contrast their opponents’ loud,

daunted by the boasts of others.

The response of the chorus is generall)_{ emotional and religious. In reaction to
Tydeus, it asks the gods for victory (417-18) and it voices its terror over the possibility of its
soldiers’death. (419-21). 1t violently dislikes Capaneus and prays for Zeus to stop him with
lightning (453). After Eteoclus’dcscﬁption it prays for Argive failure and Theban victory
(481-2) and it hopes that Zeus turns against the impious Argives (483-5). The chorus is sure
that Hippomedon wil] Jose since he bears an image of Zeus’enemy on his shield (521-24).

Afterthe description of Parthenopaeus it reacts generally to the wild boasts of the chieftains
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with a wish that the 80ds destroy them in Thebes (566-7). The chorus ignores the description
of Amphiaraus entirely and reiterates its prayer of 566-7 by asking the gods to destroy its
enemy and it specifically calls upon Zeus to slay the enemies outside the gate-towers (629-
30). Lastly it characterizes Polynikes as rash for wishing to battle his own brother (677-8).

As a general trend the chorys first shows concem for jts Own men and hopes for-

individual, Eteocles, after his decision to fight Polynikes. The shields generally complement
this movement. Tydeus’ shield contains an individual threat; the next three have general

threats; with Polynikes’ shield the audience’s attention is brought back to an individual,

720 - End

F

chorus are overwhelmed by its thoughts of Eteocles’ decision and the nature of the curse on

onto the more compelling outcome, the death of Eteocles.

Thereis ltdleto be said about the corporate namue of the expedition after 721. The ..



Generic Presentation in Art




Tepresentations of the Seven on vases. The generic view of the Seven may be found in Greek

art from the 6th century B.C. on.*! At least three pieces show a generally undifferentiated

scene involving the Seven,*? These arc probably arming scenes ordeparture’scenesandeach

includes the cutting (Figures 2 and 3)or tying back (Figure 5) of hair. The hair is probably
to be left at home but the images are evocative of the actions of the Seven at the outset of the

Septem, where they leave final offerings (uvnueia) on Adrastos® chariot. Other than the

4 IAll figures may be dated before the middle of the 5th century B.C.

2Figum 3 and 4 are from the same vessel,



bearded warrior (Figure 3), nor are the groups only of one age, but rather they seem to be
mixed indiscriminately. In Figure 2, two are beardless youths, in Figures 3-4 four are

bearded and three are not, while in Figure 5 the reverse holds true.

SO generic that only the fact that there are 7 warriors indicate that we may have a scene from

the Theban myth.

motivation behind the war, or the outcome of the specific campaign.

Individual Treatment and Role of Capaneus
Capaneus is discussed in but one section of Aeschylus’play, the shield-scene (422-
456). This section occupies 35 lines of the central portion of the play (369-719). Each

warrior is treated in a similar fashion; the scout provides an initial description, Eteocles
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Capaneus, and Amphiaraus, the most detailed Argive warrior, has nearly double the number

of lines allotted to him.

Scout’s Report: 422436

Aeschylus has structured the scout’s speech in such a way that it moves the audience
easily from the section on Tydeus to Capaneus and from the Scout’s own report to Eteocles’
reply. In its proportions and subject matter this section emphasizes first and foremost
Capaneus’ boastfulness, next his size, and lastly his fate.

The scout’s spesch breaks down as follows: 422 acts as a bridge between Tydeus’
and Capaneus’ passages; 423 informs the audience of the gate which Capaneus will attack:
424 contains a comparison between Tydeus and Capaneus; 425-3] reports three boasts which

Capaneus made; 1) that he will destroy the city, 2) that he will not to be held back by
)

_Iighming,_apd?a_).that lighylingislikesun—zgys;432-4-pr¢sents_€apaneus?shiéldim'a'gc';435-6 S

contain both an exhortation to Eteocles to counter Capaneus and two questions from the
scout; 1) Who is to oppose Capaneus? and 2) Who remain unafraid in the face of his boasts?
These two lines bridge the Scout’s speech with Etgocl&s’and with line 422 frame the passage.

Ascan be seen, Capaneus’boasts take up nearly half the lines (7 of 15) and the lines
which follow reinforce this hubristic trait. His extraordinary size is passed over in one line
while the two references to lightning remind the audience of his coming fate and futtl';cr
emphasize the foolishness of his words.

A closer look at the Passage and its individual sections reveals many of the

associations which will be used again and again by successive authors including the gate to



fall will consequently be from a higher point.

Secondly, ITAEkTep is the base from which the adjective used to describe the gate of

power of lightning to sun-beams and he will of course goon to be blasted by Zeus’lightning.

After informing the audience which gate Capaneus wil] attack, the Scout describes
himas "A giant, different from the aforementioned (Tydeus), larger™ ( Yiyas 68 &doc, 105
mdpog AeAeypévou HeGwy). While Tucker took this line to mean that Tydeus was a giant

and Capaneus another (85), Cameron defends Yiyag as referring particularly to Capaneus
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(114). If Cameron is right, yiyag, in reference to Capaneus, evokes some interesting
parallels in size, thoughts, and anti-Olympian attitudes. A brief examination of Homer and
Hesiod shows the general character of the giants. Giants are mentioned three times as a race
in Homer’s Odyssey, first in connection with Periboa, the wife of Alcinous, king of the
Phaiacians at 7. 58-60

dmotdrn Buydmnp HeyaAritopog Edpuuédovroc,

8¢ 00" GmepAdporot [tydvreaoy Basisuey.

GAX’ 6 pdv dAeoe Aadv &rdgbadov, GAeTo & a0TéC,

The youngest daughter of great-hearted Eurymedon
who on a time ruled the over-spirited giants
but he destroyed his haughty people and he himself was destroyed.

This passage uses words similar to Sthenelus’ Jjudgment upon his and Tydeus’ fathers at 71

wore shining armour and wielded long spears (Theog, 184-185). In art they may be portrayed

as wild warriors or snake-limbed monsters. Sometimes an artist will combine the ideas and



arm the wild-warrior variety with shields which have a snake as their symbol.®®

His wrong-mindedness is commented on at 425 by the Scout who notes that

Capaneus’ "boast signifies thoughts not fit for a mortal” (5 Kdumog 8” o0 xar’ &pwmov

Scout vaguely Ssummarizes Capaneus’intent by stating that he promises to do terrible things
to the towers (426).* The scout then states that Capaneus added "and gods willing to

destroy the city" (6£05 7¢ yap Glélovrag EXTEDOELY T v427). While the audience may

44Hutchinson does not accept this line on account of its similarity to line 549 (114).
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Capaneus’words are not empty; the scout reacts to him with the phrase "may fortune

not bring to pass” (& urj spaivor TUxn 426). There is tremendous stress in the play on

saying and doing the right things. Even the reporting of ill towards the city might bring harm

and the messenger is careful to ward off from reality the harm evoked by Capaneus’boasting
and his own report of it.

In the second boast Capaneus claims that not even the opposition of Zeus pressing
on the plain will restrain him (428-9). He clearly sees himself asonalevel to contend with
not just any god but Zeus himself. In epic, Zeus’s rivals must be destroyed and those that are
his greatest rivals often have like traits; such as noise to match the thunder of Zeus and fire
to match the lightning.*s Capaneus is mortal; while he is obviously no match for Zeus, he
does make several boasts and bears fire. Aeschylus strives to portray a character who is so

confident in his own ability that he imitates the gods.*
!

Besides portraying Capaneusas 2 hubristic rival of Zeus who raust be destroyed, this- U

b;xséage also indicates what Capaneus thought would happen should he push the attack on
Thebes too far. He expects a bolt to fall before him (429). This may have been a reasonable
assumption, since in the normal course of epic, lightm’ng was used as a serious but not deadly
waming to set limits. Diomedes is turned away‘from his pursuit of Trojans in the lliad by

a bolt cast at the ground in front of Nestor’s chariot (/L. 8.132-6) and Athena is reminded to

45 Typhon in Hesiod has the hundred cacophonous heads and fiery breath.

46In support of this interpretation Hutchinson cites the Scholia on Euripides’ Phoenissae 1170 (0

E. Ph) which records a myth in which Capaneus had actively imitated Zeus and was destroyed for it (113).
The source of the myth is not given and while it seems likely that Aeschylus creates 2 rival for Zeus in
Capaneus, there is no guarantee that the Scholia’s source has been its direct inspiration.
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rein in the attack of Odysseus by a bolt cast at her feet (04, 24. 539-40).*" Thus the actual
occurrence of a direct hit is an extraordinary and highly dramatic event. For Capaneus to be
worthy of such a death he must be shown to be an extraordinary sinner. His boasts in the
Septem help fulfill this requirement.

In his third boast at 430-1 » Capaneus dismisses the awesome powerof lightning bolts
by claiming that they are comparable to the rays of the sun at mid-day. The noun HAéxcTwp
may have suggested this boast to Aeschylus, since "rays of the sun" and “lightning" fall
within its range of the meaning.

Capaneus’ arms are described at432-34. Generally his shield reinforces the claims
of which he has already spoken. The image on his shield, a naked warrior bearing fire, is
another boast. The warrioris specifically portrayed in the nude heroic style of Greek Art. As
mentioned earlier, this threat is c‘iirectcd at awhole city and not, as with Tydeus, against an
- oppgsing warrior. Again Cz.a.pax.z_cqs..’h_t_x.btjis is shown by the outrageousness of his threats.
| A warrior alone is not enough opposition for Capaneus.

The last boast associated with Capaneus is pictured on his shield in the form of the
torch-bearer and is also written around his shield with the words "I will bumn the town"
({lprow mda v434). This is a reiteration of the threat which the messenger had already
reported at 427(&xmépoerv miie V). While the boast does add emphasis to Capaneus’

intentions it would also have had special meaning to the Athenians. They too had been under
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threat of destruction. Herodotus reports that Xerxes promised never to rest until he had
burmned Athens (lw ¢ xai mpuicw dg Adrvac 7.8), and such a similar boast and the
terrors evoked by such a threat against a city must have had tremendous impact on the
Athenian audience.

When the messenger finishes his speech (435-6) he asks Eteocles what warrior will
be sent against him and states what traits an opponent of Capaneus must have. He gives
some direction to Eteocles by suggesting that one is needed "who will not be frightened by
the boasts which Capaneus makes" (ric opar koundovra pij TPETag peveT;436). Here
the scout highlights the most dan Serous aspect of this Argive, namely the boasts which cou}ld

inspire fear and therefore defeat.

Eteocles’Response: 437451

In_Eteocles' response to .;.‘;g.m_essquq Aeschylus shows great-dexterity in linking .-

themes and ideas from both Tydeus’earlier section and the scout’s initial report on Capaneus.
Eteocles’speech is structured as follows: 437 presents Eteocles’initial pleasure and contains
areference to Tydeus; 438-9 contains a maxim and the reason for Eteocles’ belief that he has
Judged Capaneus’characterri ghtly; 440-3 display.s Eteocles’belief that Capaneus’boasts and
intentions will be perceived by Zeus; 444-6 describe what Capaneus’fate will be and counter
the boasts reported by the messenger; 447-50 present the opposing Theban chieftain and
detail his traits; 451 provides a bridge into the next section.

Etcocies’ first reaction to the report on Capaneus is pleasure. Eteocles is consistent

in his view that the gods are watching and take a hand in the affairs of mortals. He iscertain
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that the gods will choose Thebes over Argos if they prove themselves to be more pious. Just
as the Scout started with a reference to Tydeus at the start of Capaneus’ section, Eteocles
refers to the same hero in his response to Capaneus’ threat. Tydeus was an advantage to
Thebes because of his impiety and so Capaneus after his flurry of impious boasts causes
Eteocles to proclaim "on this profit other profit follows" (xai 7S¢ KEPOEt kEpSog Ello
TikTETCU 437).%8

In order to prove that Capaneus is an advantage to Thebes he points out that the
foolishness of the man is clearly displayed in his words, that his thoughts do reflect on his
willingness to act and that consequently his boasts will reach the heavens (441-3). During
the mid-portion of his speech (444-6) Eteocles counters the boasts of Capaneus. Since
Capaneus’ strength resides so much in his boasts, this process is vital. Eteocles’ reply

anticipates the outcome of Capaneus’ attempt on the city (his first boast) for he says that he

~ s sure that the bolt of the mUpgdpog wilk come upon him (444-6). -His use of mpgdpor ~

echoes the Scout’s description of the fire-bearer on Capaneus’shield and undercuts Capaneus’
boast by a mention of the greatest fire-bearer of them all. In Capaneus’ second boast he
claims that lightning will not stop him. Eteocles counts exactly on this to happen. He
dismisses outright Capaneus’third boast simply bysaying at 445-446 that Zeus’lightning will
not be as sun-beams.

Lastly Eteocles must have an appropriate warrior to face Capaneus. The warrior,

Polyphontes, has qualities which match Capaneus well. He is described as fiery in temper

~

48! have here followed Page's text because it gives a tighter structure between Tydeus' and

Capaneus' sections. Hutchinson has xoumwt for képder which would refer specifically to Capaneus’ boast,
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(aiBwv Afuar448). Eteocles is willing to fight fire with fire. A/Bwv has the same range of
meanings as ;jAexTpov and thus the gate again may have suggested the application of this
quality to the warrior. His name Polyphontes, presumably modu + goveug "much- killer",
speaks for his deeds and he is a suitable counter to the boasting of Capaneus.*°
Finally, Polyphontes is an especial favourite of Artemis and the other gods. Eteocles
chooses a warrior with established divine favour to Counter an especially godless enemy. Is
there any relevance to the choice of Artemis? Hutchinson states that Artemis was regularly
associated with entrances of houses, tempies and cities and that Aeschylus may have been
evoking the image of an actual monument to Artem.is atone of the entrances to Thebes amn.
Tucker favours viewing Polyphontes, like Hippolytus, as a favorite who probably had
dedicated himself to Artemis (90-1). The important question, however, is not why Artemis
favours Polyphontes or why indeed she is attached to the Electran gate but why she is
involved in protecting the City from Capaneus. It séérhs kel thai Afterais ic introrated
because she protects maidens and that Capaneus was a specific menace to them. In the
chorus’response to the description of Capaneus (452-6) they pray that he be stopped by a bolt
before he should reach their homes and cast them out. In Euripides’ Phoinissai, after
Antigone (183-192) has heard the description of Capaneus, she prays to Artemis that the

Theban maidens never become his captives. These two passages may hint that part of the

492cit!in secs a general trend in the references of the shield-scene to progressive stages in the
creation and development of the cosmos. These references start with Tydeus and evoke primeval forces and
advance, as chieftain after chieftain is detailed, through the creation of the world, including the rise of gods,
men, and aspects of culture and politics (68-71). Capaneus echoes, in his associations, the stage at which
gods and men are part of the universe and mankind has attained firc(70).
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earlier tradition contained a threat from Capaneus against the Theban women themselves, %

Capaneus in Art
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5 OZcitlin gives another possiﬁility "But the sign, Electran, has another non

“unwed”. By invoking Artemis, the virgin goddess who stands at the site,

the sign of Kapaneus by displacing it on to another referent, one who exercises her power by reason of
her divinity and presence at the gates” (66).

-related signified -
namely,
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Figure 7

The individual portrayal of Capaneus, wherein he
steps forward from Aeschylus’generic presentation of the
chieftains, also has its parallel in art. Portrayals of
Capaneus which include some defining trait such as a

torch, lightning bolt, ladder, or position on a wall, begin

Figure 7: Detail

to appearin pottery in the 4th century B. C. (Figures 6 and

7). In Figure 6 a pair of warriors are depicted before a wall, one of whom a may be seen
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mounting a ladder. Since neither of the warriors are labelled there is no guarantee that this
is not Eteoclus.*' A ladder is not mentioned in Aeschylus’play in conjunction with Capaneus,
but in both Euripides and Sophocles Capaneus is described as the hero who scaled the wall.
In Figure 7 the identification is much easier and the image seems to have originated from a
dramatic context. The figure is facing the audience in a most unlikely defensive position.
A torch is in one hand and an axe is in the other. Near the upper- left comer a fiery bolt (see
detail figure 7) may be seen. This indication of Zeus’punishment bearing down on Capaneus
who, who is wielding a torch, captures nicely both the idea of Capaneus as a fire-bearer and

Zeus as the fire-bearer.

Capaneus’Relation to Plot and Themes

Capaneus furthers the plot onlyin so far as he is one of the seven chieftains attacking

- Thebes and thus constitutés 2 major thieat to the city. Capaneus has a mifnor role in wch ;)f -
the three themes which were discussed in the early part of this chapter, the role of fear, the
maintenance of proper relationships, and the fulfilment of the curse of Oedipus. As a
member of the Seven, Capaneus shares in their impious, warlike and boastful nature and the
fear which they inspire. He took part in their oath swom by dipping hands in blood and
sworn before Ares, Enyo, and Fear. The messengeradvises Eteocles to choose someone who
will not be frightened by the boasts of Capaneus. He strikes fear into the city by boasting

that he will burn the city and by treating Zeus with disdain.

-

51 Eteocius in Aeschylus had the image of 2 man with a scaling ladder on his shield.
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As far as the proper maintenance of relationship with the gods Capaneus is one of the
worst offenders having directed his boasts neither at other men, nor lesser gods but Zeus
himself. Eteocles comments that such messages reach Zeus and specifically chooses
someone who is favoured by the gods to oppose him.

Capaneus’role in the curse is harder to assess. The only connection that Capaneus
has is his participation in the expedition against Thebes which in turn helps fulfil the curse

by bringing Polynikes to Eteocles in order that they might both be killed.

Aeschylus’ Argives

One of the fragments of Aeschylus’ Argives gives the fate of Capaneus explicitly.
The following lines were probably spoken by Evadne, Capaneus’ wife.

T Kamaveds pot karadeineran

Aotmioig & kepauvig GpBpwv:.

&vniucivv créAwmev +

Capaneus is preserved for me

in the remains of the blasted limbs

which the bolt left behind. (Fragment 17, Nauck)

This fragment verifies the lightning strike as part of the traditional conception of
Capaneus and may indicate the second major type of portrayal of Capaneus. In the Septem
Capaneus was portrayed entirely as the villain but the speakerhere, if Evadne, probablydoes
notstress that side of Capaneus but rather provides a sympathetic treatment and possibly one

which shows him as devoted anci loved husband for whose character Evadne's self-sacrifice

bears witness.
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Conclusion

authors to be discussed in the subsequent chapters.



Chapter 2: Euripides’ Suppliants

General Introduction

Euripides, like other Attic dramatists, often handled the myths relating to Thebes and
especially to Oedipus and his family. Two of Euripides’extant plays, the Suppliants and the
Phoenissae, deal with the story of the Argive attack on Thebes, and at least five lost plays,
two entitled the Alcmaeon, an Antigone,a Bypsipyle, and an Oedipus, would have also, directly
or indirectly, dealt with Theban myth. The two extant plays are of particular interest for this
study. The first play, the Suppliants, deals with the retrieval of the bodies of the Argive
chieftains who fell at Thebes, their funeral rites, and the death of Evadne, while the second
play, the Phoenissae, retells the story of the vxctory of Thcb&s over thc Arg:ve mvaders the‘
' ;sclf-sacnf' ice of Menocceus the mutual s]aughter of Polymkcs and Eteocl&e and the exlhnc
of Oedipus. In the Suppliants, Capaneus comes off remarkably well. He is praised in the
funeral eulogy of Adrastos and his wife, Eyadne, is unwilling to live without him. In the
Phoenissae, though, Capaneus is again presented as a violent, i.mpious warrior.

My approach for these plays is similar to that used with the Septem. Each play is
treated separately within its own chapter and introduced through a synopsis followed bya
discussion of themes. An examination of how Capaneus has been characterized by Euripides
in comparison to earlier portrayals follows whic!; also takes into account the hero’s shared
and individual characteristics. Each play’s discu;sion ends with an examination of political
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relevance and Capaneus’ role in regard to plot and theme. A special topic is also included
in this chapter. Since Euripides challenges his audience to view things in a new light and at
times depicts Capaneus in a positive fashion, an analysis of the non-hubristic presentations

of Capaneus from art and literature is given.

Introduction to Euripides’ Suppliants™
In the fragmentary remains of Aristophanes of Byzantium’s hypothesis, the play is
described as 70 8¢ Opdua yxdutov "ABnvidv. Inits basic outline thisisan apt descripticn.
The play gives honour to Athens through a glorious military victory over the Thebans which
was undertaken to guard both divine and Panhellenic ri ghts. It will be seen, though, that the
praise of Athens is not the play’s only function and that this praise is mixed with a healthy
degree of criticism of war, democracy, and the prospects of human progress.

*  Although the date of the play is fiot known it i general]y a531 gned to424—420 éi'u;: té.
similarities in the plot to two political siFuations.” In the first place, a battle between
Boeotians and Athenians took place in 424 at Delium (Thuc.4.90-101). Afterthe Athenians
suffered defeat and, as is normal for the vanquished, asked for the bodies of their dead, the
Boeotians denied them this right. Secondly the play ends with Athena guiding a treaty

between the Argives and Athenians and such a treaty was in the works in 420 (Thuc. 4.40-

52Collard's edition is used throughout (1975 v.l).

53 The importance of the Athenian political situation for establishing a date for the play will be
discussed in depth later in the chapter but sce also Bowic 45-6 for a sweeping account of the similarities.
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51), this date is favoured by some.* 420 is conveniently close to the affairs at Delium to
allow Euripides to take advantage of a religiously charged event, still fresh in the minds of
the Athenians, while addressing a current political question.

Euripides often presented Jess common versions of myths or handled old material in
anew way.> The Suppliants is no exception and there are three developments in the play
which are worth noting. In regard to innovations in plot, Plutarch is our best witness. He
reports in the Life of Theseus.(28.3-5) that among the hero’s great deeds was his requisition
of the bodies of the fallen Argives for Adrastos.® Plutarch relates that Euripides’ Thesens
accomplished this by force while most authors, Aeschylus included, agree it was by treaty.
By interposing an Athenian victory over Thebes Euripides undercuts the glory of the

Epigoni’s achievement a generation later and transfers their fame to Athens. -
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the Athenian tradition of the Epitaphios with the city’s foremost hero, Theseus.

Lastly the story of Evadne’s suicide has its earliest survival in Eurj pides’Suppliants.
It is an emotional and dramatic highpoint of the second half of the play and marks a sudden
and strange turn in the play that has met with various reactions from critics ranging from
excision®® to close thematic analysis.*

This chapter examines, through the presentation of Capaneus, each innovation; the
firstis that Capaneus and Theseys provide the negative and positive examples of the warrior-
leader; the second, is owing to Capaneus’ appearance in Adrastos’ funeral speech; the third
is that Evadne guides our interpretation of Capaneus’ character; her episode retained

Popularity through the Classical and Christian periods.

Synopsis

- Forconvenientce the play is here divided into six ‘parts. The subject of lines 1633

is the winning over of Theseus by Aethra, Adrastos, and the chorus to the Argive cause. 634-
770 deal with the defeat of Creon and the securing of the dead Argives. 771-989 presents

the initial mourning of Adrastos and the chorus and the funeral culogy of Adrastos. The

58Not'wood would excise this passage on the grounds that the idea of suicide in a husband’s
pyre could not have arrived this carly in Greece (126).

59Scc Toher 139-140.
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death of Evadne covers 990-11 3. 1114-1182 completes the di rges, started by Adrastos, with
the words of the mothers and sons of the slain. Lastly the oath of peace between Argos and
Athens and Athena’s guarantee of the future victory of Argos over Thebes ends the play with
lines 1183-1234.

Part ] of the play opens at Eleusis with Aethra, who is present to pray to Demeter and
Persephone for the safety of Theseus, herself, and for Athens (1-7).°  She is being
supplicated by a group of Argive women and Adrastos the king of Argos. She has justsent
a messenger to summon Theseus in the hopes of winning his aid to help the Argives retrieve
their dead. Her initial Speech, a prayer, and the setting, a temple, prepare the audience for
the religiously charged issues that follow. Over the course of herinterview with Theseus, his
interrogation of Adrastos and the heated debate on the proper form of government between
the Theban messenger and Theseus (110-633), it is decided that Athens will aid Argos.
- Theseus takes-up the cause not as airally bin 2 cﬁémbiori of thé' anéiént l.aiv's..' He departs L
intent on a diplomatic solution but brings a military force lest jt fail.

In Part 2, from 634-770, the audience is informed of the battle’s result through a
messenger speech given by one of Capaneus’henchmen. While the battle hung in balance,

Theseus led a counter charge and won the day, but refused to destroy the city. In this speech
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offered terms by their enemy for a peaceful solution but like the Thebans, when given the
chance by Theseus to make peace, had also miscalculated their situation and declined. We
are also told that the rank and file were buried on the Athenian side of Cithaeron, i.e. on
friendly soil, while the slain chieftains had been brought to Eleusis.

In Part 3, 771-989 we are given initial songs of mourning and a funeral eulogy by
Adrastos. Heis warned by Theseus to show the character of the chieftains in his speech and
to leave out the details of their deeds and who killed whom. Adrastos’speech is to make the
listener a better person by extolling positive characteristics (838-856). In between Parts 3
and 5 falls Evadne’s snicide (990-1113). Her episode breaks the relentless gravity of the
mourning scene in two and, besides illustrating a dramatically powerful act on stage,
reinforces the theme of the harmful nature of extreme actions and the suffering caused by
them in war, love, and negotiations. The painfully disjointed conversation between Iphxs and
- Evadne throw into sharp relief Aithra’s and Theseus’ mutually healthy relatxonshlp o

With Evadne’s death, moumning begins anew (1114-1182). This is softened only
slightly when Athena appears and guides Theseus, who was content with a gentlemen’s
agreement with A.drastos regarding his debt to Athens, in the establishment of a formal treaty
with Argos. She also guarantees success to the Argive children in a future battle against
Thebes. The importance of words and the will of the gods when dealing with the uncertain

future are joined in this the final part, 1183-1234.

Themes

Euripides restlessly moves from theme to theme in the Suppliants as he explores



62
various facets of the human condition. Four themes will be discussed in conjunction with
this play. Firstly, the proper maintenance of the gods’ laws, a theme which we saw
extensively at work in Aeschylus’ Septem, is addressed in two ways in this play, in the need
of mortals to uphold a Panhellenic practice of allowing burial after battle and in the
importance of following clear signs from the gods when dealing with the uncertain future.
Secondly, the benefits from remaining free of harmful relationships, which briefly appeared
in the Septem during Eteocles’comments on Amphiaraus’ill-conceived association with the
other hubristic chieftains (597-6 14), in the Suppliants is given larger scope and applies to
both familial relations and alliances between states. In Euripides’play Theseus goes to great
lengths to separate himself from Adrastos, whom he also berates for making poor marriage
alliances for his daughters. Thirdly, the importance of words before deeds is stressed by
Euripides who has Theseus attempt to regain the Argive dead first by negotiation. The last
theme, democracy,-is minor but at times moves fofi:éf’ixlly 1 'the fore l'ts most bla';é{ﬂt :
appearance occurs in Theseus’ argument with the Theban herald (398-597), where the
benefits of democracy are debated. Theseus, though, also represents an idealized democratic
leader. Not only is he presented as the leader who initiated Athenian democracy but his
reluctance to push too far his successful attack on Thebes, and risk failure, provides a living
example of the benefits of democracy under a leader who, while keeping an eye on divine
laws and wishes, combines reason, words, and a willingness to act in conjunction with the

city.%!

6 IThmcus and the city arc treated as one at 114 by Adrastos and at 293 by Aethra.
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The maintenance of the proper relationship with the gods is dealt with in two ways
in the Suppliants.* In the first place the necessity of upholding the old laws conceming
burial is championed by Aethra and subsequently by Theseus and drives the action of the first
half of the play. Secondly, itis also stressed that the words of the gods must be heeded. This
aspect is 2 marked feature of Theseus’ praise of human advancement.

As far as the ancient laws govemning burial practice, Aethra is the first to respond to
their abuse by the Thebans. In the opening speech she explains to the audience why the
Argive women have come to her at Eleusis (1-41) stating at 19 that the women wish to bury
their_ dead but the Thebans refuse their requests and dishonour the laws of the gods (vauu
" drifovres Gev). The Argive request is striking in this setting since the women and
Adrastos are presenting themselves to Aethra while she is performing a religious duty at

Eleusis; to ignore their outrage might taint the fruition of her prayers.® At the end of her

speech (39:40) she recognizes that Theseus will havé two options, eitherto send them away

or to perform some sanctioned act for the 8ods (@zodg / Sotdv 7t Spdioas 40). While there
may be some danger in ignoring the Argjve plight, the women, for their part, do not voice
a specific claim for aid through the rites at Eleusis but rather that they are in the right
(Erouev 8” Evdixa 65). They have suffered through a transgression of laws wﬁich have

general religious application rather than particular relevance to the site.
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When Theseus arrives, the conversation shifts from an emotive and sympathetic®
exchange between Aithra and the chorus to an interrogation of Adrastos by Theseus, who
wants to know the exact circumstances of the application for suppliance. He asks directly
at 123 how Thebes responded to the Argive request to bury the dead (77 ydp Aéyovary, Soua
XpliGovros oéfev ;) and fora time it seems that he will be easily won over. However, once
Adrastos reveals that he acted against the gods’ wishes in attacking Thebes and had ignored
the Theban offer to come to terms before any battle had taken place, Theseus prematurely
makes up his mind to ignore the Argive request and to send them on their way, a possibility
for which Aethra had prepared the audience. As Adrastos prepares to leave, he calls on
Demeter and Persephone to witness the actions of Theseus (262), and the question of the
maintenance of proper relationship with the £0ds is brought to the fore. Theseus of course
must take up the cause. It is Aethra who steps in and provides the impetus for Theseus’
-conversion. " - D oe el s R

Acthra tells Theseus that he thinks rightly about all things but one and she bids him
to look after the foremost things of the gods i.e. rites of burial, and not to err by dishonouring
them (€ydi 8¢ o', & rai, TPITA HEV TG TGV Bedv | oxomety kedevw pij opadfc®

drydoag 301-2). At 303-13 she exhorts Theseus to champion the cause of the gods.%

Aithra is an old woman who dearly loves her son (as the Argive women loved theirs) and is
quickly won over. A shift from passionate to rational episodes occurs often in the play.

65 In his interview with Thescus Adrastos tells Theseus that the Argives come to him opadévreg

“fallen” (128). Aithra here uses the same verb O¢dAAw in her wamning to Theseus perhaps to indicate that
Theseus will end up like Adrastos if he does not do whatis right.

6This is not a simple process Aithra in fact uses several arguments to persuade Theseus to takeup
the cause. His motivation is discussed at leagth in Fitton (43 1-2) and Gamble (386-93). While the effect of
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When Theseus finally takes up the challenge, he does so as a punisher of evil (xodaoriicrov
kaxav 341). The Theban act is put into context as a general affront to the gods and the
Greeks which must be corrected.

The Theban herald sent to warn Athens not to interfere ignores entirely the issue of
proper burial. He instead questions the involvement of Athens in affairs not their own (465-
475),% the foolishness of a rich city risking its prosperity (476-493), and the intelligence of
championing those whom the gods hate (494-510). The obvious omission acts as an
indicator to the audience that the Thebans are impious and risk their own good fortune.
Theseus counters his argument by claiming at 526-7 that he is safe-guarding a Panhellenic
law (70v ITavelArfvwv vduov ! OwGwv) and at 561-563 that he will not have said that he
destroyed the ancient laws of the gods (vduog madauds Sauudvewv dtegBdpr).

At the battle between Athc'r.i; and Thebes, Theseus gives the Thebans a chance to
come-to tenms* and-states again’ the: reason that he and his men areprcsent t0 guard a
Panhellenic law (70v fTaveidjvwy vauov! awtovregs 671-2) and he uses nearly the exact
wording which he used with the herald. Here the plural emphasizes that he is leading a
democratic action. The victory of the Athenians over the Thebans completes this theme with
a vindication of Theseus’ faith and correctness in championing the ancient laws.

. The importance of divination in the guidance of mortal action has, as we have seen

in Pindar, Homer, and Aeschylus, relevance to the Theban myth. The Argives attacked

his mother’s wishes and his pride may in fact motivate his decision, in the end he does take up the cause
and, as will be seeq, increasingly claims to champion the ancient laws of the gods.

67

Perhaps with special relevance to Athenian nodvnpayuoovvi.
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Thebes despite the clear warnings not to, warnings which were given by the gods through
both omens and the prophet Amphiaraus. Argive culpability in their own defeat and jtg
subsequent misery is pivotal in the discussion between Theseus and Adrastos and must have
been a factor in Theseus’ori ginal decision not to help the Argives. Theseus asks, in disbelief
after Adrastos admits that they attacked Thebes despite Amphiaraus’ warnings, did he so
easily turn away from the divine (odrw 10 Oetov padiwe dneoTpdpns 159). Theseus can
hardly understand Adrastos’ reasoning, so alien is it to his own method of operating.

At 201-213 Theseus outlines his understanding of how the world works and all the
benefits which the gods give. In Theseus’ opinion the gods provide man with inteiligence
(203), speech (204), food (205), water (206), shelter (208), and commerce (209-10). A last
item to the list emphasizes the aid that divination gives to mortals in areas where mankind
¢an not access sure knowledge (211-213). Thisis given the emphatic final position place and
the most lines (3). He caps this portion by statmg that mc-xtals err because they beheve they 5
are wiser than the oods (218) Hc wxl[ go on to attnbutc the Arglve dxsaster qu[C vehemently
to this flaw in Adrastos at (231-2) and decide that it would be wise to not associate himself

with the Argive cause (246-9). We are not told whether Theseus used diviners before the



is active to a fair degree in this play, and certainly more so than in the Septem. In Euripides’
Suppliants we first meet the theme in Adrastos’ request for Theseus’aid. He points out that
Adrastos married (av;wlcfa;) his pure or fortunate house to a sullied one, when he should
have arranged better marriages, and that the £ods ruin the just with the unjust alike (221-8),
He asks himself at 246 whether or not he should make allies with such a nation using the
word cuuuayoc for allies. This should recall the close—soundma ouiEag of 222 and jts
inherent danger.

Even after he changes his mind Theseus goes to great lengths to separate himsslf

involvement as achamplon of thc gods not of Argos. I.astly at591 Th&seus abouz tomarch; :
agamst Thcbcs makes it clear that he is unwﬂlmg to mix (dvaus’ yvuobar) his fate with

Adrastos in any way. He leaves the Argive king behind at Eleusts.

in character to Capaneus and quite willing to die to be with him, has a marriage that ends

unfortunately, despite the lasting fame. Lastly, while Theseus was happy simply to have

688cc Wesley!16S for an expansion of the theme.
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Adrastos rémember and pass on his debt of honour to Athens to comi ng generations, Athena
wants formal terms that both keep the cities’fates separate and yetderive benefits for Athens.
This treaty is a promise of non-aggression on the part of Argos and active defense should

Athens be attacked. It neither promises nor requires anything from Athens.

speech first in his list of the benefits that mortals have been provided with. When Theseus
nas been persuaded by Aethra 1o take up the cause, he says he wiil do it by fair words, or, if
not, by the might of deeds (347). In his speech to the herald whom he intended to send to
Thebes, he bids him to ask after the corpses first and, should his request fail, to threaten war

(382-94). At 669 we are told that the battle at Thebes started with Theseus’ words that he

recourse of a good leader.

Attwo points we see the lesson of ignoring words. Creon gnored the words or terms
from Theseus and failed in his enterprise, and Adrastus had been offered terms by Eteocles
and, after pressing the attack, failed. Ignoring words in these situations is a clear mark of the
misguided pride which lead Adrastus to attack Thebes and Creon to refuse burial.

At the play’s close Athena’s guidance of the treaty is a prime example of the

69Shaw discusses Theseus’ reliance on words as a mark of his Possession of a mixture of traits

associated with both the young and the old (6-8). This combination of characteristics allows him to have
the fruitful relationship with his mother which is entirely lacking between Evadne and Iphis.
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importance of words in maintaining a debt of peace (1183-1209). The words are set in a
religious context through ritual, are to be displayed publicly at Delos, and threaten retribution
should the conditions under which they were written not remain in force. While her -
insistence on this point may strike the reader as odd™ compared with Theseus’generosity,
she is acting as a guardian goddess and though, she cuts through Theseus’ political naivete,
does protect the interests of Athens.

With the introduction of Athens and Theseus into the story of Thebes, Euripides is

attributes the foundation of democracy anachronisticaily ¢ Theseus, who is foca] in
contemporary Athenian pride. At 129 we get asense of Theseus’ commitment to democracy
when Theseus asks Adrastus whether he has come alone to get he| P or with the ascent of the
Argive people as a whole. Adrastos’reply that the sons of Danaus beg for his aid satisfies
Theseus’ democratic sympathies. Later at 238&‘ "he .explaing the division of the state i-n_to_ C
three 'pa.r-t's.. - 'fo his way ef thmkmg there are the ewo e;t;:re;nes o.f the wealthy ane ;;oor, who
are apt to drive the state on wrong courses unless the mass of the middle folk act asa

corrective. This they can do onlyin a democracy.
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given the role of having established democracy and made Athens a free realm. Here the main
benefit which he states about democracy is that here the soldiers’ loyalty will be higher. An
expansion of this theme occurs later in Theseus’ debate with the Theban messenger.

Given the importance which Theseus and Athens placeon democracy itis likely that
the Theban herald’s first words are meant to set the audience on edge and foreshadow the
fiery exchange to follow. The herald initially asks for a despot to whom to report (399) and
Theseus’ distaste comes through in his rebuke (403-8). He calls the herald’s question a false
start to his speech and with pride claims that his city is free (405). The herald shows great
independence in his denunciation of democracy and Mmay represent contermporary criticisms
against this style of government and perhaps exposes weaknesses of the current state of
politics which may need a corrective.”

The Theban first criticizes democracy for suffering from demagogues who swaythe
mob for their own gain'and then cscape pumshrnent by blarmno thexr acuon on others (412-' _
16). Hxs next aroument is that the mob cannot possxbly rule since it is ignorant (420-2)..
Theseus, in defense, attacks tyranny and praises democracy, focusi ng on the fact that under
a despot everyone is treated differently, while democracy promotes equality and even the
weak are protected (431-6). He further criticizes tyranny on the ground that it does not trust
its native heroes and destroys them out of fear of their power (444-9). Lastly the despot is
branded with the crime of stealing women (4524).

Theseus’ distaste for tyranny is emphasized at 518 where after listening to the

7 l'l'his seems also to be a surrogate speech for an absent confrontation between Theseus and
Creon.
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demands he scormf; ully plays on Creon’s name, which also means "ruler”, by placing it
directly beside the word for "acting the despot” (ouk ois "Eyi Kpcovra osondlovr’ £L0D).
The last testi mony to the democratic view of Theseus occurs in the battle against Thebes and
Creon where he uses the plural in explanation of why the Athenians are present (rov
llaveidjvuy vauov / agdovres 671-2). His €go is set aside in favour of the collective.
That Theseus wins the battle is indeed a witness that he rightly championed the laws of the
80ds, safeguarded Panhellenic rites, and successfully kept his fate Separate from Adrastos’

Lastly, although Adrastos is a king, his funeral speech primarily provides models of

behaviour for the young which would benefit a democratic state’s tripartite structure 2

established earlier by Theseus.

Relation to Traditiona] Presentations

were a loud, war-hungry, boastful group, given to acts of impiety. Euripides, despite his

his hubris and spectacular death ™

In the first half of the play there are several Statements that direct the audience to see
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the Suppliantsin a traditional manner., Acthra, at 22-3, makes the first association by calling
the expedition most ill-starred (votyreordrpy). Later at 155-9 Theseus, leaming of
Adrastos’ dismissal of both the signs from the gods and Amphiaraus’ advice, reacts to these

traditional Argive flaws by denying Adrastos aid. Euripides includes these points to create

by their guilt.
The Argive chieftains’ cagemess for war, so present in Aeschylus® Seprem, finds

expression in the Suppliants. Adrastos tells Theseus, when asked why he attacked Thebes

of good counsels” (£u¢uzzavea7rauaag avr’ &yPoviiag 160-1). This lineis important in

mterpretmg how Theseus thmks and acts thxs 152 dlaloouc between leaders; Theseus will =", = * " -

not allow Adrastos to shift the blame from himself to his men. As a leader and an elder,

Boldness is not itself faulted by Theseus; mdeed 1t appears as a natural and desirable quality
of young men to be guided fortui touslyby aleader showing good-judgment. Theline implies
that the war-lust traditionally attributed to the Argives, as the case in the Septem, is not to be
considered in this play as inherently bad.

Euripides does not allow the action to move smoothly forward. He maintains Interest



That the herald should point out Capaneus would not surprise anyone, but his view
on Amphiaraus is striking. The Thebans are naturally going to see the Argives in the worst
light and so it is fitting for them to take Amphiaraus’ interment as a sign of the gods’

displeasure. By this inclusion, though, the audience is guided to further mistrust and dislike

popular Athenian oracular sjte in nearby Oropus and was worshiped under the title Zeys-
Amphiaraus (Farmell 192, 60).

o In thé casc ;f Capaneus Eun i).ia;s.t:;lk‘)ws m&ﬁggd debictions of the manner of his
death and the reason for it. As mentioned earlier the Theban herald throws the death of

Capaneus in Theseus’ face and gives a very Aeschylean depiction of the episode at 496-9

o0 18’ v 6pBac Kamavéwg kepadvioy
Oépac kamvobTat, kKAypudkwy dpBooTdrac
06 TpooBaidiv TOANGLV Gipooev TéALy
TéPOELY Be0G 8éAovrog v 1e un 84y,

Not correctly then did the bolt-blasted
body of Caganeus, erector of ladders, burn
who attacking the 8gates swore he would

73Rcminisecnt. in seatiment, of Sthenelus® words at /L. 4.409.
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destroy the city gods willing or not.

By echoing Aeschylus, Euripides at first guides the audience to believe that he s
simply following a well known traditional interpretation of the event, but the style of the
passage quickly undercuts the messenger’s report. This is a remarkable composition. Not
only does it include nearly word for word Capaneus' boast from Aeschylus' éxkmépoeiv néiy
(427) but incorporates etymology, word play, and alliteration. For etymology the proximity
of kamvosrat 1o Kamavéwg invites the reader to connect the associations of the base noun
karvog “"smoke" with Capaneus' doom. For word play both do@dic and dnBocrdTag have
0p80¢ at root and the listener is asked to contrast Capaneus role as an ‘up-righter of ladders’
with his lack of moral ‘uprightness’. Lastly the whole passage is connected by alliteration
with four words starting with kappas in the first two lines, four starting with pis in the last
two and three thetas in the final line.

~Whilethe herald does stiow Vérbal déxterity heré and there earliorin his speech (line -
493 for one) nothing else compares to this portion in ornateness. The four lines are so
overwrought that Euripides, by attributing them to the herald who has earlier incurred
Theseus' dislike and who is a clear supporter of tyran'ny, may well have meant them to sound
suspect. This in combination with the herald's clearly questionable slur against Amphiaraus
begins to pave the way for the defense of the chieftains, given in Adrastos' funeral speech.

Of less importance are the appearance of general elements from Capaneus'story. The
lightning strike is probably the most prominent element associated with Capaneus and is

mentioned elsewhere in the play. At 640 Capaneus’ henchmen refers to the event, at 859
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Adrastos points out his body as the one that lightning flew through, and at 934 his corpse is
called lightning-stricken. The ladderas a method of taking the walls is presentat497. While
this element was not included in Aeschylus’ play, it is found early on in art and may be -
assumed to be a traditional part of the Story. His death at the Electran gate is kept by
Euripides. The messenger who witnessed the defeat of Creon ar the hands of Theseus in fact
was a henchman of Capaneus. After his capture by the Thebans in the Argive attack he had
been placed in a tower at that gate. The gate, as has been shown, was an apt place for
Capaneus to perish both because of its height and name. Itisan apt plécc for his henchman
as well. Firstly, it is at the highest point of the Theban Citadel and would afford the best
view of Theseus’ victory. Secondly, it is at the gate whose road issues towards Athens. The
Athenians are the combatants and would have approached Thebes by that route. Thirdly the

connotations of Electran are again put to use. Capaneus’ henchman starts his account with

of his account by saying that the event occurred in the full light of day, the language

emphasizes location by evoking one of thc.meanings of fAékrwp, "the beaming sun".
Capaneus pushes the limits. He goes further and higher than any other Argive in his

attack on Thebes and certainly raises the bar on impiety. He doesnt know when to back

down, and his henchmen makes him a paradigm of this fault at 726-30.

TOLGV8e To1 aTpatnydv alpeicdan Xpewv,
8 Ev 1€ Toig Setvoiotv oty dAkpoc
HLOET ©° OBpiomiiv Aadv, ¢ TPAOCWY KoAGC

&G dxpa Bijvat KApudkwv EvijAara
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CNTav dnuAeo’ SABov & xpioBat Topiv.
Itis fieCessary for men to choose such a general
who among dangers is strong and
who hates the hubristic race that although they do wel]

seek to traverse the high-most rung of ladders
and lose the wealth which is theirs to enjoy.

after victory and proclaimed again that he was there not to destroy the city but to retrieve the
dead. Theseus knew when to stop, but, like Capaneus, Adrastos did not. The image is
strikingly drawn from the desiruction of Capaneus and applied as a general maxim to nations.
While Adrastos and the Argives are certainly included in the maxim, there is however also
a latent comparison between Theseus and Capaneus himself. When Capaneus threatened
Thebes in Aeschylus he promised to £xmépoesiy moAtv(427). Euri pides has Theseus negate
a similar statement in his reason for coming to Thebes: o Yap w;g TEpowy oAty (724).
_.This parallel develops 2 contrast between the two leaders.” - Thesaus hadt hxs hxgh—spmts :
under control, showed good-judgment, and succeeded, while Capaneus did not govem his
spirit and failed. Thfs is not the first time that the doom of Capaneus acts as a negative
example or waming in a play. In Sophocles’Anzigone, written 442-], Capaneus’ death is

presented to guide our interpretation of Creon’s actions and his doom,”

74Thc phrase has a paralle] within the Suppliants as well which may be more relevant to
the reader. Earlier the Theban herald claimed Capaneus promised to rré{lv/rr:]oazlv(498-9).

75 The parallels are established early in the Antigone. The Argive defeat is summarized in a
choral ode at 100-161 and it is interpreted at 127fF The Argives failed “because Zeus really hates the
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Innovationg

have less to go on. Firstly, Theseus specifically asks Adrastus at841-3 to talk about the dead

and disdainful in thejr clashing gold" (xai opag £0150y ! m0AAG Bevuar, "pooviaousvoug, / Xouoos

At this point the Sophocles is treating the expedition in general but when he gives Zeus' fucther
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tradition or from Aeschylus to a type of account which would be instructive for the young.™
Considering how the passage is couched, it is likely that Euripides is telling the audience to
expect something new. Secondly, Evadne’s death on Capaneus’ pyre is first attested in
Euripides’Suppliants and requires examination here, Early funeral practices, parallel stories,
and another Theban myth are thus provided to facilitate an understanding of her death,
While his use of her scene with Iphis and subsequent suicide is likely to bear the mark of his
own handling and have specific relevance to themes within the play, it seems unlikely that
Euripides created the incident ex nihilo.

Adrastos’funeral speech strikes critics as odd. Many remark on the discordant effect
created by the praise to heroes traditionally portrayed as villains. Since Adrastos begins his
Epitaphios with Capaneus, the characterization of this hero is pivotal in debates on how
serious the funeral speech is to be taken.

After the successful ‘roicovgxy of t!le_ Argive dead Theseus choos&e_A@@og to spc?a.1<- .
in praise of the fallen, c.ii.re-ctiﬁ{c'; himbes

T60ev o8’ 0(Se Srampemneic e0guyxia
OvnTav Eduoav; eing Y dg coduTepoc,

achievements, the importance of the Democratic System, praise of the deeds of the dead, and consolation for
the orphans and the parents.
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VECIGLYV GOTRV TGVS "EMOTHRWY Ydp €].

From precisely where did those men, distinguished among mortals

in valour, rise? Speak, since You are wiser,

to the young of these cities: for you are knowledgeable.(841-3)

His request is for something advantageous to the young” and indeed Adrastos shows his
recognition of this aspect at the end of the Epitaphios when he says at 913-14, 5 5’
evavipial Sidaxrdg and at 917 odre natdag €0 ratdevere. The didactic function sllz.ould
guide our understanding of the funeral speech 1o a certain degree.

Theseus chooses the speaker, the purpose. and lastly the subject matter. He does not
want a traditional epic catalogue full of battle details. He is quite earnest on this point,
stating that no one in the heat of combat could possibly scé, such details (849-6). His attitude
to the epic mode of expression serves many purposes. By it he further undercuts the

believability of the criminal storjes of the Argive chieftains (they must have arisen during

- battle), further; he prepares the audiencs for moral and ﬁat"pﬁtély;ﬁafﬁai .ins'tr;'xction','.ahd T

lastly, he can take a jab at Aeschylus and epic-writers.

Two of Theseus’ ideas from the first half of the piay are particularly useful in
understanding Adrastos’ Epitaphios. The first appeared in his attribution of certain traits to
certain age groups. The young are marked by eagemess for battle and the old by good

counsel (161). The second is his understanding of the city structure along class lines (238-

77

"more leared” or "wiser” as it pestains to the subject at hand and shows a respect for an elder that Theseus,
recently victorious, can afford.
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245). In brief, he believes that there are three divisions in cities made up of the rich, the
poorand the middle. The rich and the poor always strive for more (239-43) while the middle
group saves the city (244) and guards the order (245).

Adrastos” moralizing character sketches provide examples of men who would -
function well within Theseus’ ordering of the state. I intend first to look at Capaneus in
detail, since his sketch is given first, and follow that with a brief look at shared traits.

Adrastos says:

9p8c 16 AdBpov o Bérog Siénrarro;
Kanavedg 68° 2otiv: § Biog pév v moasc,
fxiota 8 SABw YaOpog v - ppévnua 8¢
0UBEV Tt petbov lxov 7 névng avrip,

dedywv Tpamétaic doTig Eoykolr ayav
TaPKOOVT GTilwv: o) Yap &v yaoTpdc Bop&
T0 XPNOTOV £lvay, péTpia & EEapKeTv Edn.
¢idowg 7 GAndric v $idog, [Toig] mapodor Te
Kal u1j napodotv: Gv Gp1Budc 05 ToAdc.
apeudég fOoc, £0TPooIiyopov oTdpa,
&xpavrov 08y 0BT & oixtag Exwv- AT
obT & moAltag.

Do you see the man through whom the violent missile flew?
This is Capaneus. For whom there was much livelihood.
He was exultant least in his wealth. He had a

Spirit not any greater than a poor man.

He avoided whoever excessively too puffed up by his tables
disdains moderation. For he said there is no good

in gluttony, but temperance suffices.

He was a true friend to friends

-Present and not present - the number of which is not many.
His character was guileless, his tongue courteous,

leaving nothing owing to servants

or to citizens. (860-71)

The lament of Adrastos starts with Capaneus. The choice makes good sense. By
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separating Capan¢us furthest from the death scene of Evadne, the audience is allowed to
digest Euripides’ strange presentation of the hero well before her appearance and is more
prepared to accept her suicide within the logic of the play. Adrastos spends a total of 11.5
lines on Capaneus and covers the following topics, identification of the hero (1.5 lines), his
social/economic standing (.5), praise for his moderation (5), praise for his friendship (2), his
truthfulness (.5), his restraint (-5), fair treatment of others 2).

Lines 860-1 identifies the hero. That lightning struck him has not been denied in the
play and is brought up elsewhere. It is an element of his story which cannot easily be
removed and Adrastos does not bring it up to mark Capaneus s a criminal, rather, as we
have seen in the messenger speech, one who suffered from hubris at the height of success.
He is to be a lesson. There is, however, in the first line a textual problem that has received
some notice and does bear on how we are (o interpret the Epitaphios in general.

Line 860 of Collards edmon mds opag 70 /]aﬂpov oU ,B&?og 51£rrraro (1975
\2 1) The manuscnpts have howcver apéc Tov aﬂpov ou ﬂdog 51517707'0 whxle other
editions use dodr 70 Afov ol ) Pétog Stérraro. The choice hinges on whether we wish to
read "Do you see him through whom the violent missile flew?", "Do you see him, the
delicate/over-delicate man, through whom the missile flew", or lastly "Do you see him
through whom the missile of Zeus flew?". Collard defends his choice on the grounds that
70V dBopodv does not fit Capaneus’ character as developed by Adrastos and that Blog
requires a qualifying adjective to make clear to the audience that the bolt is a metaphor for
Zeus’ lightning bolt (1972: 140; 1963: 184).

The second reading which Collard dismisses, do@c 76 diov o BEog Siémrraro, is
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recorded in Polybius 5.9., who relates that Samos composed the line after Philip V of
Macedon had destroyed Thermon, an Aetolian city, in retaliation for the destruction of Dion
in Macedon, and that the phrase was written on the remains of Thermon’s walls. Collard -
dismisses 76 4oy, despite the fact that it would solve his problem with 75y dBpdv, on the
grounds that Samos was showing his wit by replacing 76 AdBpovwith a different qualifying
adjective and that 76 A7oy was likely chosen to cleverly evoke the name of the Macedonian
town Dion.

Hooker accepts the dismissal of 70 47ovbut Supports the manuscript reading of
TOv dfpdv. He discounts Collard’s contention that Sloc needs to be qualificd since
Capaneus was famous for his death (Hooker 64). Hooker then states that Capaneus may in
fact be fitly described as 75y afpov ifwei gnore how he has been portrayed in the Supplices

and by earlierauthors and focus only on Adrastos’ praise (65). Unfortunately Hooker does

'but as ea:lyas Pmdar ‘over-delicate, damty luxurious,” (LS) fits in with Adrastos’portrayal
of Capaneus as a moderate man. Hooker concludes by stating that dfpdc may have
suggested itself to Euripides from details of combat in epic where spears pierce flesh and the
flesh is described as soft and delicate and that by using such a word here Euripides evokes
Capaneus at the point of his death (65). In his theory lightning would take the place of the
piercing weapon. The last point is very speculative and how the association develops
Capaneus’ presentation or guides the reaction of the audience is left unvoiced. Possibly
Euripides may have wished to portray Capaneus in a sympathetic light but this solution

seems over subtle.
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['am inclined not to follow Collard in his choice. Capaneus’body is on stage and is

likely to be pointed out by Adrastos. Further there is only a delay of one line before jt is
revealed by Adrastos about whom he speaks. Further, Collard’s attribution of 7o AdBoov -
violent’to a missile in the context of war, to indicate specifically Capaneus, does not really
clarify that the missile is from Zeus and or identify the hero. Lastly his whole argument may
be moot if it is remembered that the rest of the Argive chieftains fell, Amphiaraus aside, from
being hit by stones and while BEAo¢ can be used of almost any missile, dlémraro, "flew
through", implies a piercing missile like an arrow oraspear (standing in by metaphor for the
bolt of Zeus) rather than a rock. Capaneus’ fate is thus conjured without recourse to any
special adjective to qualify f€loc. The choice then remains between a ‘delicate’ (dBocc)
Capaneus and a missile "of Zeus" (76 d7ov). dBods "delicate/over-delicate™ does not seem

possible for Capaneus, given his characterization in the play both before the funeral speech

furthers common life" (19554, 15).
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This view runs counter to the next camp which sees the speech as satirical or ironic
in some fashion. For instance, Gregoire sees the possibility that Euripides is making light
of the exaggeration of funeral speech (100).™ Fitton aptly encapsulates what must strike the -
audience as strange about the speeches: "Could an Athenian citizen really be expected to
bring up children to be a Capaneus or a Tydeus?" (Fitton 439), but unlike Gregoire, he sees
the irony as part of a lesson in how the lamentation of the dead further excites (as shown by
the children’s reaction) war (ibid.).”

These two interpretations are commonest but there are other possibilities. Norwood
has found it so jarring that he suggests its excision in entirety (158). Giles noted the
incongruous treatment of Capaneus and explained it as Euripides’ attempt to portray
Athenian politicians (96). Kuiper looked at the Strange presentaticn of Capaneus’ as a
reflection of his actual cult standing at Eleusis (124-7). Lastly Burian sees the speechasa
deviceto charactenze Adrastos ( 1985 147-8 ) who in this fmled attempt at praxse shows that .

.he has leamed nothmg from hxs suffcnng and that hls effect on the chlldren "shows with
disheartening clarity the failure of reasoned discourse, the foundation of Theseus’ optimistic
kosmos, to cha_nge the pattern” (149).

Collard’s defence of 76 Adfipov over 1ov dBpdv, removes what would be an early

indication in the speech of Capaneus that Euripides is Pushing an ironic /satiric view or that

he is characterizing Adrastos negatively. An examination of the content of the rest of the

78Lucas (168), and Conacher (24), also give some credence to this view.

79’1'he Epitaphios, though, is not delivered to promote peaceful men.
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praise of Capaneus’ and jts relation to Theseus’ world view wi Il counter many of the other
points of those who would not take the passage at face valye,

At 861 we are told that Capaneus was wealthy (& Biog pév fv TOAK). This first -
point of description places Capaneus within the framework of Theseus’ tripartite division
from 239-43. Theseus’ general criticism of this class is that they always strive for more.
Adrastos shows with Capaneus how the rich may be beneficial to democracy. He goes to
great trouble to explain how Capaneus yet remained a model of moderation (the middie are
moderate in Theseus’ world view) stating at 862 that Capaneus was not disdainfu] from his
wealth and at 862-3 that his Spirit was no greater than that of a poor man’s.

Whatever we may think of clothing Capaneusin sucha manner, lines 862-3 attracted
ancient attention and can be later found applied to other important figures. Diogenes

Laertius, in his Life of Zeno, claims that that philosopher used always to quote these lines to

the young (VIL 19). Plutarch attributed the character ,ofEuzjipides’Capanex_x_s totheTheban -~ - -

Pelopidas (Pel. ii. 5 - iii. 4). Lastly, in the Deipnosophistae (iv.158-159), Capaneus'
character and ‘maxims are included in the company of others who show the wisdom of
moderation in life and eating such as Socrates and Diogenes. These writers are late, 2nd and
3rd century A.D.; however their unapologetic use of Capaneus implies that they took
Euripides' specific portrayal of Capaneus as instructive and at face value. Fitton's question
of whether "an Athenian could really take seriously the advice to bring up their children to

be a Capaneus or a Tydeus” ( 439)® has jts partial answer in Diogenes Laertius: yes,

80Furthcr arguments may be added against Fitton's stand; 1) one can ¢acourage the young to be
like a hero without evoking their worst moments like Ajax* mad slaying of sheep and subsequent suicide,
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provided that it was Euripides’ Capaneus. We must separate traditional portrayals from the
possibilities in characterization afforded to a playwright.
At 864-5 we are told how his character type translates into mundane action, reflective -

of his spirit, and at 865-6 we are given his maxims. In these three lines moderation is again

Had we not been led to this point in stages, I would agree with Fitton, who sees this
phrase as an indicator that Euripides is being ironic. He states
The tradition of Kapaneus is quite clear: he was the impious adversary of Zeus, and

it was his uncontrolled boasting that led to his downfall. How then could the
oTdUaPYOC be said to have EUnpooriiyopov ordua? Noris it an isolated paradox ~

81 HEPLa 8 & apxeT v(869) has its paraliel in the English, "enough s as good as a feast"™.
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the whole concept of Kapaneus as a master of philosophic moderation (861-866) is

ludicrous. (438).
Fitton refers to Capaneus with the word arducpyos (loud-tongued) which Aeschylus useg
of Capaneus at 477 of the Septem and in doing so he shows his reliance on Aeschylus for hig
interpretation of Euripides’ presentation. His preconceptions of how Euripides should be
presenting him straight-jackets his interpretation of Capaneus within the play and
automatically negates any other dramatic possibilities for the character. Capaneus is more
of a tragic figure if his normally active qualities have been subverted and led to his
destruction.®

The final lines (870-1) add nothing special to the characterization of Capaneus.
Adrastos simply reiterates the theme that Capaneus treated all equally, stating that he left
nothing undone for citizens and servants alike. From beginniqg to end, the state, as
conceived by Theseus, would b_er;eﬁ; by Capgp@qs:qa;ngk} .Capar'lgus,.-th_ough‘ﬁch;-.{]@ :
hu.r.x.uble s'pin';a.nd mode.rate' petsénality. In addition to the purely civic advantages which
Capaneus offers, Adrastos is also able to show how this type is a benefit to friends and

servants alike.

82 Capancus*herald makes the comment at 728-30, in praise of Thesets and in critcism of the

leadership of Capaneus, that Theseus is the type of leader who is solid and disdainful of those who Jet
slip present success 10 ascend the ladder’s height.



the novel presentation of contemporary figures. His handling of Capaneus should be enough
to display the general flaws within his theory.

In Capaneus Giles saw the portrait of Nikias, who had proverbial wealth and treateq
Servants and citizens well (16). One would expect in the extended description of Capaneus
more of a match with Nikias’ vitues than wealth. For Giles does not back up with consistent
proof that fair and equal treatment especially marked Nikias. Lastly Giles does not explain
why Euripides would choose Capaneus to illustrate Nikias who was known for excessive

religiosity. This quality Euripides avoids mentioning with rgard to Capaneus ®

other rehabilitated heroes.
Kuiper starts with the statement "Capaneus heros Eleusine suas sibi accipiebar

inferias "(126). He then notes that, while Euripides in the Phoenissae presents the usual
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bolt is mentioned.* He goes on to note that Theseus kept Capaneus’body separate from the

others as a igp0v dig vexpoV*® (935), pointing out that this refers to a corpse made sacred

ought to descend and makes the equation that as "Ariadne-An‘agne. Evadne est Evagne, est

Cook numbers him among other heroes who find a good death through lightning and worship
afterwards. Included in his list are Aesclepias who was struck and made a god, Erechtheus
worshipped at Athens, and Semele (23-9). Ina footnote he goes 'so far as 10 say that
"Kapaneus, struck by the lightning, is charged with divinity and treated as Zeusincarnate”

(24).% Both scholars have noted that Euripides redefinesin part at least Capaneus’lightning

explain how this choice adds anything to the play.

It seems more likely that'Euripid&c’Adrastos follows Theseus’injunction and gives

84495-9. 63940, 934, 984-5, 1011. If he is thinking of the times when his crime is alluded to
specifically he ignores Capaneus’henchmenss fines at 726-30.

85At 981 his tomb is given the same adjective and at 1010 called 2 Atdg Bnoaupdy,

861 am not sure that Euripides pushed this conriection as far as Cook but it would be an interesting

reversal for this hero to be “Zeus incarmate” who in some versions imitated Zeus just before his death.
Perhaps by having the Theban herald define Amphiaraus® punishment as a clear sign of criminal action he
invites the reader to reverse his pronouncement on Capaneus as well.
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moral lessons to the young through his portrayal of the civic pre-Theban war lives of the
heros and, what is more, that by rehabilitating Capaneus he heightens the impact of Evadne’s
appearance. Intheend the audience may need to see somethin g worthwhile in Capaneus and -
his relationship with Evadne to care about her and her death: secondly, Euripides needs a
way of setting apart Capaneus’ pyre so that Evadne can dedicate herself to it alone.

The final interpretation and the most recent is by Burian. He sees the whole
encomium functioning in two ways. First, itis a chance to display the character of Adrastos
and, secondly, by the reaction of the children to it, it furthers the theme of the "failure of
reasoned discourse” (1985, 47-9). His premise is that the speech is “a failed attempt at
genuine praise” (1985, 147) and he dismisses jts educational worth as of "dubious value to
the young" (ibid.).

Ihave shown earlier that later writers did indeed use Capaneus as a good example of

bchavxour In thc cxa.mple of ongcn&s hxs Zeno uses 862-3 o mstruct the young. Funher o

had Adrastos Ieamed nothmg one would éxpect words which promoted martial valour

instead of civic excellence. That is not to say that martial traits are not mentioned but where

of massive size, was willing to use his body for the good of the city and Parthenopaeus, a
foreigner, wholeheartedly fought for his adopted home (896-9).

The reaction of the Argive young to the speech is not given. We get their reaction
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many years later, to know if in fact they had learned anything. That Athena appears at the
end of the play and promises them victory at least removes the question of whether or not
they will fight with the gods on their side (ouv Oe mopevoere 1226).

Before moving on to the episode of Evadne and Iphis the corporate presentation of
the Seven so far as it pertains to the funeral speeches should be discussed. The Epitaphios
provides an incomplete description of the heroes.””  Adrastos does not speak about
Amphiaraus or Polynikes, whose bodies were not present. Thus our focus will be on the
remaining heroes

Capaneus’ praise included civic elements and other traits meant to be instructive to
the youth. We should expect a like mix ‘with the other heroes. Euripides cast of chieftains

contains the same members as Aeschylus’ castbut Euripides follows a different order. After

descript.io'n run;ﬁ.ng ft:om 87i-880. é:a'paneus was the example of civic excellence despite
wealth while Eteoclus displays excellence in spite of poverty. Like Capaneus’ description
We are given an indication of his wealth early on. Heis 79 Biw £vierjc (873) yet has great
honour. At 875-7 we find out that he actually turned away wealth so as not to be its slave.

He has like Capaneus escaped Theseus’ censure of the classes by not striving for more. The

instance are we to comfortably expect that Jocasta and Atalanta are among the mothers, or that Evadne’s
mother and children are on stage but remain silent at her death?

88Th&scus says that he will give their praise but disappoints the audience by his brevity. Of

Amphiaraus he says that his manner of death speaks for him and of Polynikes that they were tied by guest-
friendship. This would have been a useful fact to Adrastos earlier.
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final quality given at 888-90 is that he blames those responsible for misdirecting the state and
not the state itself. This seems to be a pointed defence against an argument of the Theban
herald who said that a democratic leader could twist people to his will and then have recourse -
to blame others for the errors which arise 412-16.

The next hero described is Hippomedon (881-7). He receives least attention with 7
linesonly. He represents youth’s natural eagerness for war and is portrayed as a consummate
warrior who devotes himself entirely to training. His saving grace is that his energies are
tumned towards serving the state (et mapagyeiv ogua xpriowov 6wy 882). Again
eagemess for battle is not inherently wrong but it must properly guided.

From 888-900 we are given a description of Parthenopaeus who is identified first as
the son of Atalanta and praised for his beauty (888-890). The focus of the next line is that
he is a foreigner; we move quickly into the civic realm. The remainder of the lines highlight

two points: 1) he di;i not cause qoupl_e w:th the natives (895). and 2} he fought as a.‘nativ.e

.. ﬁn;i er'xtirel)-' I'in'ke‘d his f.o.m'me thh hi-s ;doétéd city. The last two lines form a ring structure

with the opening reference to his beauty and indicate that despite the attention he attracted
he kept himself under contro] (899-9500) %

The last hero, Tydeus, is described from 901-8. The passage has but one point and
reflects Agamemnon’s suggestion in Homer that Tydeus was better in battle than in counsel

(Il. 4.400). The text is highly deficient and it is hard to say what the original had to say, if

89 These lines are not cecpted by Collard who dismisses them as wivial (1975, v.2 332.3), 1
believe that they do add to the them of moral instruction present in the Epitaphios.



anything, about his civic virtye

character which would guide the young well. Highlighted especially among the heroes is
their beneficial, controlled, and even interaction among dwellers of the city and their
€agemess to act on the state’s behalf.

Evadne’s® episode left a lasting impression in later tradition. Whether Euripides
invented her suicide or brought it in from an earlier tradition cannot be known but her story
may have been guided byearlier tradition and two othermyths. These wil] be discussed first,

followed by the motive for her death and her characterization of Capaneus. With Evadne

Indians, and Scandinavians, where the wife would follow the husband lo.the grave. His - . -
proof is the remains of burnt animal and human bones found at double burial of 2 kingand

queen in the beehive tombs at Dendra (118).

90

named on account of the rg mAi78os v Evuv v Edwre Kamavevg. Even if not valid etymologically,
but derived from traditional aspects of the myth, this does imply a fair degree of wealth on Capaneus® part
and an equivalent gain of fame or honour on Evadne’s from him.
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that mythical heroines were capable of such a gesture, though death upon the funeral pyre
itsell may have struck the Greeks as particularly harsh.” Pausanius (x. ii, 7), noting an
account from the Cypria which related that Protesilaus’ wife Polydora killed herself at the -
death of her husband, said that she was one of three related women including Cleopatra and
Marpessa who committed the same sort of act. Marpessa is an intriguing example for this
study since she was married to Idas. From Homer on we know that Idas was of the old
generation of heroes who were willing to stand up to the gods. Homer records that Idas took
on Apollo for the hand of Marpessa,” and later tradition reports that Idas too was struck
down by Zeus with lightning * Apollonius certainly portrays him as a braggart. His story
runs paralle] to Capaneus™® itis a possible comparative from which elements may have been
interchanged.

The second story which may have influenced this episode is from the Theban cycle
itself. Amphiaraus and Capaneus are somewhat opposuc and thexr stones may have
cncouraoed the polanzauon of thexrcharacters and myths. s Amphiaraus’wife Eriphyle was
killed by Amphiaraus’ sons for selling out their father out of desire for the necklace of
Harmonia. This relationship is nicely reversed by the pairing of Evadne, a paradigm of

wifely virtue, to the impioﬁs Capaneus.

92Philostratus writes that Evadne did not use 2 knife or a rope, customary methods used by
women when they honour their husbands with death (Imag. 1. 30).

9311 9.557-60

94 N em. 1071

95'I’his process is completed by Statius.
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Euripides not only exploits spectacle in Evadne’s scene but also uses it to emphasize
several themes. Upon entry Evadne voices her grief and desire to die on her husband’s pyre
(990-1008). When she mentions her ill-fated wedding to Capaneus, the theme of making
beneficial alliances would have been further emphasized by the fact that she has arrived
dressed as a bride. Her state of mind as she journeyed to Athens is given at 1001 by the
participle éxfaxycuoauéva and the audience is well prepared for an act of passion which
will bring suffering. The focus of her thoughts throughout the scene is on her misery alone
and her longing to be with her husband. This causes a complete failure in communication
with Iphis and puts her episode in sharp contrast to the fruitful and even discourse between
Theseus and his mother. Evadne, just like Creon, is unable to benefit from words, and her
subsequent act, like his, is disaster.

'Evadne’s desire must have struck the audience as strange. Euripides has, though,

somewhat prepared the audience, by relating the good qualities of Capaneus; to expect e

Perhaps, given that his own fall was due to ill-timed passion, there is a certain logic in
making his wife of like character. Nevertheless it is hard not to be unsettled by her scene
when she talks about the &ood hopes she has for her children. They are on stage along with
her own mother and mother-in-law and yet there is no dialogue.

Her motive is given from 1059-63 where she explains to Iphis that she wishes to be
the best of wives in excelience by joining her husband in death. She is as extreme in her
desire for glory and fame as any youth is for war, yet never tells us what makes Capaneus
worthy of such devotion. There is no direct characterisation of Capaneus in Evadne’s scene,

but her act, especially in a play where Capaneus has been rehabilitated, helps undercut his
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traditionally villainous character and an audience’s natural animosity towards him.

Sympathetic Presentations of Capaneus

expectations of various works.,
We have already seen three sources for a sympathetic or at least neutral treatment of

Capaneus. In chapter one we saw early Greek vases on which general departure scenes of

Adrastos’ rehabilitated Capaneus is as gencrous a picture of Capaneus as may be
found before the Middle-ages. Euripides’ Capaneus is referred to in later writers but no
Greek or Roman work survives which attempts to follow his lead. However later writers are
interested in the story of Evadne’s suicide. In Euripides we have an Evadne motivated by

grief, love, and fame. Later tradition focuses on her love for Capaneus. The idea of their lost

96

interest.

The Etruscans were greatly interested in divination and his death may have had especial



and would have suffered the lightning bolt for him. He describes a picture not only showing
Evadne about to jump on the pyre but also two cupids kindling their torches in the flames
who assert that the brands will not be defiled but made more pure.

Statius’genre allowed him far more room for detailing the various characters than the
playwrights’had. The majority of the time in Statius Capaneus is described as impious, loud,
and monstrous. At some points Statius backs off from the view that Capaneus is entirely a
villain and undercuts his own earlier portrayals. These occur towards the close of the epicin
books 10 and 117 In Statius, after Capaneus mounts the walis of Thebes, Zeus is reluctant

to slay him. Despite the fears that overwhelm the other gods, Zeus laughs, shakes his head

and says "what hop&c have men afterthe battl&s of pndeful Phlecra ( 10. 909) At this point,- - -

Zeus 1s the only one, god Or man, who can see that Capaneus is justa mortal. After he has
been struck down, Statius gives Capaneus a little more honour. He states that Capaneus
would have merited another bolt, had he not died sooner (10.939) and just after this Statjus
says that Capaneus left deeds behind worthy of praise by Jove (11.1 1). Statius mixes our

dislike for Capaneus with an admiration for how far he pushed the limits of his mortality.%
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The audience, for whom there is no surprise as to Capaneus’survival, is both invited to laugh
along with Jupiter who recognizes the absurdity of the encounter even when his fellow
Olympians do not, and to see in Capaneus a marvel. Here js 2 mortal that stirred the king -
of the gods to action.

Evadne helps only slightly in his reorientation. Since Statius promotes Capaneus
from the start as a brute creature who thmténs to destroy Thebes, it is reasonable that at the
outset of the poem we are not given an episode which shows him interacting positively with
his wife. Statius’focus at the end of his epic is primarily on the recovery of the bodies and
the defeat of Creon and does not contain the same extensive funeral scene found in
Euripides. While we know Evadne will throw herself into the pyre, we are not given her
reasoning for the act. What Evadne does say is short and telling, in an argument to win
Theseus’aid, she claims that the princes were neither Cyclopes nor Centaurs (12.553-4) and
thus not desemng of 111 tmatment. Statms lets her undcrcut and soften hlS depxctlon of the .
CthfS and she reverses a smule found at the start of the epic in which Statius had directly
compared Capaneus as he raged to a Centaur or a Cyclops (3.604-605).

A neutral or sympathetic treatment may be found in art which is quite different from
the literary tradition. In art, there is not a focus on the death of Evadne on the pyre. That
image seems not to have caught the imagination of the artisans or their audience. Rather, a
softer presentation comes across in two ways, the first in generic scenes of the seven
chieftains and the second in engraved gems which show Capaneus alone.

Inthe generic scenes presentedin Chapter1,a group of seven warriors eitherprepares

for battle or for the start of 2 campaign. Individuals are not marked off by specific traits nor
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are they usually named. There are four or five
of Greek vases which depict this scene. For
specifically sympathetic portrayals of
Capaneus there are examples on Etruscan gems
which show him arming or about to die. In
these the artist has made choices about how

close he wishes to bring to mind Capaneus’

crime.

Figure 8 is an €xample of the

traditional depiction of Capaneus ona gem. It
is an early Roman work from the third to early
first century B.C. The artist has included
detalls from Capaneus stoxy wh:ch brmg to _
’ mmd hxs crime. The Iadder is shattcred and
falls about the wall; Capaneusis hurtling head-

long to the ground and lightning issues from

his chest. Figure 9

Like the generic arming scenes of the Seven from Chapter 1, there is a depiction of
Capaneus arming on an engraved Etruscan gem from the second half of the fifth century B.C.
(Figure 9). Capaneus is shown as a young, beardless warrior, about to arm himself. His
helmet, shield, and greaves are at hand. Missing are the markers of his death. It would have

been impossible to identify the figure but for the Etruscan ‘capne’ around the edge.
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The last image, Figure 10, is of
Capaneus at the moment of death, Again it is

Etruscan from the early fifth century B.C..He is

depicted in a heroic/nude fashion that, in
combination with his youth, also indicates his
vulnerability. The lightning bolt, which usually

looks like a flower bloom, is minimized and is

shown striking the back of his head. He
coliapses under the strike. The sword has fallen
away from his hand. His legs are folding under him and his shield is not in a defensive
position. The maker has contrived an image which portrays Capaneus as a youth struck

down suddenly in war.%

To conclude early on, at Icast from the ﬁfth century B. C thc use of thxs myth mart .

.occurs‘m generahzed departurc and arming scenes where there is no sense that we are to look
forward to the doom of the Seven and their associated crimes. While in literature, from the
very outset of the campaign and at the beginning of battle, the expedition had been marred
by ill-omens, the generalizing depictions leave any such guiding details out. In literature,
counter to the traditional presentations, Euripides provided a funeral eulogy meant to inspire
good traits and took advantage of contemporary attitudes on Ij ghtning to sanctify and

separate Capaneus’ corpse. To a certain degree he justifies why Evadne could love her

99Pcdzaps the function of gems as seal-stones ma may have guided the choice of subject matter.
Capaneus’indiscretion may be a polite threat to those who would break the seal.

L
TN
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husband so much. Lastly in the gems, the engraver or his patron could either i Intensify
Capaneus’crime, or focus or his youth, beauty, and defenselessness, by the judicious chojce

of elements available from the story.

Politics
Politics are more relevant to studies of the Suppliants than the Septem for two
reasons: 1) the political situation at Athens has been used to argue the play’s date and 2)it
has been proposed that the character-sketches in Adrastos’ Epitaphios refer to Athenian
political figures.
Arguments for the date of the play generally rely upon matching events within it to
contemporar) events or gauging the general climate of the play for a paraliel tone at Athens.

By far the most prevalent attempt at securing a date begins with the similarities in the

piay to a battle at Delxum in 425 Bow:e who prowdes the TSt recent account of. the - . S

'corrcspondenccs notes the followmg 1) Thc Athenian attempt to set up democracies in
Boeotia with Boeotian exiles, which precipitated the battle of Delium, parallels Adrastus’aid

to the exile Polynikes to take the throne of Thebes. 2) Temples feature in both stories. The

Adrastos’loss is followed by Athenian victory. 6) Details of the important battles are similar.
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In both, the right wing defeats the left and acommander brings decisive aid. 7) In each there
is a refusal of burial. 8) Heralds are tumed back in both. 9) The corpses in both Situationg
eventually receive burial (46).

These events do not guarantee 2 date, but most scholars assume that the play was
produced while the events at Delium yetheld relevance, since the end of the play closes with
a treaty between Argos and Athens. In 420 B.C. these cities were in the midst of cutting a
treaty, this has become a favoured date.'® Other scholars have noted problems with thig i
date. The Argives are portrayed unflatteringly throughout the play, while the treaty benefits
only Athens. A date prior to 420 strikes some as more reasonable since the formation and

terms of the treaty would still be a matter of discussion. !

récent successes in battle, and the mood portrayed by Theseus in the ﬁlay. Healso sees a like

mood in Aristophanes’ Knights, produced in the same year (1955a, 88-91).102

the Athenian alliance with Argos at 420 ( 196-7). Greenwood too favours this date (94).

10 l’I'oher notes that the play reflects a point at which the possibility of an alliance was yetunder
discussion (342).



103

422 has also been proposed on the grounds that there is particular point to Adrastos’
rejection of the peace offering and subsequent defeat, and an offer made by Sparta to Atheng
before Sphacteria was taken, Zuntz reviews and rejects this view (championed by -
Wilamowitz) on the grounds that, despite tuming the offerdown, Athens took Sphacteriaand
generally had a full year of military successes (1955a, 60-1)

Lastly Toher, who focusses on funeral and ritual lamentation, supports 420 on yet
different grounds, claiming that by that date Athenian institutions, including state funerals,
were weakening and Euripides’ play provides an examination of this institution, including
both the benefits from observing proper form and the damage that arises when resolution
from grief is not attained (343). Giles’theoryis that the inconsistency in Capaneus’portrayal
arises from the playwright’s recasting of political figures in the description of the Seven; we
have seen how he matches Capaneus to Nikias, and it should be noted that Giles proceeds
to attribute each sketch to a pohucal ﬁgunc I-Hs vxews have ot bcen accepted by most -
- scholars and mdeed hxs cotrcspondences seem a httle too hght In some cases to inspire
confidence in his theory. Giles matches Eteoclus known for poverty but great honour to
Lamachus who was brave but poor (96). To Hippomedon, marked by zeal for the soldier’s
life, he matches Demosthenes, whom Giles call; “the greatest of Athenian generals”™. Despite
Gile's own admission that "no fuli account of him is preserved for us” he is quite confident
in the identification (ibid.). Hippomedon is however represented as a great soldier, but not
as afine strategist or inspiring leader. For Parthenopaeus he matches Alcibiades, who would
have been young at the time of the play’s production. The focus of Parthenopaeus’ praise in

Euripides, though, is equally about youth and good-looks and how Parthenopaeus, though
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aforeigner, causes no problem with citizens and has whole-heartedly adopted his home (890-
898). How Alcibiades’ matches these points is left unexplained. To Tydeus, Giles matches
Laches, who was simply a model of Courage. He may indeed be like that hero, but the text

of Adrastos’ praise at this point is so defective that certainty is not guaranteed.

Capaneus’Relation to Plot and Theme
Even though his role is limited by the fact that his death has occurred before the start
of the play, Capaneus plays a larger role in the Suppliants than in the Septem. As a member

of the Seven, burial must be obtained for him and he receives, as they do, praise from

his words and aspirations thus inviting Zeus’ punishment.

In the theme of keeping oneself from harmful relationships, Capaneus is relatively
free from blame. He s, rather, the weight that drags many others down by their association
with him. He is at the centre of misfortune for his children, Evadne, and through her Iphis.

The importance of words before deeds has special point for Capaneus because of his

relationship to threats or boasts. He does practice words before deeds but they are the wrong
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words; his deeds go unfulfilled. Had he shown more contro! he mi ght, like Diomedes, have
only warranted a warning bolt or threatening thunder.

Capaneus is a prime example of the necessity of acting rationally rather than acting
passionately. Capaneus’lesson is strengthened by the fact that he was known for good and
moderate behaviour but in war, where youth-inspired courage is at its highest, he failed
because he acted passionately.and without thought. Evadne suffers froma like flaw. Having
escaped her guardian, she arrives in a fit of grief at her husband’s pyre. Hermad act is driven
on by sorrow which cannot find any immediate and rational resolution except by joining
Capaneus in death. Her death, in tum, is a terrible and grievous blow to Iphis her father.

The theme of democracy has limited application to Capaneus. Adrastos’ Epitaphios
presents a Capaneus who would be very useful in a democracy. In Theseus’ world-view a
democracy suffers from rich men and the poor men since these two groups always strive for

_more. Capaneus 1s prcsented asa nch man of humb!e spmt who wants not and 1s thus no
threat to thc state Capanet.s also provxd&s a negatwe example for democraue. leadershxp A
8ood leader is like Theseus, who has success and knows when to stop. Capaneus and

Adrastos both push too far and risk too much.

Conclusion
One of the most important things that can be taken from Euripides” treatment of
Capaneus is the range of presentations available to poets in handling their material. This can
be seen especially in his double presentation in the Suppliants and also in Euripides’

interpretation of lightning.
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Euripides’ use of Capaneus as the traditional villain is in perfect keeping with our
understanding of Capaneus and the nature of the Argive expedition. This "normal” view of
Capaneus, however, arises from a paucity of information relating directly to the hero. Our

first lengthy treatment of Capaneus in Aeschylus’ Seprem has a stifling effect on a balanced

villain to Capaneus as a hero who, despite making an errorat a pivotal moment, is generally
2 model oi moderate behaviour within the context of the funeral speeches. 193

Euripides’ use of lightning also adds intricacy to his treatment of Capaneus. In the
Suppliants lightning not only punishes Capaneus, but also makes his corpse hallowed. This
redefinition allows Euripides to Separate the corpse from the commion pyre in order to
facilitate Evadne’s suicide. If Kulper 1s nght, rurther mtcrest in the scene is crwed lhrough C
rcferenccs to cult pracnces at Eleusxs - o |

Euripides’ Suppliants was influential in two ways. First, he helped to popularize
Evadne’s Story, setting the stage for the overly romanticized versions which follow, and

secondly, later authors appreciated and reiterated the words of the moderate Capaneus.

103 The range of presentations of Capaneus, from traditional to sympathetic, on vases and gems
also counter a t00 narrow view of the hero.



uripides returns to a traditional presentation of him in the Phoenissae

considered.

, the next



Chapter 3: Euripides’ Phoenissae

Introduction to Euripides’ Phoenissae'®
Euripides’ Phoenissae was performed around 410 B.C. with two other plays, the
Chrysippus and the Oenomags. 1% Ifthe identification of the members of the trilogyis correct
the plays would have been bound thematically through the treatment of stories in which

Curses and abnormal familiaj relationships play a major role. In the Phoenissqe Oedipus’

members of the same trilogy (1967, 228, n. I). The most important argument for the make-up of the trilogy
is found in the fragmentary hypothesis of Aristophanes which Mastronarde givesas t...xai ydp ragrad

108
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it is faulted for being overfull ( rapaninpouarxov) and episodic (emeto0diiSec) 196 All
but one modern critic, Meredith, would cut away at least some of the fat especially at the

play’s end.'””

after the discovery of Oedipus’ relationship to her, her attempt to reconcile Polynikes and
Eteocles, and lastly, the survival and exile of Oedipus after the death of his sons. '

As with the Suppliants, the question of when and how the play ends has received

generous .debage.l ‘The question does not interfere with the- in:erpreta;i‘on of Euripides™™ ~ - ©

presentation of Capaneus’ appearances in the Phoenissae’s teichoscopia, shield-scene, and
Eteocles’ rallying of the troops, and thus will only be discussed where it impacts on the

broader issues of the play.

107I=or adefense of the play, as we have it, as a coherent work see Meredith 97-103.

I08th:11¢:|' Euripides contrived the elements for his play or merely adapted lfess known myths
cannot be determined.
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Synopsis

The play opens with Jocasta detailing the sordid history of the house of Oedipus from
Cadmus’ foundation of Thebes to the present strife between Polynikes and Eteocles (1-87).
In this play Laius is guilty of ignoring Apollo’s advice. The god had warned him that his
offspring would kill him and that his whole house would walk in blood (20). The first half
of the wamning, Laius’death, has been fulfilled before the start of the play and the second haif -
of the warning is the subject of the play itself, Polynikes and Eteocles, like Laius, start the
play guilty. By sealing Oedipus inside the house and by mistreating him, they draw upon
themselves his curse that they will divide the halls with iron (63-68). Their response was to
avoid the outcome by taking turns governing Thebes. This strategy failed when Eteocles
refused Polynikes’ his turn, and Polynikes returned home with an army at his back. We thus
start with a house which, like Atreus’in Aeschylus’Agamemnon_is poised to fall. The doom
©fthe royal family emphasizes thetheme of family stife and adds sispenseto theplay;since -

;1 way mustv be foun;i for the city to extn'éatc itself from the ruin of its ruling family.
88-201 present a teichoscopia featuring Antigone. At its outset we have a subtle
composition of character that will be repeated throughout the play, the old leading or being
led by the young. Here an aged servant leads Anti gone to the palace roof to view the troops.
The scene focuses on the human side of the characters. Anti gone is youthful and she is both
nervous and excited at the prospect of seeing her brother. The old servant is concerned about
fulfilling Antigone’s wishes while protecting her from the slander of Theban women, should
they see her out of the palace. Most importantly, the servant fears that the city will be lost

since the Argives come Justly (quv 8ékp 154). His words, evocative of Polynikes’shield in
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Aeschylus which had J ustice leading a warrior (Septem 643-8), shows that not aj] Thebans
side with Eteocles and that Polynikes will receive a sympathetic treatment.

In the first chorus, 202-260, the Phoenician maidens give their reason for being
present. They were on their way to Delphi to serve Apollo but had been detained in Thebes
by the attack of the Argives. The choice of a forej &n chorus made up of Phoenician women
is apt for 2 number of reasons: 1) the Phoenicians are tied to the city through the common
ancestress, lo; 2) they, like other figures of Theban myth (including Polynikes, Tydeus,
Cadmus, Oedipus and Antigone), leave their homeland; 3) as foreigners they are a little
more distant from the action of the play and thus can comment on it in a different manner
than natives, and lastly (4), as has been noted by at least one scholar, the sacrifice of a citizen
of a city under stress of war, the role which Menoeceus fulfils in the Phoenissae, has its

parallels elsewhere in Greek literature but seems to be a Phoenician practice, !®

As they ﬁmsh Polymkes enters and converses thh the chorus (261-300). He, like: - -

his sister, is presented In 2 human rather than heroic fashion. He is fearfu] lest his brother
use the excuse of the negotiations for peace to kill him, The chorus inclines us to favour
Polynikes. The women are excited to see him and name him the rightful ruler (291-5).

At 301-354 Jocasta arrives and laments that her proper role of mother has been

destroyed by her sons "disagreement, and at 319ff she states that Eteocles was in the wrong

1095ee Rubeffat 14-31. Our best witness of this practice is the Carthaginian custom of sacrificing
noble-born children to Moloch.



of Adrastos’ daughter and why he has retumed with an army. Jocasta’s role, ag reconciler,

together for this final chance at peace; and as the mitigator, she sets the terms of the debate
and makes the final remarks after each combatant has his say.!t

Polymkes speaks irst, pljogrzf§ing,tg talk sirpply. anddxrectly §ipg¢ oqu' lies need
-e.léborz.lﬁoa (469;4.196).. -Hc ci;img that he lived up to his end of the bargain while Eteocles

did not. For his part Eteocles does not gloss over his crime. He admits that he will do

o1, Tupavvidos mépe/ KA TTOV BtxeTv,) M The chorus, rightly, condemns his words
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but it is left 10 Jocasta to expose fully the weak ground on which each son stands, She
criticizes Eteocles for his ambition and Polynikes for attacking his homeland.

The brothers’ exchange is fruitless and merely provides each hero with a chance to

brothers which follows. He isshown as greedy, ambitious, cruel in his accusations, and cold-
hearted ‘in his denial of any contact between Polynikes and his family (588-624).

The next chorus, 638-689, is thefirst of four odes which detail famous Theban myths,
The odes are similarin that they highlight stories of Cadmeians who Oppose monsters for the
safety of the city and they form z cycle which puts into context Menoeceus’ death by
presenting him as the next in a line of Theban saviors.

Creon and Eteocles discuss the safety of the state at 670-783. Again champions are

chosen to guard each gate. After putting the defenses in order, Eteocles arranges for the

They review the story of Oedipus’ slaying of the Sphinx and his cursing of Polynikes and
Eteocles; at 813-14 the chorus begins singing of the foundation of the walls of Thebes. The

chorus seems to be hinting that the city needs a second founder, a second start.
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Teiresias enters at 834, led by his young daughter. The old prophet dislikes Laius’
family and startlingly claims that he would never have revealed what he knows to Eteocles
because of his haughtiness. He does, though, reveal to Creon that his son, Menoeceus, must
be sacrificed to save the city, since, by this act, compensation for the death of the snake of
Ares will be paid to the god and his favour will be won. The city may thus secure a fate
separate from the that of the doomed house of Oedipus.

Creon tries to convince Menoeceus to escape into exile but Menoeceus has the same
concerns over his survival in 2 foreign land which Polynikes had mentioned earlier; the want
of a place to go and lack of money. Ultimately Menoeceus chooses to lie to his father and
to sacrifice himself for his country (960-1018). Of all the males in the play only he has the
moral strength to act properly.

The next choral ode, 1018-1066, reviews again the story of the Sphinx, Oedipus’

vxc[ory over her hxs mamage to Jocasta, and the stnfeof theu' sons. ThlS story bnnos out’ -’

the danger to state and faxmly which familial division causes and brings into sharp focus the
heroic act of Menoeceus. The audience knows at this point that the city will be saved,
though the exact details of the victory are left until later in the play.

Jocasta then enters and leamns of the fate of the attack against Thebes and her sons’
decision to fight one another (1067-1263). She is glad that they are alive but, when she
presses the messenger for more detaj Is, she discovers that they are solving their strife byone
onone combat. The sons here, unlike in Aeschylus, actively seek to destroy each other. The
curse thus acts less mysteriously but more terribly in Euripides’ play. 1270ff marks the

return of Antigone. She is summoned by Jocasta to help her bring peace to the family. This



Just after1284-1309, wherein the chorus predicts the mutual death of the brothers,
Creon enters with the body of his dead son and learns of Jocasta’s last ditch effort to unite
her sons. With 1335-55 a messenger arrives to tell Creon of the outcome. He informs him
that the sons of Oedipus are dead and Jocasta as well 1356-1479. Arriving too late to stop
the combat, she was abje to embrace both sons while they yet lived and received silent tears

from Eteocles (he is not allowed by Euripides to redeem himself by words), while Polynikes

claimed victory in the initigl _me!cc and the Stalemate was to be rgsolved !?y a dqel bgt\_aveen:_ :

. ..the tv;o. The Arnges ‘stoc‘x.i un-am;md W&ching the; .battlc while the Tﬁebans kept their

weapons close. The Thebans therefore had. the advantage when the dye] ended

inconclusively and battle erupted. In the sudden attack they carried the day. While this may

not be as dramatic as the direct appearance of a god in battle, by allowing the working out
of divine affairs in a human way, Euripides adds a touch of mystery to the story.

At 1480-4 the chorus indicates that the corpses are now on stage and Antigone begins

a lament for all the Jost members of the house; Oedipus arrives on stage by 1530.'2
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Euripides had reserved a place for his appearance by following a version which yet had
Oedipus alive during the battle. Without the sons’ strict guard he may exit from the palace
depths; furthermore by summoning him, Antigone acts like Jocasta as a uniting force in thig
macabre family reunion.!'3

At 1555 Antigone relates to Oedipus that the house fell due to his curse and at 1567-
1581 that Jocasta’s doom was finked to their own. In 1581-2 the chorus sets up the next
series of tragic events with their hope that things g0 better for Oedipus (etp 5~
EUTYYETTEPOS Biog). With that, Creon arrives and announces at 1583 that Antigone is to
marry Haemon, and at 1594, that Oedipus is to be exiled. Oedipus reacis strongly against
this and asks instead for death. At 1625-83 Creon telis Antigone that she will not be allowed
to bury herbrother. She shows greatresolve and an unyieldingness to marrying Haemon that

even includes a threat to murder him on their wedding night.

In the end Antigone claims that she'will do more than she can possibly-accomplish - .

and.the question arises whether she leaves the play with Oedipus or whether he shuffles off
alone. It would be Strange dramatically for the s ghtless Oedipus to wander instinctively off
in the right direction but it would be tragically satisfying for the final fragmentation of the
family to have Oedipus go to his doom at Colonus and Antigone stay behind to bury her
brother and suffer her Sophoclean fate, a tradition sufficiently strong to be presupposed if she

stays. Her remaining would also emphasize the futility she and Jocasta experienced earlier

this matter to bring the play in line with Sophocles® Oedipus ar Colonus and removed only lines which ran
directly counter to this adaptation.

L3 Meredith perceptively notes that the dominant interest in her characterization is an evolution
from the school-girl of the teichoscopia, to the heroine of the family”( 98).
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in trying to nurture and reconci le their family. ¢ may be possible that we are to have
Antigone wander off with Oedipus on the presumption that she will find time after escorting
him to Athens to return for the burial of the body.

At 1763 Oedipus resigns himself to the will of the 80ds and the chorus concludes the
play with an invocation to Victory, praying that the goddess accompany the chorus always.
This sentiment arises as much from the elation at the victory of a city through whose founder
they are related as witnessing the fall of a troubled family. The reaction of the chorus may
run parallel to the audience’s, Firstly, the fall of the house of Oedipus ranks in myth in its
ternible and total destruction with the fal} of the house of Agamemnon, and the faijure of both
families is underscored by horror; secondly, the victory of a city, which.is attained by
sacrifice. has specific relevance to the Athenian tradition of the sacrifice by Erechtheus of
his children to ensure victory, and general applicationforeverycitizen during war, since their

hvchhood md cmzenshxp are debts to the land whxch thcy may. wcll bc called upon to-pay.

Themes
There are three themes which are especially active in the Phoenissae: 1) strife and
reconciliation, 2) the destruction of the house of Laius,'™ and 3) homeland and exile. The
patr, strife and reconciliation, have been grouped together as one theme since they work in
tandem to provide the tension and direct the tragic action of the play. J ocasta and Antigone

work in vain to bring the family together against the unstoppable progression of the curse

I I4’I‘hxs theme was present to a less degree in the other plays discussed earlier but in the

Phaoenissae receives cxpansion.
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which promotes the disunion and destruction of the entire famil y. The destruction of the
house of Laius is at the heart of the narrative of the play. The house is fated to fall because
Laius ignored the waming of the gods, because Eteocles and Polynikes abuse Oedipus, and
lastly because Oedipus curses his own sons. Since the royal family is in control of Thebes,
the fate of the city is also involved in their doom, and if it is 1o survive, it must find its own
salvation. In this play the city’s victory is bought by Menoeceus®sacrifice. The love of one’s
homeland and the calamity of exile has its relevance to several characters. Polynikes has
come from Argos to Thebes out of exile with an army. Menoeceus tums away from exile at

the cost of the city’s safety to self-sacrifice on its behalf. Lastiv Oedipus must leave Thebes,

andimpﬁsczned_hiim.m L
o Su;it.'e-and ;'econcililati;r.l isa .major th;:rn.e ar.ld-which is heightened by the display of
the damage which strife can do within a family and ultimately the state. Family disunity is
a mark of the myths concerning Laius and his family. Oedipus had been' exposed by his
father, Oedipus slew his father, Polynikes and Eteocles locked Oedipus away, and he cursed
them for their abuse. Family relationships are muddied and meaningless.

The play starts in the midst of things. The strife between the brothers is already
present and is threatening to work jtself out through battle. Jocasta, the foremost force

interested in bringing the two together to allay the strife, at 85 asks Zeus himself to granta
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reconciliation (ouyBaoy V) for the sons.!'S The damage which the strife has brought to the
family is best seen in Jocasta’s interview with Polynikes. She laments at 34]-9 that in his
marmiage with his foreign bride there was no part for her or Ismene in the ceremony. Strife

between the brothers has upset normal family relationships.

unlikely reconciliation. At 435-6 he shows that he recognizes Jocasta’s role by stating that

15 This union ironical ly is brought about in their combat.
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between Ares and the Thebans for their cj tytosurvive. In Menoeceus’sacrifice we see how
beneficial an act of reconciliation can be for the safety of the ci ty and how impoverished the
motives are which have led the brothers to put the city at risk in their wars. There is also, I
think, an assumption that the two points of crisis are separate, though they coincide. The
debt would have to be paid sooner or later and, though paid now, grants safety to the city but
in no wise releases the sons of Oedipus from their curse.

At 776-8, with the passing of Eteocles from the stage, the curse acts upon another
figure. Creon inherits Eteocles’ role when he accepts Eteocles’ command not to bury
Polynikes. This strange request, born from the influence of the curse on Eteocles or from
Some unnatural hatred, comes in the same breath that betrothes Antigone to Haemon,
Creon’s son. The breaking of the ties between his family and Oedipus’at the death of J. ocasta
is to be somehow fixed by this betrothal. Creon, however, is too close to the house of Lajus
OSeRcunscated wheaithalls. S

| | A't. 86.5—‘877 ’I:circsia-s adds fuel to the; ﬁre' by suggesting to Creon that the city would
be much better off by the exiling of all the members of Oedipus’ family. This is reworked
by Creon and becomes a command which he places on Oedipus when the old blind king
issues from his den. Teiresias introduces another instance of separation, for he informs the
audience about earlier problems between the seer and Oedipus’ family. Teiresias says that
he is willing to advise Creon on how to save the city and also adds that he would not have
provided this service to the sons of Oedipus. He thinks that they have treated the gods poorly
by not allowing Oedipus to wander free as a lesson to othér men and he is angry enough at

them to exclaim that Thebes would be better off if the whole family were expelled.
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With 1271-1281 we retumn to Jocasta who enrols Antigone in making a last ditch

effort to reconcile the brothers. There are interesting parallels and reversals in this scene.

We saw Eteocles pass on the divisive role to Creon and now we have Jocasta passing on the

role of mitigator to Antigone. The reversal in age-groups is marked. Eteocles, a young man,

Passes his role to an old man, Creon. Jocasta, an old woman, passes her role to Antigone,

a young girl. The language in Jocasta’ and Antigone’s conversation marks the passing on

of the role at 1277: AN. What am I'to do? (Godow 8¢ o1 74,), I0. You will undo the strife
of your brothers (ouyycvwy Adoeig Eotv).

‘At 1444-1450 the curse has finished Eteocles and Polynikes. It lifts enough from
Polynikes that he, in his dying moment, speaks of his brother not as an enemy but a beloved
family member. He is like Jocasta and also passes along to Antigone family responsibility
by asking herto procure his burial. By killing herself after her sons’deaths, Jocasta is again
. e ordened the by o akepartinfamil duis,

Strife however is not done with the family, nor is the destruction of the family
complete. At 14824 the corpses are finally joined in death and have their common lament
from Antigone at 1493-4. A very strange family reunion occurs at 1539 when Oedipus

comes on stage and questions Antigone as to who has died and why. The strife has at this

point united all on the stage and facilitates the agon between Antigone and Creon and the -

final dispersal of the characters, Antigone claims she will go with Oedipus into exile, a
supportive familial role inherited from Jocasta, while an Eteoclean Creon maintains that

Oedipus is to be exiled and that Polynikes must not be buried.

Much of the above thematically overlaps with the curse and the fall of the house of .
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Oedipus but the curse and the fall is a theme more sensitive (o the predicament of the whole
family of Oedipus and thus the choral odes, which detail more distant aspects of the family’s
history, add as much to its expression and presentation as the general action on stage.

At line 20 Jocasta recounts Phoebus’ waming that the house would walk through
blood if Laius has a child. We are then told that he does have a child and thus the audience
is guided to expect the play to display the terrible destruction of the house. She tells how
Laius tried to avoid the curse by exposing the child on the slopes of Cithairon. This ploy
commonly fails in folklore, and attempt to avoid fate, as usual, only brings it to fruition. At
67 this point s rei terated; Polynikes and Eteokies avoided the desire of the gods, who wished
Oedipus to be exiled, and hid him away. After his abuse under their care he cursed them.
They try to avoid his curse by alternate exile and this lead to their present strife.

At 340 the curse from Laius’ grave is said to be influencing the events and ar 379
Jocasta claims that the gods are ru_iping the hqu;e. gf.diipus. At 380-Jocasta States that

| Polynikes was wed underacurse, deriding the marriage because, through it, Polynikes gained
allies which he wrongly uses against his homeland and because the wedding was removed
from its proper locale and function at Thebes amongst family. 475-6 mentions again the
children’s attempt to escape the curse. At499 Euripides illustrates the effect of the curse on
Oedipus’ children by their blind adherence to questionable motives. They are well able to
state their grounds but entirely unable to modify them and have fruitfy| discourse. At 754
the extreme effect of the curse can be seen as the brothers Pray to meet each other in battle,
in contrast to Aeschylus’ Septem where the two are brought together unexpectedly.

At 811 the Sphinx is called a2 new curse but as the pivotal victory/disaster point of .
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Oedipus’story she may also be seen as a component of the accomplishment of Lai us’doom.

Teiresias at 870 gives, I thi nk, the proper response to the bad blood of the house of Oedipus,

If they are doomed, it seems best for the city to be done with them once and for a].

At 972ff the play focuses on the sacrifice of Menoeceus. Had he been more like his

father or his aunt’s fami ly, he too would have tried to escape his duty and bring ruin on his

city. In fact this was Creon’s solution. His virtuous act throws into relief the selfishness of

the other male characters. Although Menoeceus is giventhe opportunity to escape and doom

the city, he embraces the chance to repay his homeland. The );oungcst members of both
Laius’and Creon’s family are relatively free of the curse.

Soon after his sacrifice the chorus predicts the death of the brothers in single combat

and blames the encounter on the Erinyes (1303-6), and at 1356-7 Jocasta is drawn into the

destruction. At 1370, through a messenger’s speech, we are conﬁ;oﬁted by the horror of the

deed, and at 1426-7 the choms’re_quqsc is again that the curse is,wbddngimelf out. At1495- " -

strife and murder are the theme of Antigone’s lament over her brothers and at 1555 Antigone
answers Qedipus’question as to how his sons and mother died with "youravenging daimon"
(065 dAdorwp). The remainder of the fall of the house is left incomplete.

The next theme éncompasses both the love and importance of one’s homeland and
the effects of voluntary or forced exile. At line S we have a reference to Cadmus and his
place in the story of Thebes. He was for all intents and purposes exiled from Phoenicia,
though it was couched in terms of 2 demand not to return unless with his sister. His journeys
lead him to establish a new city, Thebes, after the slaying of a serpent. The chorus itself has

been uprooted from their city and are to be sent to Delphi when it is safe. The removal of - .
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Oedipus from Thebes at his birth is not quite an exiling, at least of the type we have at the
end, so much as a failed attempt at murder. Nothing is strai ghtforward with Oedipus,
including his eventual exile, Oedipus really has no homeland to call his own. The closest
land to which he owes his nurturing would be his adoptive parents’ home at Phocis, which
he had left permanently to govern Thebes. His burial site in Colonus, in the grove of the
Furies, is the nearest he comes to finding 2 home. Yet, these facts aside, Oedipus laments
leaving Thebes to the same degree as Polynikes had.

Exile in Polynikes’ and Eteocles’ story is straight forward. Each were to take their
turn atexile. At line 72 we learn that Pclynikes had chosen to 80 into exile first, and in his
wanderings came finally to Argos, where he met Adrastos and wed his daughter. Eteocles,
by refusing to go into exile and deciding to retain power, keeps Polynikes in exile and thus

brings the confrontation, which the struck deal was to prevent, closer.

The poSSlblhty of the faII of Thebmc also brmgs out concems about being forced o

]cave Thebes At 185 Antigone worries about being taken captive and shudders to think that
the Theban maids will be taken away by Capaneus as slaves to the Argive women. At 201
we learn that the Phoenician maids themselves were captured in war and being sent as an
offering to Delphi. Their removal from their homeland and their position as having suffered
through war make them excellent witnesses to the destruction at Thebes_ 16

At 358-9 Polynikes’ love for his fatherland is voiced among those concerns which

beset an exile. At 368 his realistic reaction to being home is shown by his memory of all the

16 Sending women as a thank-offering to Delphi is part of the Theban myth as well. Tiresias®
daughter is sent there at the fall of Thebes by the Epigoni (Schol. Ap. Rhod. 1308b).
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places in the Theban environs that mattered to him when he grew up there.''? His sensitivity
to his homeland, to his family, and to his debt to the city, work harder on his psyche than on
Eteocles’, though he still will not relent on his attack. Jocasta is quite deadly in her rebuke
that Polynikes is wrongfully attacking his homeland and must consider whether he is willing
to dedicate Theban spoils in Theban temples as a mark of his victory.

In the exchange between Eteocles and Polynikes, Eteocles’ insults have everything
to do with the fact that Polynikes attacks his own home while Eteocles, despite his ambition,
is free from that guilt, and at 614-28 Polynikes defines his being turned away as a fresh
banishment and that he departs like a bonéman into exile.

At 638 the chorus sings again of Cadmus and his foundation of Thebes. This sets the
stage for the appearance of Tiresias and further talk of exiles. Tiresias explains vehementls y

that it would be best for Thebes for the line of Oedipus to be excluded from the city because

of thexr mabxhty to ruIe Immedlately foIIowmg Txresxas mterwew Creon Is eamest in PR

| b:ddmg hxs OWn son to leave the city. The earlier talk of city and homeland, love at home,

suffering abroad, add to the j Importance of the decision which Menoeceus must make. He
. chooses death. The last member of the dragon-born who can claim debt to the earth
sacrifices himself and at 991 exclaims that he will not shirk his duty to Thebes. At 1590 we
have the exile of Oedipus upon emergence from the palace. He should have, according to
Tiresias, been sent out as a message to the world from the start, perhaps to have Tiresian-like

wanderings, nevertheless divine will has human ramifications and one cannot feel that Creon

1 I7Thw: include the yypvdora, another element used to blend the heroic-age with normal

Athenian experience.
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comes off very well in forcing the issue, despite Oedipus’ willingness to suffer the god’s wil],
and despite the oracle which would have him sent to Colonus.
Antigone is put into a terrible position. Had it not been for Polynikes, who is to be

kept from finding rest even in death, she probably would have left with Oedipus, and the

purposes. She promises to both stay for the burial and to leave with her father. Whatever she

decides, it is certain that Oedipus, at least, leaves.

Shared Traits of the Argive Leaders

My method for this portion will be to present in an abbreviated form (Tables 1-3), the

character traits assoczated w:th the Arngc Imders as thcyare preseqtea in the tcxchoscopxa, C

thc shneld~scene and Eteocles rallymo of the Theban troops. At its heart this play does not
treat the Argives and their captains in 2 new way. Fine details, such as their shield design
or how each dies may vary but the leaders are concejved and portrayed in a negative fashion
quite similar to their Aeschylean counter-parts. Before considering the shared traits it should
be noted that the characterization of the army and the leaders as a whole add to the overall
effect. Thus as soon as Antigone sees the host of attackers she is most struck by the glare.
We had in Aeschylus an emphasis on flash, light, and noise. There is no difference here in
the fearful equipment of the eénemy, and the frightened reaction of Antigone parallels the

reaction of Aeschylus’chorus. Note especially the sensual . . karayadxov drav! mediov .
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doTpdrrer (110-] ). While the KXk, imitates the nojse of clashing bronze it is left to the
Servant to comment on the effect of the noise. He states at 112-1 13 that Polynikes has not

come weakly (o . . -PauAwe) but noisily (Boguwv)

terms have been chosen from the traits associated with the Argive leaders from Aeschylus;
only the idea of ‘noisiness’ e, clashing, and shouts, as a heading has been found absent in
Euripides’descﬁption of the individual heroes. Where 2 phrase can be applied to more than
one category I have placed it in both. Under the heading of threat/boast Thave placed verbaj

and visual threats. [ am distingu.‘shmg between beasts and monsters as a category. For

Table 1: Teichoscopia

I 2 3 4 s 6
flash/fire threavboast beast moaster forcign force of
fature
Hippomedon 129 129 128
blazing-gaze star-field on giaat
oc shield (riyavn ynyevérg
sary shield =night and thus TPOodioLog)
(doTepwnde 2 threat of 129-30
<ie> dv death not like 2 mortal
ypajaiorv) (Gorepundg (o0xt wpbor / gopog
<uc> &v Sueplyy yévwg)
ypapaicrv)




Tydcus 132
strangely anued
(@Adog @Adog 58¢
Teuxwv Tpdnog)
138
barbaric arms
(Smoton,
uegofdpBapoc)
Pacthenopaeus 146
fierce look
(a0 yopydc)
Capaneus 179
insults city
(ta Serva 145"
£40BpiCe
noAer )
184
overbearing
boasting
(keyadayopiav
Onepdvopa)
Our first look at the enemy captains occurs in a teichoscopia featurine Antigone and




129
referring to Hippomedons fiery gaze or as indicating that there is a star-ficld on his shield.
For either interpretation the phrase stands in the flash/fire category, but if one accepts it ag
referring to the shield, a reference to stars might also imply the night-sky and a threat of -
death descending on the city. Asa last note, Parthenopaeus is described at 146 as having a
terrifying look (Juuaor Yopyds). yopyoc might evoke the monster the Gorgon, especially
with the mention of his look (quuaoi). Thave entered this data under the ’monster’category.
If the Gorgon is meant to be connected to Parthenopaeus it also offers a neat explanation of
his name beyond his youthful beauty. His name can mean ‘maiden-faced’ and is now

connected to another specific maiden, the Gorgon, who aiso has a very striking face.

Table 2: Shield-Scene!!®

1 2 3 4 5 6 7
noise | flash/fire threat/boast beast monster forcign | force of
.. oare
§ | Parthemopacas -kt f it ik oo T
Aulanta slays boar
(ExnBérowg TéCotay
ATaddvrny xanpov /
Xetpoupdvnv
AlTwddv)
Hippomedon l11s
Argus
(Mavénrv)
Tydeus 1121 1121.2 1120
torch Prometheus with Lioaskin
(Aaundda) torch (Afovrog
(8eEeG 82 Aaquudsa /7 8épog EEwv
Tivav MpounBese &
Eepev dig mpriowv aowidoc)
nwéAv)

counters the view.
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Polynikes 1124.5 1124.5
horses horses
(Tlorvidhieg ... (Morvigdcg
w@Aot) ... nGAor)
Capancus 11312 L3t
taking the city giant
(w6Av / $épwv) (yiyag ...
Yayevig)
Adrastos 1138 1135
Hydra cating Thebans Hydra
Gpdxovreg Epepov (Spdxovrec)
véxva Kabpsiov
yvdfor) I

Atalanta, his mother, wounding the Cal ydonian boar. I have entered it under the category of
threat since he is declaring his familja] prowess and thus lirking his own avility to kill with
that of his mother. Hippomedon has Argus on his shield named not directly but as Panoptes.
The shield positively portrays Hippomedon as a warrior always watching or on guard by
linking him to this monster ' With Tydeus we start getting some details familiar from

Aeschylus’ presentation of the Septem. Here Tydeus is described 2 Prometheus-with his™ "

l 19For the tentative identification of this relationship, see Mastronarde 1994, 460.

12Ol-‘or a discussion of Tydeus appearance, see Mastronarde 1994, 465-6.
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Polynikes’ shield has the image of Potnian steeds, and if Mastronardes interpretation is
correct that Potnian’ identifies the team as the flesh-eating horses of Glaucus of Patniae’
(1994, 466) then the image is quite threatening, ties Polynikes somewhat to beasts, and
perhaps even evokes the deadly and uncontrollable effect of the curse. Capaneus’shield, a
giant bearing off the city after it has been levered from the ground, links him to Hippomedon,
who was compared by Antigone to an earth-bom giant.

Adrastos’ shield is the most interesting. His shield emblem is a Hydra (again
serpents) bearing off the children of Cadmus (1137-8). Itsis a highly referential shield and
bears some investigation since Statius’Capaneus inkerits his shield. This Hydra-shield'! has
a beast whose “snakes were bearing away from mid-wall the children of Cadmus in their
Jaws.” ( €x 8¢ TeLyee VuEowv/ Spdxovrec Eggpov Téxva Kadueiwy yvdfoig 1137-1138).
Adrastos' hundred-headed Hydra is grotesquely threatening;'® it is particularly apt for an

Argive attacker, and relates specx ificai ly to M"noeceus self-sacnﬁce
o Snakes are elsewhere associated with .tl;e seizure of ;:m&s Pindar reports that in the
capture of Thebes by the Epigoni, Alcmaeon, who was first to enter Thebes had on his shield
a serpent (OL. 8.45-7). Likewise when Aeneas sees Pyrrhus before the doors to Priam's
chambers he compares that hero to a serpent (Aen. 2.469-475). More to the point, Adrastos'

shield reworks a simile from Aeschylus’ Septem where the Theban women, anxious for the

12 1For the identification of the 100 snakes as the Hydra and not just a heap of serpents, see
Mastronarde 1994, 469.

lZZm Aesch. Septem 491-494 Hippomedon's shield has Typhon belching fire and at 539-43,
Parthenopacus’® shield depicts the Sphinx bearing a Cadmeian under her,
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- - - Spaxovrag dic TIG TEKVWV
OmepdéSoikev Agxaiwv Suoeuvii Topag
TAVTPOpOG TwEAELdg.

Just as some all-tremulous dove
for her nested young is terribly
frightened of the awful bed-mates, snakes. (Septem 292-4)

Aeschylus’simile itself has an antecedent in Homer. At 1. 2.308- 3 16 Agamemnon relates

that the Achaians saw a Serpent eating eight chicks and a mother bird at the outset of the

campaign, which was interpreted by Calchas in the following manner,

W 0bT0g KaTd TV $&ye oTpouboio kai adTHv,
OKT, &Tdp priTnp &vdrn v, f} Téke Téxva,

&g 1pETS ToooanT ETea TTOAepiEopsv adf,

TG SexdTw 8¢ néALy aiprigopev edpudyutav.

just as this snake devoured the sparrow’s eight chicks

and her, the mother who boge them, was the ninth, .

so we will wage war for-so-many-years there, 0TV el
and on the tenth we will take the broad-streeted city. (1. 2.326-9)

In both the simile and the Omen snakes are the aggressors and threaten or portend

doom. Euripides heightens the monstrosity of the attack on Thebes and leve] of violence

monstrous Hydra. Further, by attaching snakes to Adrastos he follows Aeschylus, who

attached serpentine qualities to a number of the Argive attackers.!2

l23'I‘ydcus cries out like a snake at 381 while Hippomedons shield has snaky Typhon (see
Hesiod’s description Theog. 824-5) and shield fastenings in the shape of serpents (493-5).






Table 3: Rallying of the Troops

134

2

flash/fire

threat/boast

monster

foreign

force of
nature

Parthenopaceus

11544
calls for fire

(Bo&/ wip)

1154.5
cals for fire and
levers

1154
a
whirlwind

1s3

0o Argive he
(oux "Apyetog)

1151
a whirlwind
(rudis)

to destroy the city
(Bo@/ nlp xai
Suciddag, ag
Xaraoxapwv néAiv)

(rudug)

1175-6

boast that Zeus wont
stop him from taking
the city

N8 av 16 cepvev
w0p viv elpyadeiv
A9 7 ¥ pri 06 xaz”
Crpuwv TEPYGaav

EAeTv wéAtv) , I

Capaneus

The death of each warrior is not given in extensive detail. In fact not all the warriors
are noteven discussed. This catalogue is not to be a hero by hero detailing but rather 2 quick
survey of the Messenger’s limited €xposure to the action of the battlé as he follows Eteocles
about. At 1 1.5.3_:._thgc_i_etaj_l.ipg of the death of the chieftains begins:with Atalanta’s vicious "
son. By calling for fire to burn the city and levers to raise its walls, he acts out both the threat
of Capaneus’ shield (a giant bearing the city off) and Euripides’ comparison of Tydeus to
Prometheus. Interestingly enough, he is crushed under a portion of the town (a battlement
outcropping). There is irony in having him unable to bear, like the giant on Capaneus’shield,
the weight of the ci ty. Wealso get a hint of what wil] be a major Roman preoccupation, the
death of a beautiful youth. Parthenopaeus comes very close to epitomizing or localizing all
the traits of the attackers and has the broadest range of traits. I'suggest that Tugwe, which
describes his attack as whirlwind, is meant also to evoke the giant Typhoeus. Indeed the very

close Tugwe is a contracted form of the giant’s name. Euripides does not provide a
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sympathetic orsad image of lost youth; he maliciously destroys Parthcnopaeus’bcauty whose
head is splattered and his cheeks are darkened with blood (1 159-60).

1165-71, Tydeus’ portion, which is capped with a rallying of the troops by Eteocles
and apparent dismissal of any threat from Tydeus, does not detail his death; and the high
point in the description is a simile comparing Eteocles to a hunter cheering his hounds,

The last warrior’s death to be detailed is that of Capaneus (1172-1 [86). He receives
more attention in comparison with the other chiefs, and his death by lightning provides the

signal to Adrastos, as it does in the Suppliants, to withdraw from battle. The usual elements
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of the brothers’combat would be undermined by the more horrific details of Tydeus gnawing
on the skull of a Theban, and perhaps Amphiaraus’ death might also be too distracting. The
omission of Hippomedon, though, is hard to explain.

To conclude, though not as pronounced as in Aeschylus, there is a certain degree of

(Amphiaraus excepted). A foreign oralien nature is atributed to Tydeus and Parthenopaeus
and an association with monsters is also frequent; occurring with Hippomedon,
Parthenopaeus, Capaneus, and Adrastos. The Argives escape in Euripides from excessive
comparisons to beasts and natural forces.
| Indmdual Treatment of Capaneus

Capaneus is featured in three longer passages. The firstis Antigone’s reaction to the
various heroes in the teichoscopia (181-192), the second during the messenger’s description
of the Argive’s arms (129-133), and the third during the messenger’s detailing of the defeat
of the Argives (172-1865.

?z’xssage 1 (Antigone)

ll\lu:f;mm xai Atdg BapiBpopot Bpovrai 182 bis

KEPQUVIOV Te g ai@aAdev, ou Tor

HeyaAnyopiav Onepdvopa xowiCeg-
68" ZoTv, aixuadwTidac ‘ 185
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o6 Sopi OnBaiag Muknvniowv
< >

Aepvaiq Te SioeLv TPLaive,
[Mooeidavioc "Apupwvioe
Gdaat Soursiav TEPIBaALIV.

HiimoTe prinote 16vS, & néTvia, 190
XpuGeoBéoTpuxoV & Ade £pvog.

“ApTeut, Sovdoodvay TAainv.

o!,

Nemesis and loud-roaring thunders of Zeus, 182 bis
and smoky light of the bolts, you

put to rest the over-vigorous boasts .

It is this man, who (says) he will give Theban 185
Spear-won maidens to Mycenaean women,

to Lemean trident, to the Amumonian waters of

Poseidon, encircling them in slavery.

Never, never, O Artemis, queen, 190
golden haired offspring of Zeus

may I endure that slavery.

Passage 2 (Messenger)

Kamaveog TPoofiye Adxov & HAdcrpang ToAQuG”
adnpovitorg & domidog Témog gnijv 1130
yiyag & gorg YNYeVIG SAnv wéALv. R
dépuwv poyAototy éEavaondoag Babpwv,

oTévolav iV ola tefoeTar TGALC.

Capaneus led his Company against the Electran gates.

There was on the Steely impress of his shield 1130
an earth born giant bearing on his shoulders the whole

city entirely tom away from its base by a crow-bar,

a suggestion to us of what the city will suffer.

Passage 3 (Messenger)

Komraveds 8¢ nac elmoyr’ &v ¢ €paiveTo;
HaxpaGxevog ydp KAiparog TpogauBdoeic
Exwv Exdpet, xai T0G0VS” &xdymacey,

HRS" &v 16 oepvov w0p viv elpyaBeiv Ao 1175
70 1} 06 kot &Kpuwy TEPYAUWY EALTV ALY,

kot Ta08” &u° fydpeve kai TETpOGpEVoC

Gvelpd” O adTiv donis’ €lAtEag Sépac,



138

kAipaxog dueiBuwv E€oT’ évnAdTwv Babpa.

non &' dmepBaivovra Yeloa Teixéwv ' 1180
BdAAet kepauvig Zedg v * EkTéTIROE 88

xBuv, dore Setoan TAvVTaG* Ek 8¢ kAudixwv

£0¢evdovaro Xwpic { aAAfiwy + [éAR,

{k6pan pév gic *OAumpov, aipa & eig xB6va}

XE1peg 8¢ kal kBA™ dig xGKAwy” "[E{ovog 1185
€iAlooet - eic Yiv & Eumupoc minrer VEKPGC.

But how to tell of Capaneus raging?

For he was advancing with the approaches of the

long scaling ladder and made such boasts,

the holy fire of Zeus would not keep him from 1175
the raising of the city from the citadel height. At the

same time as he was speaking thus, under a hail of stones,
contracting his body under his shield, he crept upwards,
2lternating the polished rounds of the rungs of the ladder,

Zeus struck him with the boit as he surmounted the 1130
cornice of the wall. The earth rang out

and thus all were frightened. His limbs

were sling-shot from the ladder diversely, '

{hair to Olympus, blood to the earth, }

hands and arms were whirling like the whee] of 1185
Ixion. The fiery corpse falls to the earth.

Passage I is the response of Antigone to the presence of Capaneus, as she is looking
at the Argive leaders from the palace roof. Her initial question directs us to expect an
Aeschylean Capaneus. She inquires "where is he who keeps terribly reviling this city,
Capaneus?" (705 &° o¢ 1a Serva 770" €uBpiles nojet, / Karaveug; (179). Capaneus’
connection to boasting or threats js well attested in Aeschylus’ Septem (425, 437-45 1,452)

and Antigone asks particularly after Capaneus, the only chieftain she mentions by name; she

476-7). This would have the benefit of leaving some of the graphic details of Capaneus' death in place and
preserve the vivid comparison of Capaneus to Ixion,



knows that he has said terrible things.

She is told by the old servant that he is calculating the height of the walls (180- 181).
Euripides presents Capaneus as about to make his traditional assault on the citadel. Antigone
reacts to his threat of assault in a very personal way. She calls on deities, Nemesis and Zeus,
(through his aspect as thunder); in this she resembles the chorus of the Seprem who pray for
lightning to strike Capaneus down (Septem 452-4). Her next concem is an emotionat
expansion on the chorus’ fear in Aeschylus, that Capaneus will seize them from their
chambers (Seprem 454-6). Antigone is horrified that it will be through such a warrior as
Capaneus that Theban maidens will be given 1o Mycenaean women as slaves. Her rather
epic-flavoured address to Artemis (190-3) forms a frame with 182-184 around her central
concem, slavery in 2 foreign land, and reiterates this same fear.

The gods mentioned are very apt.'® By calling on Nemesis, Antigone points out that

Capaneus has transgressed and is wozthy of pumshmcnt. By caxlmg on the thunder of Zeus

' Anuaone suggests and foreshadows thc means by whxch Capancus w1ll be pumshcd and
lastly by invoking Artemis, she calls on a goddess who, as a maiden, should care about
Antigons’s and the other Theban girls’ welfare.

Passage 2 is spoken by the Scout who reports that Capaneus shield image isof a giant
levering a city from its height. The association of Capaneus to a gjant may have been
suggested by Aeschylus’ Yiyag (Septem 424). There is more to the shield however. As Goff

notes this is the only shield which the messenger interprets as sign to the city (1988 149).

125 Aatigone also calls on Artemis at 152,
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The base connections are obvious: Capaneus, like the giant, will raze the town, and giants
and Capaneus suffer death by Zeus’ lightning. As Goff adds, the use of yayevric evokes
Thebes troubled history with her earth-born men and monsters (1988 149).126

There are three other correspondences which Goff overlooks. First, Capaneus’gjant
is portrayed bearing the city away, matching Antigone’s fear of being borne away to
Mycenae. Second] Yy the giant is removing the city from its heights. Capaneus at the Electran
gate attacks the city walls at it highest point. Lastly, Euripides may be suggesting a titanjc
rebellious figure in portraying the giant. The audience is somewhat prepared for this since
earlier Euripides reuses Aeschylus’ picture on Capaneus’ shield for hig Tydeus at 1121-2.
Instead of a naked fire-bearer, Tydeus has Prometheus threatening to burn the town C..uc

npowy 7oAv).'¥ The twisted use by Tydeus of 2 fi gure, whose gift of fire to mankind was

evoking Atlas. The Titan is 2 symbol of the maintenance of stability while Capaneus is its
destroyer.
The third passage, which is the longest, details Capaneus’death and includes a brief

but poignant simile. This portion also emphasizes Capaneus’traditional traits and reuses or

26Also noted by Morin 61-2.

1 27Notc the similarity to Acschylus’ EXTEPOELY 1o, v(427) and mprow nojsy (434).
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¢xpands the traits mentioned in the first two passages. Like the second passage, Karrcrvadg
emphatically begins the line. The dramatic situation is heightened here by the loss at which
the messenger finds himself for words for the actions of the hero. At 1172 &uaiverois used
and reinforces the characteristic portrayal of Capaneus as raging mad. At 1173 the language
becomes expansive and adds an epic flavourto the climax. The periphrasis also slows down
the pace and we see Capaneus ascend the ladder in slow-motion, stage by stage, before the
lightning hits. At 1173 the messenger introduces Capaneus’boast with the word "boasted"
(€xgumacev). This introduction agrees with Antigone’s description of Capaneus in her
question at 184 and also recalls Aeschylus’ language in the Septem, 6 kdumog (425), and
KoundSovra (436). 1175-6 contain his boast directed at Zeus that the lightning would not
stop him from razing the city. This boast picks up on the intent of 428-9 of the Septem, in

which Capaneus claims that a bolt landing before him would not restrain him. £e7v ndjisv

qt_‘ 1 176 picks_up_;h_c su‘gg&s.tio_n. (ufyo,’wqqy) on the:shield o6f ;hc.d&tx,ix_étioﬁ of t'hc'.cit'y by o

playing on the meaning of aip£w as "take away" and "destroy" (LST). 1176-1179 detail in
precision his progress up the ladder. Euripides exploits the diminished pace to create effect
and develop the final image of Capaneus mounting the wall before the terse fdAdec
kepavvg Zeug vevof 1180 si gnals the swift strike of Zeus’bolt. A great sound accompanies
the blast and it causes fear on both sides. The actual event is described in gross detail and

rivals Euripides’ description of the crushing of Parthenopaeus at 1157-62. I both

meaning, it both destroys a braggart and is the omen given by lightning which signals
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Adrastos to retreat.

The fiery corpse is compared to Ixion’s wheel. On the surface thisis a fit comparison
since Capaneus is on fire and a picture of Capaneus spun violently from the wall is vividly
drawn. The simile is also effective by virtue of the story of Ixion who was bound to a fiery
wheel after attempting to rape Hera. There are correspondences between Ixion and
Capaneus. First, Ixion and Capaneus threaten women. Ixion attacks Hera and, though
Capaneus represents a threat of destruction against the whole city, our view is guided by
Antigone who sees him in particular as bringing slavery upon the maidens. Secondly,
Capaneus performs an act equal to those outrages committed by the great sinners of Greek
myth. Lastly Capaneus’ fiery death and Ixion’s fiery punishment are a lesson to mortals to

remember their place.

... e | |

Polmcs t;r.lt.ér thls play to.a. fz;r i&cser.&eg;ee.: thar; i.n Eudpid'es’Supplianzs. This is
partly due to the return to a traditional presentation of the Theban myth and characters, the
relatively secure date of 410 B.C. for production, the lack of pointed political discourse, and
the general disagreement of authors over the authenticity of several portions of the play,
especially the ending, which has overshadowed much of the scholarly debate.

Scholars have generally taken a cautious view of the political relevance of this play
but no politician has been linked to Capaneus. Spiro (7) saw allusions to the Athenian
victory in the béttlc of Cyzicus in 410 with line 852 which Pearson (Xxxii) dismisses as

unlikely along with the attempt to match Polynikes’ joumey into Thebes with Alcibiades’
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trepidation at returning to Athens'®and a parallel between Po| ynikes'lament over exile and
Alcibiades’ speech to the army at Samos concerning exile.'” Pearson favors Radamacher’s
view (236), though calls it "no less uncertain” (Pearson xxxii), that 202f and 281f. are -
allusions to the Carthaginian victory over the Selinuntians in 410.'%

Rawson (111) supports Romilly (28) in denying a close association between
Alcibiades and Polynikes, and rather turning to the general political setting for contemporary
Athenian relevance in the Play and noting that, in the conflict, "the divided and wretched
atmosphere at Athens, and its longing for reconciliation are undoubtedly reflected” (1 11).
She also views Menoeceus as a paradigm for the city to follow, stating "Menoeceus’
departing words, with their lesson of unselfish patriotism, must have been meant to leave a
deep impression on their audience in the unhappy years of 410 or 409" (L11). She too,

though, in the conclusion of the article, is forced to take a softer stance on the political

relevancc of the play and adds that our understandmg of Eunptd&e message. is hmdcred by -

the questxon of the authenucny of Menoeceus scene and the lack of information conceming

Euripides’ motives in leaving for Macedonia (126).

necessity for pious action and both the suddenness and horrific nature of the downfall of

128y en. Helt. 1.4, 18, Plut. vir. Ale. 32.
129 e, v g1,
130

Diod. Sic. X111.44.
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those who go to far.

Capaneus’ Relation to Plot and Theme

Capaneus has less importance in the Phoenissae than in the Suppliants. There is no
eulogy from Adrastus nor suicide of Evadne in his pyre. He is, though, more pivotal in this
play than in the Septem on two counts. First, the lightning bolt that kills him is also the
signal for Adrastos’retreat and secondly, Euripides gives the Spectacular details of Capaneus’
destruction. His relevance to the themes is minimal and the moderate impact of his
appearance overail in the play derives somewhat from his threat to Thebes and his impious
boasts, but again mostly from the horrific image of his death. The same lack of primary
relevance to the plot and theme may be seen in the hero’s relationship to politics. If the

political lesson of the play is rooted in the theme of strife and reconciliation, Capaneus is

simply part of th_e repr.&cent‘atio?: of the ig;cn_sity of _n}_sk w_hiqh acity runs dunjngci’vil strife.. -- -

Conclusion
In Euripides’last treatment of the Theban myth he retumns to 2 traditional presentation
of the Argive chieftains, They are allowed to act in an Aeschylean mode. This frees
Euripides to explore the fall of the house of Oedipus, the role of strife in civil deterioration,
and the power of individual sacrifice in saving the state. This is not to say that Euripides
contributed nothing new to the tradition. He gave Capaneus a different shield device which
in its bare threat and subtle mythologic references summarizes the hero’s traditional

presentation. The shield captures both the gigantic proportions of the hero first found in
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Aeschylus as well as his Titanic threat against the Thebes.



Chapter 4: Statius’ Thebaid

Introduction
When Statius composed his Thebaid he was writing at a time when the epic had, as
a genre, regained popular favour (thanks largely to the Aeneid). His work is one of four post-
Virgilian epics that have survived from the last half of the first century AD.. The others are
Lucan’s Pharsalia, Valerius Flaccys "Argonautica, and Silius Iélicm’Punica. B! Statius’epic
is lengthy he has the Space to develop each charucter fully. Asa result the generic nature is
submerged and secondary to the individual portrayal of each hero, ! Thus the Argive

Tydeus becomes the hot-headed warrior, fierce in war, but also extremely dedicated to the

The relationship among these authors and Statius is hard to determine. Lucan is available to

all, but, outside of this work, since Statius published about 91-2 AD. we can only be sure that he had access
to a majority of Valerius Flaccus'Aigonauzica, 2 work which was left incomplete in92-3 A.D. It is
possible that Statius was familiar with the initial portion of Silius Italicus epic (or with whichever part the
author had started) since, although planned as carly as 88 AD., it was still in a state of revision at Silius
Italicus’death in 102 A.D_ For a discussion of the relative dates of the epics see Ripoll 3-8.

I32Vcsscy Categorizes each of the heroes as presenting a specific “humour”. His listis as
follows, Oedipus = bitterness and hatred, Eteocles = tyranny, Polynikes = vengeance and eavy, Adrastus =
tranquility ind wisdom, Tydeus = ira, Amphiaraus = priestly piety, Hippomedon = brute force,
Parthenopaeus = tnnocence, Capancus = blasphemy, and Theseus = mercy and justice (1973: 66). This
scheme is too simple to capture Statius® handling of the characters, Ira, for instance is at least as important
for Capaneus® character as it is for Tydeus®,

146
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is rewarded by Apollo with a noble death and apotheosis. Adrastos is characterized as an
elderly king whose heroic youth is past but whose old-age still carries authority. Polynikes
is made even more sympathetic than in Euripides’ Phoenissae as the exiled prince forced by
the Furies to attack first his native city and then his brother. Capaneus is the only

representative of that brutal hubristic hero common to the works discussed thus far. All the

33Klinncrx‘s study of Capaneus furnished in outline the approach (1 1-78). Only once is this

he is armed.
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His relationship to two major themes of the work, madness and merit, will be explored ag
they arise in the discussion of each of the passages. Lastly [ have not included 2 section on
the political significance of the hero or Thebes in general. Statius was dependent on the
patronage of Emperor Domitian and other wealthy Romans. It Seems unlikely to me that he
was willing to put this at risk by writing a metaphor for the Roman state that would implicate
Domitian in the criminal aspects of Thebes or Argos.™ If the Thebaid has a political thrust
the story may stand generally, as Lucan’s Pharsaliq had done specifi 1cally, as an expansion
of the horrors that come from civil war. That one man could save the state, despite its guilt,
by personal sacrifice, as Menoeceus does Thebes, perhaps alsc added broad relevance to the
epic.

Four passages wili recejve extended treatment because of theirimportance and length

within the poem. '3 They are, first, his argument with Amphiaraus before the outset of the

of the troops (4 142-177) thxrd, the boxmg match at the funeral games of Ophelt&c (6.729-

825), and lastly the events leading to his death (10.825-906). Of less importance but worth

13 4Hardie, inadiscusion on whether Silv. 3.5.32-3 is a criticism of the emperor for the poet's loss
at the Capitolia, also finds it unlikely that Statius would risk challenging Domitian (145).

135

included at the start of their appropriate sections.
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at 5.565-587, his battle at Thebes with Eunaeus, a priest, at 7.649-687 and Hypseus at9.540-
569, and the mentions of Capaneus after his death, including the reaction of the gods to his

threat (11.1-20) and our finaj image of his shade at the river Lethe (1 1.69-70).

Synopsis

The story of the Thebaid falis roughly into two halves.'® Books -6 deal with the
prelude to the war including its causes, the mustering of the Argive troops, and their journey
to Thebes. Books 7-12 detail the deaths of the Argive chieftains, the battle between
Polynikes and Eteocles, and the recovery of the Argive dead through Theseus” aid.

The main events are as follows. In the first book Oedipus gains Tisiphones’ and
Jupiter’s support to punish his sons. Jupiter relays his decision to the Olympians and decides
to use this opportunity to punish Thebes and Argos as well for”their ancient crimes.
Polynikes next makes hxs way to _A_a_'g_qs_a_r;d, after a fight vvxth '.I‘yd_eys for shqltgr in ~thcpprch

-o’f‘ Adrastos 1saccepled i;lto- tf;e.h;)use ;)f .thc. ki.ng. | In Boc;k 2.Etcoclm’ lust for power is
stirred by Lajus, whose ghost is brought to Thebes by Mercury for this purpose. Polynikes
and Tydeus are married to the daughters of Adrastos and later Tydeus Jjoumeys to Thebes as
an ambassador for Polynikes to put forth his claim to rule, Eteocles denies Polynikes his
turn at governance and also sets an ambush of fifty men against Tydeus. Minerva helps the

hero defeat them. In Book 3 Mars is sent to stir Argos with war-lust and the Argive priests




soon after the expedition commences. For their part, the Thebans hold 3 necromantic ritua]
in order to divine Thebes’ future. The remainder of this and the following book focus on

Hypsipyle whose ward, Opbheltes, is killed by a serpent while she speaks to the Argive

kills Parthenopaeus in his chariot. In Book 10 there is an ill-fated night raid on the Theban
¢amp by Hopleus and Dymas, Menoeceus, Creon’s son, kills himself to save his city, and

Capaneus is struck down by Jupiter as he assails the walls. In Book 11 Polynikes and



the Argives, Polynikes included, be lef unburied. In Book |2 Theseus supports the Argive

cause and, after the defeat of Creon, the bodies are buried.

The Impious Warrior

Hercules Furens and mostimportantly Apolionius of Rhode’s Idas, who consistently exhibits
traits, episodes, and relationships which may be found with Statiys’ reatment. These
Portrayals are important, despite the range of dates in showing that by Apollonius’ time a
definite and recognizable heroic typeisdetectable and available for Statius’later presentation

of his Capaneuys.
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to Capaneus, Idas the braggart, and Idmon the priest of Apollo.
Homer provides our first details of Idas at /. 9. 558-560
“16ed O, 8¢ KGPTLOTOG EmyBoviwy YEVET GvSpiv
T&V TOTE, xai fa dvaktog 2vavriov elAeTo T6E0V
DoiBou "AndAAwvoc KaAMopUpou eivexa vopuéne-
and Idas, who was the strongest of men on earth
at that time, even took up the bow against lord Phoebus
Apollo for the sake of the slender-footed maiden.
Thus we again have 2 hero from an early stratum of myth. He has close interaction

with the gods and, like Herakles, does not shrink fromg taking up arms agains: them. Like

Capaneus, he was slain by lightning. Pindar relates in Nem. 10.71 that Idas and his brother,

expedition though he knew that he was doomed (139-141). The wartior-priest and the, .. . .

belliéégé 'Ieade.'r' sccm oftéh to be at odds Pérhéps .a ﬁ;l.e:r, accﬁstomeci to having the final |
say, naturally has trouble with priests who are more obligated to follow their god than ruler.
Even in Homer's lliad this tension may be found. Agamemnon provides two instances. He
harshly rebukes. Calchas at 1.107-8 and insults Chryses 1.31. A more pointed example
comes from the Trojans and concems the interpretation of an omen in the lliad by
Poulydamus for Hector (12.230-250). Poulydamus has correctly identified the import of an
omen in a way that displeases Hector who first scolds him “If indeed you eamestly propose
this word, / then the gods themselves have ruined your mind "(12.233-4) and next threatens

him"but if you hold yourself from the slaughter or avert / another by your talk from battle,
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/ straightway beaten under my spear you will lose your life” (12.248-250). This explosive
relationship was also present in Aeschylus’Seprem between Amphiaraus and Tydeus. It was
common for augury to be practiced before battle but at 383-384 a frustrated Tydeus reviles
Amphiaraus for holdin g the Greeks back from attacking the city, attri buting the delay not to
the lack of auspicious results but the cowardice of the priest.

Apollonius capitalizes on this tension from the start of the Argonautica. At line
1.151 Idas is introduced and given the epithet UnépBrog. Apollonius gives an Idas who,
although the episode with Marpessa and his death by lightning remains unmentioned in the
epic itself, is just the sort of hero who would confront Apollo and quarre! with the sons of
Jupiter. Actions and words at the start of an expedition are ominous and his claim that the
endeavor will succeed even if a &od oppose them (xai' £ 8sds dvrigTo), threatens the
success of the enterprise (1.470)." After he is rebuked by Idmon, he attacks the priest,

makmg botha physncal thmt and caIImg into qu&etlon hlS abmtyas an augur(489—491) The oL

mixes praise and censure in his handling of the character-type.

I"'ch also praises and claims 1o rely on his spear more thag Zeus (1.465-8) and thus shows the
same striving for independence from divine aid as Sophocles® Ajax.
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Introductory Lines (1.41-5 and 3.539-40)

announces the genera| subject of the epic, the battle between Polynikes and Eteocles (once
at 1.1-3 and again at 1.33-7), reminds the reader of the mythic history of Thebes (14-16),
praises emperor Domitian (1.17-31) and introduces, in 2 five line catalogue, the five Argive

heroes who will f gure prominently in the action (1.41-5).

Ciio. Caviglia Aotes trat finc 41 initates Horaces [.12.] ip which the poet asks Clio which
man she bids to celebrate (1.96-7)."' The reference is more thap 2 gratuitous nod to an

important Roman poet; rather, Statius puts the reference to good use. In the first place he js

l‘“Comparc: Statius’ Theb. 1.41 quem prius heroum, Clio, dabis? to Hor. Carm 1.12.1-2 quem
virum aut heroq lyra vel / acri Tibia Sumis celebrare, Clip?,

142 Tiva 8oy, iy’ fpwa, riva &* &HNdpa keAabrioousy;
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main element of their stories. Mention of Capaneus comes last and the order of the catalogue
sets down the order in which Statius will detail each Captain’s death later. In this list the poet
merely says that "Capaneus must be hymned with a different sort of terror” (arque alip -
Capaneus horrore canendys 1.45)." The poet begins here his regular practice of adding a
personal response to Capaneus’story and may be reminded too of Euripides’ messenger in

the Phoenissae, who wonders how to speak of Capaneus’ madness (1172).

given through birds which presage the doom of the expedition and the specific death of each
captain.'** While the normal omen given at the start of the Argive expedition is lightning,
here bird-omens allow Statius more room to characterize his heroes and foreshadow their
deaths. The passage is also engaging. Asa literary puzzle it chal lenges the reader to match

each bird with the relevant hero ang also to work out the relevant detaii of each chieftain

- .

M"Shackle:on—Bailcy's text is used throughout. Frieseman Proposed alto at 1.45 but alio seems

fitting in the sense of ‘another sort/kind" as at Theb. 2.776 (hic alige caedes, alius furor). There is too, I
think, an implied comparison between the horror arising from the death of Parthenopaeus, the beautiful but
doomed youth who appears just before Capaneus in the catalogue. Parthenopacus® death elicits 2 powerful

144
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demise from his omen, Capaneus’ bird (3-539-40) is described thus, "this one seeking the
heights bumed under the sudden light of the sun and relinquished its Ccourageous spirit” (hic
excelsa petens subita face solis inarsiz / submisit animos )."*S For Capaneus most of the
traits have clear correspondences, including the bird’s rising, being set on fire, and dying.
Besides the riddling aspect of the passage there is also an interesting literary allusion in
Capaneus’ comparison of lightning to the heat of the mid-day sun which has beeq adapted
by Statius from Aeschylus’Septem (445-6). His Position in the series of birds is at the start,
and the order is a general reversal of that found in lines 1.41-5 ;uith exception that the
Amphiaraus, who is walching the event, sees his own doom climactically last and that birds
representing Polynikes and Adrastos have been included.

Lastly the birds used have interesting correlations. Swans represent Thebans in

general but eagles stand in for the individual Argive chieftains. These ax:e colourfully called

stands for Juno at Aen.].4 (215). Secondly, the augury is relying on a Strange natural event to reflect the
end of Capaneus. A sudden flash of sun-light is a fit correspondence to the flash of lightning which strikes
Capaneus at his death. While the reference to his death is obvious even disguised as sunlight, this method

does allow for some mystery. Lastly, in agreement with Snijder, I do think that Statius is cleverly reusing
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at 3.532 the Weapon-bearers of mightiest J upiter (armigeras summi lovis). The choice
reflects that martially the Argives are stronger than the Thebans and their defear iS more to
be wondered at. It also reinforces that the Argives are the means by which the will of J upiter

is accomplished. The Argive attack wil] bring terrible but fated destruction to both parties.

Capaneus and Amphiaraus: 3.592-677

irtupere Argos maestique ad limina regis

bella animis, bella ore fremunt; it clamor ad auras,

quantus Tyrrheni gemitus salis, aut ubi temptat

Enceladus mutare latus; super igneus antris 595
mons tonat: exundant apices, fluctusque Pelorus

contrahit, et sperat tellus abrupta reverti.

Atque hic ingenti Capaneus Mavortis amore
excitus et longam pridem indignantia pacem
corda tumens (huic ampla quidem de sanguine prisco 600
nobilitas sed enim ipse manu praegressus avorum
facta, diu tuto Superum contemptor et aequi
impatiens largusque; animae, modo suaseritira), - . .
" unus ut e silvis Phologs habitator opacae
inter et Aetnaeos aequus consurgere fratres, 605
ante fores, ubi turba ducum vulgique frementis,
Amphiara3, tuas ‘quae tanta ignavia' clamat,
‘Inachidae vosque o socio de sanquine Achivi?
unius (heu pudeat! ) plebeia ad limina civis
tot ferro accinctae gentes animisque paratae 610
pendemus? non si ipse cavo sub vertice Cirrhae,
(quisquis is est, timidis famaeque ita visus) Apollo
mugiat insano penitus seclusys in antro,
€xspectare queam, dum pallida virgo tremendas
nuntiet ambages. virtus mihj numen et ensis, 615
quem teneo! iamque hic timida cum fraude sacerdos
exeat, aut hodie, volucrum quae tanta potestas,
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experiar.’ laetum fremit assensuque furentem

implet Achaca manus.
<Amphiaraus’ Reply 619-648>

[llum iterum Capaneus: tuus o furor auguret uni

ista tibi, ut serves vacuos inglorius annos

et tua non umquam Tyrrhenus tempora circum 650
clangor eat. quid vota virum meliora moraris?

scilicet ut vanis avibus natoque domoque

et thalamis potiare iacens, sileamus inulti

Tydeos egregii perfossum pectus et arma

foederis abrupti? quod si bella affera Graios 655
ferre vetas, i Sidonios legatus ad hostes:

haec pacem tibi serta dabunt. tua prorsus inani

verba polo causas abstrusaque momina rerum

eliciunt! miseret superum, si carmina curae

humanaeque preces! quid inertia pectora terres? 660
primus in orbe deos fecit timor! et tibi tuto

nunc eat iste furor; sed prima ad classica cum iam

hostilem Ismenon galeis Dircenque bibemus,

ne mihi tunc, moneo, lituos atque arma volenti

obvius ire pares venisque aut alite visa 665
bellorum proferre diem: procul haec tibi mollis

infula terrificique aberit dementia Phoebi:

illic augur ego et mecum quicumque parati

. insanire manu.’ Rursus fragorintonat ingens-: - - :
hortantum et vasto subter volat astra tumultu. 670
ut rapidus torrens, animos cui vemna Dunistrant

flamina et exuti concreto frigore montes,

cum vagus in campos frustra prohibentibus exit

obicibus, resonant permixto turbine tecta,

arva, armenta, vir, donec stetit improbus alto 675
colle minor magnoque invenit in aggere ripas:

haec alterna ducum nox interfusa diremit.

They burst into Argos and at the doors of the sad king

how! for wars with their hearts, wars with their voice; the shout

goes to the heavens, as great a groan as from the Tyrrhenian brine, or
when Enceladus tres to shift sides; from the caves the fiery 595
mount thunders above: the heights overflow, and the Pelorus

draws together his waters, and the Tuptured land hopes to be rejoined.
And here Capaneus was roused by an immoderate love for

war and he seethed, his heart long since impatient with
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a lengthy peace (there was ample nobility for him from ancient 600
blood; but indeed he surpassed the deeds done

by a host of his ancestors. Fora long time, without harm, he was a
despiser of the gods above, he had no time for

moderation, and was right full of spirit, if only anger urged),

like some dweller from the woods of shady Pholoé and

an equal to rise up among Aetnean brothers. 605
Before your portals, Amphiaraus, where the mob of leaders and
complaining multitude were, he cries out ‘For what great cowardice
Inachians and you O Achaians of kindred blood,

do we, so many clans girded for war and ready in our hearts,

hang at the plebeian gates of one citizen (Oh let it shame!)? 610
Not if he, (whoever he is - Apollo, he seems to cowards

and in report), under the hollow height of Cirrhae, should

bellow secluded deep in his maddened cave,

could I wait while the sickly maiden announces her

frightening riddles. Courage is my divinity and the sword 615
that I hold! So now let the priest come out here with his

frightening delusion, or today, let me test what great power there

is in birds.' He roars a glad word and the Achaean band encourages

him by their assent as he rages.

<Ampbhiaraus’ Reply 619-648>

Capaneus addresses that man a second time: 'O let your madness
foretell those things for one man alone, for you, that you may nurse
rather ingloriously empty years and that the Tyrrhenian scund 650
- Inay never come-about your temples. - Why-do'you delay better promisés
for the men? Evidently so, lying in your bed, you may lord it over
birds of no account, your son, and your house. Are we to be silent while
unavenged the breast of excellent Tydeus has been pierced and there
are weapons of broken peace? But if you prohibit the Greeks 655
from waging very fierce wars, go as a ambassador to our Sidonjan
enemies: These wreaths will give you peace. Sure your words lure

out the causes from the empty heaven and the hidden movements

of things! The gods above are pitiable if songs are a worry and the
prayers of humans! Why frighten weak hearts? 660
Fear first made gods in the world! Now let that your madness

g0 safe; but at the first trumpets when then we drink

hostile Ismene and Dirce from our helmets, don't then,

I wamn, be ready to come in my way, at the sight of wing or guts,

to delay battles, when I am eager for arms 665
and trumpets: Far distant will this soft fillet be from you

and the madness of terrifying Apollo: There I myself

am the augur and whoever with me is prepared
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to go battle-mad. The mighty roar of those cheering again sounds

and flies beneath the stars with vast uproar; 670

as a swift stream whose spirit the spring winds furnish

and mountains divested of their thick chill,

when she exits into plains and to no avail there are hindering

obstacles. Dwellings, fields, flocks, and men make a noise

in the mingled whitl, until the roguish stream stands weaker 675

against a high hill or finds banks on a great mound.

Interposing night divided these retorts of the leaders.

Much of the second half of Book 3 involves divination. This narrative thread starts
properly at 3.440 when Adrastos, concemed over the coming war, tums to Amphiaraus for
guidance. Amphiaraus and his older comrade, Melampus, first attempt to draw good omens
from entrails (3.456-459), but when this fails they tumn to augury. At this time they witness
the previously discussed battle between the swans and the eagles (3.539-545). Having
learned of his fate and the outcome of the expedition, Amphiaraus secludes himself in his
chambers and is only forced out by a war-hungry mob of young men who arrive at the palace
- residences (3.592).". Capaneus represents their cause and an argument eruipts between
himself and the priest (3.598-677).

In this highly crafted piece Statius contrives an argumernt between Capaneus and

Amphiaraus, the representatives of piety and hubris. This passage introduces Capaneus and

Amphiaraus and gives a suitably inauspicious start to the Argive campaign. In doing so

146
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Statius cleverly transfers the exchange of insults between Apollonius” Idas and Idmon to
Capaneus and Amphiaraus. The opponents, as in the debates of Euripides, do not reach an
understanding, but merely, amongst lively personal attacks, state their unflj nching position. !4
The exchange is also reminiscent of shepherds’singi ng contests from pastoral poetry, where
each competitor tries to outdo his opponent’s songs partly by reusing his competitor’s
language and themes. Capaneus’ final reply, while winning him victory in words,
underscores the tragic outcome of the debate: the start of war, Statius also seems to cast
Capaneus deliberately like Flaminius, a popular politician and mi litary commander of Rome,
who foolishly led his troops into Harnibal’s ambush at Lake Trasimene."® After an overview
of the structure of the passage, I will discuss each section with an eye to the dramatic

situation, characterization, adaptation of earlier material and parallel situations.

Table 4: Structure of 3592—6‘_7_7 .

Rings  Similes Sound
3.592-597 Argives arrive at Palace and yell for war. ] A X
Simile X
3.598-619 Capaneus is introduced. B
Simile ‘ X

Capaneus calls for war.
He insults Amphiaraus, divination, and gods.

Argives yell in approval. >-C X
3.619-647 Amphiaraus tries to reason with the mob.  (Central Passage)
He groans. >-C X

147Amphiaraus. who finally relents, does not give in to Capaneus, but to incontrovertible destiny.

1488tatius calls on Clio, Muse of History, at 1.41 during the introductory portion of his poem and

he thus prepares the reader for a blending of the geares. Here and in the ambush scene of Tydeus at 2.496-
526 Statius draws on the Roman defeat at Trasimene.
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3.648-669  Capaneus calls for war. ] B
He insults Amphiaraus, di vination, and gods.

3.670-677 Argives yell in approval. ] A X
Simile X

Amphiaraus’portion is the longest single unit, 3.619-647, and makes up the centra]
Passage, it is framed by the sound found at the end of his ang Capaneus'&rlierspeech, which
make up ring C. The larger ring, B, contains Capaneus’ denouncement of delay, and hjs
abuse of Amphiaraus’ vocation and the gods in genera] (3.598-619 and 3.648-669). The

outerring, A, features Argives yelling and a connected simile (3.592-597 and 3.670-677).'

unit. The Argives yell three times and. in approval thce. Their noise frames the entire
passage (a feature of Ring A) and in Ring C accent _tye_is'g'l_a.t}'_oq and resignation of. .
Amphzaraus wh<;s<.=‘ l;oixe‘ cxasperated éoan #ands against the collective cry of approval
awarded Capaneus.

The short section running from 3.592-7 contains two moods, that of war-frenzy and

sadness. The war-frenzy is Strong throughout but Statius lets gloom and sadness lie in the
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“bursting in", "breaking in", and “invading” (OLD), anticipate the belli gerent picture of the
Argives who fremunt -another menacing word- at the doors. The repeated bella both
emphasizes the specific demands of the men and may mimic a repeated chant "War!, Wart".
The sheer volume of their noise (clamor)'® warrants two similes. The first is drawn from
nature and compares the grievances of the Argives to the gemitus of the Tyrrhenian sea.
gemitus captures the noise of the sea and is apt for the loud complaints of the Argives. With
its meaning of "lament” gemitus may also play on the fate of the doomed men who wil] be
lamented over by their wives in Book12.

Statius next moves from this simile, which uses a familiar natural event, to one
derived from myth.'! In the second simile the points of contact are widened and apply to the
larger situation. tonat, used of the noise of the mountain as it grupts, picks up the sound of

the soldiers, while the reference to Enceladus hints at the fiery destructive impulses at work

within the Arnges and about to be relwsed. Thc smule also refers to the ancientideathat .. .. . .

.chﬂy wés once Jo; ned to the mainland.'? The €xpansion of the simile fluctusque . . . reverti
may seem to wander from the direct relevance of the similg, as often happens with extended
similes in epic, but there may be relevance. Klinnert sees a connection in the longing of the
Achaians for war and the longing of the mainland for union (11). Violence is again present.

in abrupta (the second last word) which recalls the irrupere at the start of the passage.

15 OSnid_jc:r notes that it clamor is Virgilian and provides the following examples Aen. 5.45 1.
4.666, 8.595, 9.664, 11.192, 12,409 (238).

15 lBoth similes would have been exotic in Greek Epic but in Roman Epic are rather mundane.

15 ZFor a list of classical references to this theory, see Klinnert 1 1.
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This portion is programmatic; many details are fleshed out and carried throughout the

Amphiaraus, and lastly the outset of the war is decided and its outcome revealed.

The second section runs from 3.598-619. The Passage may be divided into two parts.
The first, 3.598-607, details the character of Capaneus and is followed by two similes. The
second larger portion, 3.607-19, reports his speech and is accompanied by the acclaim of the
crowds. The first half is broken up by a long parenthesis which expands on Capaneus’
character and runs from 3.600-602 and ends with two similes which flesh out his general
character and physical appearance. The hic (3.598 )swiftly shifts our attention from the mass
of men at the palace to Capaneus in their midst. The description that follows shows Statius’

craft and ability to rework the tradition. In his catalogue of the Argive leaders in the Septem,

Aeschylus first mentxons Capaneus size. Hene Stauus dm not overtly refer to thlS qualxty_ L

but rather llke Eunpldes descnptxon of Capaneus In the Supplianss, focuses on moral
characterization. Statius is interested primarily in providing psychological details and
emotional tendencies, but whereas Euripides characterized Capaneus as a model of the

balanced citizen, Statius soon makes it obvious that his Capaneus is far more brutal and

characterized as possessing an ingenti . . . Mayortis amore (3.598). Interestingly, this is the

normal quality of youth in Euripides’ Supplianss.



166

Any f urtherinvestigation by Statius of Capaneus’mood at the 1 me and his immediage
actions are left off for a parenthetical expansion of his character. Statius teases the audience
by not giving Capaneus’ size while using words that imply amplitude. Thus we have had
ingenti at 3.598 and this is followed by other words of magnitude, ampla at 3.600 and larga
at 3.603.

It has been noted by Ten Kate that Statius deliberately leaves out the parentage of
Capaneus (105). Ten Kate explained this as an attempt to keep Adrastos, who is generally
a good, though misguided character, free from the blemish of being related to such a horrific

character. There may nowever be two other functions. First, Statius’ Capaneus is fiercely

from himself alone and are not to be attributed to superior ancestry. Secendly, the silence
reinforces line 3.601-2. His fame has fully surpassed that of his ancestors. Capaneus again
defies limits. Here he reverses the usual epxc rule that genemnons wmken over ume

" Diu tuto at 3 602 conveys the 1mpressnon that hxs charactenstxcs are Iongstand.mg'and

implies that soon he will meet retribution for his hubris. Capaneus is painted in a few deft

strokes as unlikeable. It should be noted that as the madness of waris heightened, Capaneus
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in the above Way when he is angered. Since Capaneus grows angry in many episodes, this
has prompted Klinnert to take Capaneus as a typical ’iratus’character—[ype of the same sort
as Virgil’s Mezentius (18). Statius’use of the phrase superum contemptor (3.602) has also
been recognized as a reference to Virgil’s description of Mezentius in the Aeneid who is
described as contemptor deum (Aen.8.7) and with whom Capaneus shares traits (Legras 216,

Ten Kate 107, Klinnert 18).

uncxvdxzed behavxour Notably the Cyclopm were also the weapon-makers of J upiter and
Capaneus functions in Statius as a character who delivers J upiter’s punishment, consurgere

“t0 rise” or "to stand" at 3.605 in the simile shifts the reader to the present situation and is

impassioned case for war for two powerful groups: the leaders and common citizens (furba
ducum vulgique fremensis 3.606), who are assembled at the palace.

3.619-647 containg Amphiaraus’speech, which is notdirected at Capaneus but rather
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atthe young men. He publicly states that the expedition is doomed to fail but wil] not j nform
Capaneus of his coming death.'> At 3.620-1 he gives a partial defense of his actions,
claiming his reluctance is not based on cowardice as Capaneus contends. While Amphiaraus
does not wish to enter into debate with Capaneus and speaks mostly to the crowd, he often

refers to Capaneus’madness. Thus at 3.620 - 3 he claims he has come out .. . alip curarum

nefas unique tacet tip; noster Apollo (3.627-8). His Statement emphasizes his own
association with Apollo and his sadness described as maestus at 627 link him with Adrastus,

also given the same adjective (3.592). In the end he cannot sustain his position. The

arceo casus? / ibimus (645-6). With that his speech breaks off and he groans (gemuit 647).
I believe that this noise at the end of a section forms a ring with the praise of Capaneus in his
speech and heightens the Pathos of the situation, Capaneus was vindicated by the yells of
the massed men, for Amphiaraus there is only his lament.

Lines 3.648-669 show that Capaneus is not finished. This "debate" painfully

continues despite the surrender of one of the contestants. As in his first speech Capaneus

15 3Fora discussion of the strategies used by the combatants to attempt to isolate one another
from their audience see Fring 16.
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abuscs the priest’s office, the priest’s valour,'* and the gods. There is a marked use of words
of fear (tremendas 3.614, metu 3.622, timor 3.661 ) throughout. Amphiaraus’ pious fear
before the gods is presumed by Capaneus to be a fear of men in battle while his own
fearlessness is completely devoid of limits. The language of sanity and insanity are strong
as well (insano 3.614, insang 3.622, vesane 3.627, insanire 3.669). Capaneus can calj
Amphiaraus insane because of the madness inspired by Phoebus and treats it as a real
madness that contributes nothing to warand victory, while his own battle-madness will make
him the leaderin war. Capaneus ends with a personal threat of violence against Amphiaraus.
This follows the pattern of arguments between priests and warriors discussed earlier.

There is an extended simile followed by the intercession of night in the next passage
(3.669-677). The simile is i mportant in that the shouts of approval show 2 marked
concession and enthusiasm for Capaneus’ words and proclaim him as the victor in the agon.
The simile captures the noise of the crowd well eno.zgh The crashi ng halt of the watcr at Iast
ona hxl! offers a denouement, as mght dm at 3 677 and thus adds tonal quahty Further |
the simile also foreshadows the outcome of the war. The expedition will be carried along
in its furor only to be broken on the hill of Thebes.

Statius allows night to bring the argument to an end. In Homer, one of the ways that
single-combeat is resolved is by the arrival of night, as in the case of Hector and Ajax, and
likewise general battle ends with setting of the sun. This detail heightens the martial and

dangerous aspect of the debate. The specific wording of this last line haec alterng ducum

I54Capancus'hop¢ that Tyrrhenian horns do not ring about Amphiaraus® temples also picks up on
the roar of Tyrrhenian waves at 3.494.
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nox interfusa derimit (3.677), recalls Virgil’s bucolic matches. Virgil uscs alterng in the
Lclogues at 3.59 and 7.19 of songs sung in competition. Statius’use of the same word here
heightens the tone. The hostility of the match perhaps captures Menalcas’ and Damoetas’
mutual disdain but there is much more at stake here and Statius may be deliberately bn‘nging
our attention to grave differences between his agon and Virgil’s song competition; first, the
winner and loser attain the same prize: war; secondly, the lightness of the bucolic setting is
Juxtaposed to the seriousness of war; thirdly Capaneus is left, after the withdrawa] of
Amphiaraus, to outdo his own words; and lastly, the Jjudges are biased from the start and thus
the vicror of the match is obvious from its outset.

While the paraliels to other arguments between warriors and priests from Greek
sources are at play, including Hector’s exchange with Poulydamus (21 1-250) ' and Idas’i]-

fated words at the start of the voyage of the Argonauts in Apollonjus of Rhodes (1.463-471),

155 Hector, like Idas and Capaneus, makes threats against an opponent who foresees doom.
Poulydamus is not technically a priest but in this episode he rightly reads the omen sent by Zeus and tries to
keep Hector from fighting the Greeks at their ships.
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In Silius Italicus, Flaminijus is chosen by Juno as a fit leader for the Romans for the
coming disaster (4.109-] 10). The tragedy is foretold by evil omens and an augur speaks out
against the attack (Pun. 5.59-74). In general the exchange between the two is marked by
more civility than is present between Idas and Idmon, and Capaneus and Amphiaraus, The

words though, do emphasize the impiety of the commander. Silius states that, in

(5.104 . . .ne caelicolas contendere perstet). The leader’s fierce independence is shown by
his refusal to wait for aid from a second Roman army on the way (5.1 14-16) and he also
gives a statement about his sword at 5.118-120, augur adest ensis, which is quite in line
with Capaneus’claims. This staternent is Capped by the equal ly Capanean “empty superstition

is ugly under arms, virtye is the only god that thrives as a virtue of warriors” ( deforme sup

armisfvana superstitio est; deq sola in pectore virtys/ bellantum vige: 5. 125-7). Flaminjus o

is in a position of untested power over his troops. There is no narrative need for him to win
an argument, thus a heated interchange with a priest is omitted. The Roman soldiers must

follow and the audience’s Sympathy for the doomed soldiers and their distaste for the leader

are made more acute,
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traits of Flaminius were present in the work of earlier historians."”” He had been portrayed
as over-eager, willing to ignore omens, and overly-reliant on the virtue of arms. Statjyg’
linear narrative allows for a confrontation at the start of the expedition which would explain
why it went ahead despite the warnings from the gods. In this he had a ready Roman mode]
in the figure of Flaminjus and afit character in his own hubristic Capaneus who could easily
be placed in a confrontation with a priest.'® This type of confrontation was common in epic
and Apollonius’ parallel use of Idas and Idmon at the start of thg expedition of the Argo
would have offered a promising frame-work.

Since the language of insanity and sanity is used in this portior it is opportune to
indicate the importance of ‘madness’as ﬁ theme in the Thebaid and the relevance of Capaneus
to ‘madness’. Jupiter has promised the punishment of Thebes and Argos through this war,
Both cities are guilty and are led to their destruction. In the case of the Argives, they are
blird to ali the signs of the gods warning them riot to continye witl? thg ex'pc_:iii_t"ipn._‘ Thxs .
blihdnésé or xmpetus towards self-d&etrucuon ;s 5.1;ur;;:t1;on <‘>.f.th'c Fux;i; who <.:ontn'bute to
the fury and madness of both cities. In the Thebaid Capaneus also takes on this role. In the
above passage, he rouses the Argives to war and later he spurs them on to continue their
attack on Thebes, even though many of the leaders have fallen ( 10.482-488). He himself

shows madness through his continuous contempt of the gods and a tendency in peace to lose
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his mind once he has been angered (3.602-3).'  His madness is especially apparent before

his destruction and is discussed next.

Capaneus’ Shield-Image: 4.165-177

At pedes et toto despectans vertice bellum 165
quattuor indomitis Capaneus erepta iuvencis

terga superque rigens iniectu molis aenae

Versat onus; squalet triplici ramosa corona

Hydra recens obitu: pars anguibus aspera vivis

argento caelata micat, pars arte reperta 170
conditur et fulvo moriens nigrescit in auro;

circum amnis torpens et ferro caerula Lerna.

at laterum tractus spatiosaque pectora servat

nexilis innumero Chalybum subtemine thorax

horrendum, non matrs, opus; galeaque corusca 175
prominet arce gigans; atque uni missilis illj

cuspide praefixa stat frondibus orba cupressus.

And on foot looking down by a whole head on the war 165
Capaneus wields four hides tomn from unmastered bulis
and upon it a burden that keeps it firm by an overlaying of

- 2.bronze mass; the.Hydra is squalid, branching witha tiiple crown, "
fresh with death: part flashes rough with live snakes
engraved with silver, part is hidden with a discovered 170
trick and dying grows dark on the yellow gold;
around the torpid river and the Lerna grey-blue in iron.
a corselet of steel-plates bound by thread without number'®®
guards his wide flank and spacious chest,

159'Madn&ss' has a traditional role in epic and a place already in Theban myth. In Euripides'

Phoenissae the brothers exhibit madness, under the influence of the Furies, in pursuing kingship at the

cost of trying to kill close kin. Fora detailed analysis of ‘madness' in the Thebaid and the epic tradition see
Hershkowitz esp. 247-301. Hershkowitz aptly assesses the Thebaid as ‘an epic about madness, pervaded by
madness, dependant on madness not only for its initia] impetus bur also for its continued movement'(248).
For a recent look at the same theme see Lovatt.
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a fearful work, no mother's: on the gleaming helmet a gjant 175

projects from its heigh; and the missile for that man alone

a cypress stands deprived of its branches and topped with a point.

Capaneus’next appearance is the second major passage and contains a description of
his physical characteristics as well as his war panoply. This passage is a companion piece
to the ethical depiction given earlier. Because of the shield’s pervasive meaning for the rest
of the epic some of the later material, especially Capaneus® death-scene, is detailed in this
section.

| Aeschylus, in the Septem, armed Capaneus witﬂ a shield displaying a torch-bearer
(432), while Euripides, in the Phoenissae, gave his shield an image of a giant carrying off
an uprooted city (1131-2). When Statius treats this same matter in his Thebaid, he chooses
the image of 2 Hydra (4.168-172). The aptness of the attribution of the Hydra and Statius’
skill as a poet may be seen through an examination of 1) other warriors who bear like shields
{this motif appears in Euripides, Virgil, and in Statius™contempdrary Silius Ttalicus), 2y
chthonic aspects of Capaneus and the Hydra, 3) the use of the shield in foreshadowing, 4)
parallels in the handling of Capaneus’death-scene and the description of the Hydra, and lastly
5) the reappearance of elements of Capaneus’shield from the Septem and Phoenissae during
the course of his assault on Thebes’ walls.
The earliest of the Hydra-shields appears in Euripides’ Phoenissae. Its importance
has been discussed earlier. Of the Roman authors, Virgil is the earliest Roman author in

which the device can be found. Virgil allots it to Aventinus in the catalogue of Italian troops

in Book 7 of the Aeneid,



Post hos insignem palma per gramina currum 655
victoresque ostentat €quos satus Hercule pulchro

pulcher Aventinus; clipeoque insigne paternum

centum angues cinctamque gerit serpentibus hydram;

After these, fair Hercules’ son, fair Aventinus, 655
displays in the field his chariot distinguished in victory and his
conquering horses. He bears on his shield his father’s

token: a hundred snakes and the Hydra ringed with serpents.

His shield is briefly detailed and is quite similar to Adrastos’ in the Phoenissae.
Especially to be noted is the double mention of serpents. In Virgil centum angues and
serpentibus (7.658) both refer to the snaky heads of the Hydra and match Euripides’ &xarov
Exidvaic (Phoen. | 135), also taking the first placeinits line, and opdxovreg (1137). Virgil
presents Aventinus as the son of Hercules and Rhea and his shield indicates family pride'e*
and his belief in his own prowess. Virgil emphasizes their similarities with the repetition of

pulcher in 7.656 and 7.657 and presents Aventinus as a true son of Hercules through the

T e e e T

" adjective Herculeo at line 7.669 and his amine

- - . tegimen torquens inmane leonis, 766
terribili inpexum saeta cum dentibus albis

indutus capiti, sic regia tecta subibat,

horridus, Herculeoque umeros innexus amictu.

wrapping about a lion’s monstrous covering, whose 766
unkempt mane and white teeth adomed

his terrible head, so he advanced to the royal halls,

bristling, shoulders bound with Herculean garb.

161
1106-1109).

Likewise Parthenopaeus’ shield displays the deeds of his mother, Atalanta (Phoen.
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Aventinus, just as Hercules had, wears a lion-skin. Virgil presents an attacker with a ficrce
image that horridus (1.669), with its double application as " bristly” in reference to the mane
and "dreadful” in relation to his general appearance, aptly attests. The description also blurs
the distinction between the hero and the beast. White teeth adorn both the hero’s head
through wearing the trophy and at the same time adomn the trophy itself.

Aventinus ccascé to figure in the Aeneid after the catalogue, and we are denied
further connections between his accoutrement and hs character. The most noticeable .
difference between his shield and Adrastos’in the Phoenissge is the lack of a specified target,
such as the Trojans, for the Hydra to menace. What role Virgil meant for Aventinus, if any,
is hard to assess, but the character of a hubristic boaster like Capaneus or Adrastus, which
is taken up by Mezentius, the divim Contempror in the Aeneid, would unlikely be meant for

Aventinus as we]]_ 62

.- Silius Italicus, writing about the same time'as Statius, provides s with a warrior who

combines traits of both Euripides’ Adrastus and Virgil’s Aventinus. Since this hero appears
in the early part of Silius Italicus’ work it is possible that one author was responding to the
other's work. The warrior Theron, a priest of Hercules (Alcidae templi custos araeque

sacerdos, Pun. 2.150), bears, like Aventinus, a close relationship with that hero, 's* This

162 ee ten7.648. Allthe other heroes but Aveatinus who bear a shield with 2 Hydra could be
characterized by this epithet.

and Vessey 1974. For a full treatment of the importance of Hercules as model for moral action as opposed
to purely martial deeds in Flavian epic see Ripoll (86-190).
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warrior’s shield too differs in no significant way from the others, again the Hydra is present,
again the hundred snakes, Silius Italicus writes,

sed, fisus latis humeris et mole iuventae,

agmina vastabat clava nihil indigus ensis. 155

eXxuviae capiti impositae tegimenque leonis

terribilem attollunt excelso vertice rictum.

centum angues idem Lemeaeque monstra gerebat

in clipeo et sectis geminam serpentibus hydram.  (pyy,. 2.154-9)

but having relied upon his broad shoulders and his youthful
vigour, he was wasting the troops with his club. He had no

The reminiscences of Virgil are unmistakable. Repeated words oceur densely with
Pun. 156 and 157's capiti, tegimen, leonis, and lerribilem which are pulled from 4en. 7.666-
Ts . . . tegimen lorquens inmane leonis, [ terribil; z'rsz saeta cum denblbu; albis. L
' Borrowmgls espec1ally blatant mlme 2.158-9 centum angueszdem Lemeaeque mon‘str"a
gerebat | in clipeo et sectis geminam serpentibys hydram which has its antecedent in Aen.
7.657-8's clipeoque insigne paternum | centum angues cinctamque gerit serpentibus
hydram. Both centum angues and serpentibus hydram take the Same place in their lines.

Theron, whose name Plays on the Greek Orjp, beast, outdoes Aventinus in the
imitation of Hercules. He not only wears the lion-skin but also wields a club. His acts,
though undertaken in defense of hiscity, are disturbing in theircrue| tyand are perhaps meant

to evoke Homer's Herakles, who is capable of both benefitting mankind and committing

brutal deeds against 80ds and men, Ultimately Theron's Savagery becomes repulsive to the ,
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80ds and they abandon him after he kills Absyte, a Numidian queen, and places her head on
a pike (Pun. 2. 197-205). Like Adrastus’ shield in Euripides the image of Theron’s Hydra
links the bearer as much to the conqueror as to the beast.

On Theron's shield the display of amyth foreshadows Theron's episode. This warrior-

as the story of Camilla in the Aeneid'™ Theror's death is aiso reminiscent of the death of
Troy's city- protector, Hector.' Hannibal's slaying of Theron in revenge for the death of
Asbyte mirrors Achilles’ veéngeance on Hector for the death of Patroklus, and he even pursues
Theron before the walls of his native city (Pun. 2. 49). Hannibal does not g0 so faras to
abuse the corpse but the quecn S troops march Wlth hlS corpse three txmes around hcr pvre
 Pun. 2. 266) and pamllel Achtlles dmggmg of Hector three times around the tomb of

Patroklus (/1. 24.14-16).

manhood) is singed from his face, and lastly his body finds a suitably Homeric end by being

thrown to the birds (Pun. 2.264-9).

l64'/\5!))'1:03.'5 manner of life is even compared to the Amazons’ at 2.73-6.
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As a last point in conjunction with Theron, the Hydra is not just the monster which
Hercules defeated. In Virgil there are two types. One is at the gate of the underworld with
other multiform creatures and seems to represent the Nemean Hydra (Aen. 6.257-293). The
other guards the gate to Tartarus and thus acts like Cerberus in keeping down the worst of
' the earth-born monsters, like the Titans (Aen. 6.584.6). Valerius Flaccus seems to have this
Creature in mind at Arg. 3.224-228 where he compares the doomed Cyzicus to Coeus, a titan,
who, though having escaped his bonds and eager for an assault on heaven, is turned back by
Cerberus and the Hydra. Asa gate keeper, Theron acts like the-Hydra, not just in that he
keeps the destructive force of Hannibal from the city, but also in that Saguntum marks the
starting point for Hannibal’s attack on Italy.'* If Rome had acted faster Hannj bal would not
have been unleashed on Italy and infernal war would have been contained.

Although Capaneus does not have Aventinus’ or Theron’s personal link to Hercules,
he can be viewed, as Vessey points out, as a fallen or sham Hercules (1973 155 n.2). Like.
th-c Héréﬁlés i n the Hercﬁié.; Furens ot; Seneca, herages a.ga-.ir;s;t the goas and ;hreatcn; t.hem
(955-973).'% His slaying of the snake that killed Opheltes has been likened to 2 Herculean
labour gone wrong, since the beast was Jupiter’s pet; thus the act incurs the anger of the

father of gods and men (1973 188 n.14). Lastly, when Capaneus retrieves Melanippus’ body

16S'I‘his is part of his function as the priest of Hercules. Hannibal taunts him at 240 calling him

bone ianitor urpis,

l66Statius and Seneca also connect their heroes to similar anti-Olympian activity. In Seneca
Hercules threatens to pile up mountains to create a path for his attack on Olympus (971-3) while Capaneus'
climb to the top of the walls of Thebes is compared to Otus and Ephialtes' similar piling of mountains for
their assault on heaven (Theb. 10.849-852).
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for Tydeus, his return is compared to Hercules fetchin g the Erymanthian boar for Eurystheus
(Theb. 8.749-750).

If Theron is a beast, Capaneus is a monster. Statius constantly portrays him as 3
gigans. When he is introduced to the reader he is berating Amphiaraus for holding up the
campaign against Thebes and he is described as “one at home in the forests of dark Pholog
or equal to spring up among Aetnaean company” (unus ut e silvis Pholoés habitator opacae
/ inter et Aetnaeos aequus consurgere fratres, 3. 604-605).' In this example he is just the
sort that would be welcome amongst the Cyclopes. In the catalogue of the Argive army he
is depicted “though on foot, looking down by a full head upon the battle-ready " (ar pedes

et toto despectans vertice bellum, 4.165).'% Lastly, after his fall, Statius writes that Capaneus’

167}-1 is antagonism is partly modeled on Aeschylus’ Tydeus who quarreled with Amphiaraus when
the priest sought to delay the impending attack on Thebes (Septem 375-83).

Aeschylus again provides the first witness to Capaneus’ ﬁéight. though Statius has exaggerated
this trait beyond the relatively humble Yiyas 88" Glog ro5 napog AsAsyusvoy HEiGev (Septem 424). "
Fernandelli belicves that the start of Statius’ passage ar pedes ‘on foot’ alerts the reader to look to Euripides’
description of Hinpomedon in the Phoenissae for a parallel shield to Capaneus' Hydra-shield (hesitantly 94,
but forcefully 97). While Hippomedon's shield provides interesting correspondences to Capaneus' shield in
Statius, and lends support to nigrescit over ignescit and a combined technical and narrative meaning for
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displays a chariot Virgil uses the phrase ipse pedes to describe his arrival. Capaneus’ position in the
catalogue of Theban forces is immediately after the ranks of Herculean garbed soldiers from Nemea.(4.54-
156). While Capaneus does not lead them, the proximity of his description to theirs, the similarity between
his shield and Aventinus', and both hero's position on foot ar pedes | ipse pedes makes a connection to
Aventinus more natural than with Hippomendon. Both Aventinus, Hercules' descendant, and the Nemean
soldiers, who sing Hercules' praises as 2 benefactor of mankind (4.157), have legitimate and healthy
connections to Hercules and this heightens the perversity of Capaneus' association with the Hydra.



in Statius may easily be seen as reinforcing his monstrous qualities.

Hydra-shields are not terribly complex works. They pale beside the descriptive
fullness of the shields of Achilles (L. 18.478-697), Hercules (Sc. 141-317), Aeneas (Aen.
8.626-731) or Hannibal (Pun.2.406-452). While Capaneus’shield in Stati us receives a mere
seven lines (Theb. 4.166-172) it is still the most intricate of the shields discussed. Itis rich
in metallic colour and tone and is crafted from bronze, gold, silver and iron. The Hydra itself
1s depicted as partially slain and it is captured in its death-throes,

Statius did not equip Adrastus with this image in the Thebaid. Unlike the active and
martial portrayal of Adrastos in Euripides, Statius® Adrastos is past his prime for active
pesticipation in: war. Statius compares hir o ar old bill ik, iidigh weal, i neck and
'shoulder's, is yet. the leader ot; the hérd (4.69-7. ll): His dlgmty has;, !')e‘en c;lhanced .by tir'ne and
he is described at 11. 427 as “venerable by far in rule and age” (er regnis multum er

venerabilis aevo)."™ This makes the image of a frightful Hydra, or even 2 half-dead Hydra,

l69’l‘hc comparison of Capaneus, a sinner, to another of the famous sinners, Tityos, is apt and has
its antecedent in Euripides’ comparison of Capaneus’ fall from Thebes' wall to Ixion spinning on his wheel
(Phoen. 1180-6). The criminality of Tityos is emphasized by the passive tendjrur (Theb. 11.13) which
reminds the reader that he was punished, like Prometheus, by being fastened to a rock and plagued by
vultures. The size of Capaneus’ corpse on the plain also may bring to mind gigantic Ares' fallen form at
lliad 21. 407 where the 8od is said to cover seven plethra.

170 4. 38-40 contains a similar sentiment. Fora comparison to Virgil's Latinus sec Kytzler 223.
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unsuitable for the noble Adrastus but as a result available for Capaneus.

But Statius does not just detail Capaneus’shield, as with Silius Italicus’ description
of Theron, the rest of Capaneus’ arms are also described. Here they are not meant as badges
of office or to specifically evoke Hercules, rather they reinforce his chthonic associations,
His spear is a stripped down cypress tree (4.177) and this is not the only funereal aspect to
his arms. Harrison notes that the Swamp on his shield, which Statius describes at 4.172 as
amnis torpens, is meant to invoke the underworld by calling to mind the torpentes lacus
twice used by Seneca (250). To Harrison’s argument two other points of interest may be
added. First, threes mainly occur in Statius in chthonic contexts. The earth- bom serpent
which kills Opheltes and is killed in tum by Capaneus has a tri-cleft tongue and a triple row
of teeth (5. 509); soldiers march three times around Opheltes’ tomb to honour him 6.217);

the fury enrages her victims by lashing them three times (7. 579); on the third day after the

battle ends the Fhebans bury their dead (12:50)."™ Theérefore it is hot surpnsmg that tr:pltcz o

appcars in COH_]UHCUOD with the Hydra (4 168) Further the monster's posmon bc51de the

Lemean swamp parallels our last image of Capaneus in the underworld beside the Stygian

stream (et insignem Stygiis fovet amnibus umbram 11. 70-1).

A second set of possibilities exists for the prevalence of chthonic associations.
Capaneus may be considered, with his mad and unholy rage, a creature of the furies,

Williams briefly alludes to this possibility and this idea bears expansion (126). Capaneus is

171Notc: also the appearance of cypresses and the use of threes in the ceremony to summon
Theban spirits at 4.456-61.
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praised by the whole underworld upon his death and is said to be bathing his spirit in the
Stygian rivers. It is as if he has come home and is refreshing himself after the long battle,
Indeed Capaneus’ reception in the underworld is in direct contrast with the entrance of his

counter-character, Amphiaraus. The 800od priest’s sudden appearance upset Hades’ order and

frightened the ghosts ( rupit et armato turbavit funere manes, horror hapet Cunctos 8.3-4).

Capaneus' shield also perverts the relationship found with the mage on Amphiaraus’ shield,
the Python. This Serpent monster is depicted entirely dead and indicates Apollo's total
victory over this chthonic force (4.222). As his priest, Amphiaraus' shield promotes an
important episode in his patron’s carecr. Capaneus’ monsteris not fully slain and in a sinister
manner 1mphes only a partial victory of order over chaos; while Amphiaraus has a clear

connection to Apolio through his shield, Capaneus' association with Herakles is left blurred.

There are strong connections between szzphone the fury and Capanaus H"s B

o appearance on the battlements of 'I‘hebes replays our f' 115t view of her. In an early sceneset .. .

in Hades she is described as wielding a torch in one hand and a water snake, that is a hydros,
in the other (1.] 13). When Capaneus mounts the wall of Thebes he has a torch in one hand
and his shield depicting the Hydra in the other (10. 925ff). The number of snakes in her
description also match the number on the Hydra-shields of Adrastos, Aventinus, and Theron.
He is particularly free from their effect since he seems to natural ly act in accordance with
them and at only one time (11. 88-93) does he need enraging or spurring on by her. The
outrages that he commits are as great as any of the chieftains who are under the Furies' direct

control except in one episode: Tydeus compelled by the Eumenides dines on Melanippus’
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brains (8. 761-762). But even here Capancus figures. He searches out that warrior and

After Hippomedon dies, Capaneus honours him by burying him in weapons and pieces of
armour (9. 562-565). Lastly, although the destruction of Thebes had been entrusted to the
Furies by Jupiter, its ruin could be delayed by the death of the king’s son. His sacrifice scene
is framed by two passages featuring Capaneus. In the first, Capaneus drives back the
Thebans and so harries them that the townsfolk believe that the slain chieftaing’ ghosts have
come back in that one warrior (10. 748-75 I). In the second, Capaneus scales the walls of
Thebes, threatens the inhabitants and the gods, and is killed by Jupiter. The implicatior. js
that, had Menoeceus lived, Capaneus would have fulfilled both the vengeance of the Furies
and the will of Jupiter.

Other connections between Capaneus and his shield are present. Klinnert notes that
. the Hydra and Capaneus are monsters that die by fi re(27) 172 Often ioo, Statms foreshadows' -
the mdx vidual death of one of the Seven. He does thzs in the omxthoscopxa where Capaneus- s
corresponding bird burns up in fire (3- 539-540), to acertain degree in the games of Opheltes
where Capaneus is halted from destroying a weaker foe and one which he towers over by

stronger interference(6.8 13-4),' and he has Hades himself sanction Capaneus’ acts against

image of a fire-bearer and he is later killed by the greatest fire-bearer of them all.

173 Thebes is equated with Alcidamus and J upiter with the manful retention of Capaneus by the
other Argive chieflains,
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the gods and foretell his death by lightning (8. 75-77).\%

While Capaneus’ shield in Statius performs this simple function of foretelling his
death by fire, the nature of the shield representation also foreshadows specific qualities of
Capaneus’ demise and both descriptive passages are handled in the same way.

When Statius describes the Hydra he starts with “The Hydra is squalid, branching
with a triple crown, fresh with death (4.168-9).” But the Hydrais not dead. Statius has given
a summary statement of the shield and next brings the reader closer, detailing its half-dead
state; “part of it flashes cruel with living snakes worked in stlver, part falls back from the
devised stratagem and dying grows dark against the yellow gold {169-171).” Some have
found fault with 170's arze reperta and the fact that both ignescit and nigrescit are
represented in the manuscripts has also caused discussion (Harrison 247-252, Ferandelli 89-
98) but the alternative readings do not undercut the overall picture of the Hydra depxcted

' hnoenng betwcen Ixfe and death. T | |

Statius starts the death-sc;:ne of Capaneus in a like manner. He begins with a

summary statement “The lightning bolt thrust by Jupiter killed him while he was speaking

such things” (talia dicentem toto Jove Sulmen adactum / corrupuit 10. 927-8). He is not

however instantly destroyed. He slowly disintegrates. First his helmet crest vaporizes (10.
928), next the shield-boss falls from the shield (10. 929), his limbs catch fire (10. 929-30),

then his hair starts burning (10.932), his armour grows sizzling hot (10.932-933) and finally

I74'le¢:1 that Capaneus’ portion of the catalogue of troops ends with a digression that includes

Thamyras' and Marsyas' ill-fated competition with the gods (4. 182-186) the passage also foreshadows
Capancus’s own hubris induced death,
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his body is consumed and his soul laid bare (10. 937-8). He is made aware of his destruction
as he is destroyed. Even as his limbs are burning he tries to remove his breast-plate (10,
933). He survives the first moment of the strike, stands and faces heaven and lives long
enough to prop himself against the wall (10. 935-6). Statius caps the scene by saying that
Capaneus could have merited another bolt had his limbs held out a little longer (938-9).
Statius is interested in portraying the moments between life and death of both the Hydra and
Capaneus.

In Statius’rich and detailed account of Capaneus death he does not leave behind the
hero’s earlier shield-devices put allows Capaneus 10 enact them. Aeschylus presents
Capaneus with a shield on which a naked fire-bearer with a torch in his hand is detailed and
around its rim is written the threat “ will bum the city” (432-4). In Statius, when Capaneus
tired of battles with mortals he decided to mount the walls of Thebes and he took a ladder
- made from two treé trunks and armed hxmself w1th an oak torch From hxs posmon on the

| walls he sees hghtmng ﬂashmg about Thebcs and says “now it is fitting for me to use these
fires against Thebes, from here to refresh my torches and inflame my wearied oak.” Chis’air,
‘in Thebas, his iam decet ignibus uti / hinc renovare faces lassamque acccendere
que}cum.'lo. 925-6 ). This last detail in particular brings to mind Aeschylus’s image of the
fire-bearer, the shield's boast, and Capaneus’ own vow to destroy the city.

Euripides’ shield image of Capaneus in the Phoenissae, that of a giant bearing off the
city on its back, (1 131-2), is developed to a fair degree by Statius. As shown, Capaneus'
height is often emphasized in the narrative. While Capaneus cannot lift the whole city, he

is often portrayed as destroying or lifting parts of the battlement. The first time this motif
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occurs in his unus omnibus where amongst his other activities, portraying cvery threat against
Thebes, he reduces towers with rocks (10.744-751). This detail is also picked up in the fina]
book. When Theseus approaches the city, the tired Thebans must issue out for battle since
Capaneus has ruined the battlements (12.705-6). Earlier when he had gained the wallg there
is an extended description of Capaneus tearing the bridging from the jnner abutment of the
protecting wall (10-877-882) and, even as the sky blackens and foreshadows his doom, he
is described as clinging onto the heights which he no longer sees (10.923). After he falls
smouldering bits of towers remain in his hand (1 1.9).

Both important moments, the wielding of fire and the teari ng of the abutment occur
Just before Capaneus’ death. By the inclusion of aspects of the earlier insignia from
Euripides and Aeschylus, Statius provides a literary culmination to rival the spectacular
climax of Capaneus’ career. After giving a nod to his predecessors, Statius then returns to
the descriptive style used of the Hydra’s demise earlier and provides the fery e}xd r'n‘ex'iré,d by 5

.C.apaneus’ actions and foreshadowed by his own shield.

Capaneus and Opheltes’ Snake: 5.565-573 and 5.583-587

...atnon mea vulnera,’clamat - 565
et trabe fraxinea Capaneus subit obvius, 'umquam

effugies, seu tu pavidi ferus incola Juci,

sive deis, utinamque deis, concessa voluptas,

non, si consertum super haec mih; membra Giganta

subveheres.” volat hasta tremens et hiantia monstri 570
ora subit linguaeque secat fera vincla trisuicae,

perque iubas stantes capitisque insigne corusci

emicat, et nigri sanie perfusa cerebri

figitur alta solo.

<the death throes of the snake>
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Ipse etiam ¢ summa jam tela poposcerat aethra

luppiter, et dudum nimbique hiemesque coibant,

ni minor ira deo gravioraque tela mereri 585
servatus Capaneus; moti tamen aura cucurrit

fulminis et summas libavit vertice cristas.

- .. But not my wounds,’ Capaneus declares, 565
and advances in the way with his ashen spear. "You wil]

not escape, whether you are a fierce native of a feared grove,

or a delight given the gods - may it be the gods -

not if you drew a giant joined above these limbs

against me.” The quivering spear flies and enters the 570
gaping mouth of the monster and cuts the fierce

bindings of the triple tongue, it shines through the erect

crests, the insignia of its flashing head, and is fixed deep in the

soil covered with the gore of the dark brain.

<the death throes of the snake>

Indeed Jupiter himself now calied for his spears from the hj gh

air, and already storms and clouds had started to come together,

but for the fact that the anger of the god was less and 585
Capaneus was preserved for weightier missiles; yet the wind

of the stirred bolt flew and touched the lofty crests on its height.

Statius, having given a comprehensive picture of Capaneus’ nature and physxcal .
» 'appea'ran'ce, at last in Book 5 shows his ;;hysic;al pfc;wess. The .relati.\;e importance of
Capaneus, Amphiaraus, and Tydeus incomparison to the other Argive chieftains may be seen
in the author’s wi llingness to focus on their activities to a far greater degree than on those of
the other Argive chieftains before the arrival of the expedition at Thebes. Capaneus’ first
battle is with a monstrous serpent. On the way to Thebes the Argive expedition is put on
hold as its chiefs speak to the exiled queen of Lemnos, Hypsipyle. As she relates the story
of the Lemnian women from their neglect of Aphrodite, to the slaughtering of theirhusbands,

and to the arrival of the Argonauts, her ward - the child Opheltes - is slain by a serpent.

Upon discovering the snake, both Hippomedon and Capaneus attempt to slay it.
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Hippomedon goes first and casts a large rock whosc details Statius claborates as one by
which a field is marked (quo discretus ager 5.559). Hippomedon’s cast hits home byt does
not harm the serpent. Capaneus then casts his spear and. mortally wounds the beast.
Statius uses this episode to emphasize Capaneus’ ungodliness, raw strength, and hig
coming death. In orderto show Capaneus’impiety, Statius must make the snake as guilt-free
and as divine as possible. Statius relates that the snake was locally said to be sacred to
Jupiter (5.511)" and that it had been stirred not by hunger but by thirst, since a severe
drought was afflicting the land (5.520). The drought, though. is another sign, like lightning
and thunder, which was mcant by Jupiter to discourage the ill-fated Argive expedition. The
expedition itself is at least partly to blame as wel] for the death of the child. The child is
killed accidentally (the snake is called ignaro Serpente.) by the tail of the snake as it passes
(5.538-540). Lastly Statius attempts to raise Sympathy for the snake by including details of
its mourning by-Lemnean and Nemean aymphs along with fauns (5580-582) -
Capanéus’spear—cas.t is ih'troduced by liarsh Words, Justasif he were encountering an

enemy soldier on the field, and puts him squarely in his traditional role as a boaster and a

L 75'1'}1c snake is called a sacer horror at 5.505 and rather then taking it as Mozley ‘the accursed

terror’ (41). It is better understood as ‘holy-terror’, in the sense that, though monstrous, it is a divinely
sanctioned guardian of Jupiter's' grove,
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surpnisingly, as enemies which Capaneus wishes to conquer. Thus Capaneus, here as in the
shield-scene, vacillates between being a monster and being a slayer of monsters. Capaneus’
success in slaying the serpent marks a great, though unholy, achievement. Hippomedon’s -
boundary stone seems to mark a limit of what man can or should do, while Capaneus’dmdly
strike pushes limits.

There is also foreshadowing. The snake leaves with Capaneus’spear and takes itto
the temple of Jupiter (5:575-577), perhaps anticipating Statius’disarming of Capaneusin the
lightning blast at his death in Book 10, Further, Capaneus has als§ drawn Jupiter’s anger
with the slaying of the serpent and is almost siain here (5.583-587). Statius shows excellent
skill in portraying the present and future anger of J upiter by having the winds stirred by the
readied lightning graze the top of Capaneus’helm. This helm has a giant on its summit. By

adding this wind Statius plays out in minjature the death of Capaneus. Ifthis interpretation

.... -

is right, the giant on the !xcﬁnet represents Capaneus on-the wall, and the wind, from the bolt, .:--

represents Jupiter’s lightning. As a fina] point, the slaying of the snake marks Capaneus as

funerals. He plays that role here and the scene prepares the audience for his later

involvement with Hippomedon’s and Tydeus’ deaths.

The Boxing Match 6.729-825

nunc opus est animis: infestos tollite caestys
comminus; haec bellis et ferro proxima virtus.’ 730
Constitit immanis cerni immanisque timer;



Argolicus Capaneus, ac dum nigrantia plumbo
tegmina cruda boum non mollier ipse lacertis
induitur, ‘date tot juvenum de milibus unum
huc,’ait, "atque utinam potius de stirpe veniret
aemulus Aonia, quem fas demittere leto,

nec mea crudelis civili sanguine virtus.’
obstipuere animi, fecitque silentia terror.

tandem insperatus nuda de plebe Laconum
prosililit Alcidamas: mirantur Dorica regum
agmina, sed socii fretum Polluce magistro

norant et sacras inter crevisse palaestras.

ipse deus posuitque manus et bracchia finxit
(materiae suadebat amor); tunc saepe locavit
comminus, et simili stantem miratus in ira
sustulit exsultans nudumque ad pectora pressit.
illum indignatur Capaneus ridetque vocantem,

ut miserans, poscitque alium: tanderaque coactus
restistit, et stimulis iam languida colla tumescunt.
Fulmineas alte suspensi corpora plantis

€rexere manus; tuto procul ora recessu

armorum in speculis, aditusque ad vulnera clausi.
hic, quantum Stygiis Tityos consurgat ab arvis,
si torvae patiantur aves, tanta undique pandit
membrorum spatia et tantis ferus ossibus exstat.
hic paulo ante puer, sed enim maturius aevo

. robur, etingentes spondet tener impetus anngs, - - -0

quem vinci haud quisquam saevo neque sanguine tingi
malit, ut erecto timeant spectacula voto.

Ut sese permensi oculis et uterque priorem
Speravere locum, non protinus ira nec ictus:
alternus paulum timor et permixta furori

consilia; inclinant tantum contraria iactu

bracchia et explorant caestus hebetentque terendo.
doctior hic differt animum metuensque futuri
cunctatus vires dispensat: at ille nocendi

prodigus incautusque sui ruit omnis et ambas
consumit sine lege manus atque irrita frendit
insurgens seque ipse premit. sed providus astu

et patria vigil are Lacon hos reicit ictus,

hos cavet; interdum nutu capitisque citati

integer obsequio, manibus nunc obvia tela
discutiens, instat gressu vultuque recedit:

Saepe etiam iniustis collatum viribus hostem

B T T

191

735

740

745

750

755

760-
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(is vigor ingenio, tanta experientia dextrae est) -

ultro audax animis intratque et obumbrat et alte
assilit. ut praeceps cumulo salit unda minantes

in scopulos et fracta redit, sic ille furentem

circumit expugnans; levat ecce diuque minatur

in latus inque oculos, illum rigida arma caventem
avocat ac manibus necopinum interserit ictum
callidus et mediam designat vulnere frontem:

iam cruor, et tepido, et tepido signantur tempora rivo.
nescit adhuc Capaneus subitumque peragmina murmur
miratur; verum ut fessam super ora reduxit

forte manum et summo maculas in vellere vidit,

non leo, non iaculo tantum indignata recepto

tigris: agit toto cedentem fervidus arvo _
Praecipitatque retro iuvenem atque in terga supinat,
dentibus horrendum stridens, geminatque rotatas
multiplicatque manus. rapiunt conamina venti,

pars cadit in caestus; motu Spartanus acuto

mille cavet lapsas circum cava tempora mortes
auxilioque pedum, sed non tamen immemor artis
adversus fugit et fugiens tamen ictibus obstat.

Etiam utrumque labor suspiriaque aegra fatigant:
tardius ille premit, nec jam hjc absistere velox,
defectique ambo genibus pariterque quierunt.

sic ubi longa vagos lassarunt acquoranpautas . .

L Cl;'signuxﬁde'p&ppédamfn,jmmw e

bracchia: vix requies, iam vox citat altera remos.
ecce iterum immodice venientem eludit et exit
Sponte ruens mersusque umeris: effunditur ille

in caput, assurgentem alio puer improbus ictu
perculit eventuque impalluit ipse secundo.
clamorem Inachidae, quantum non litora, tollunt,
non nemora. illum ab humo conantem ut vidit Adrastus
tollentemque manus et non toleranda parantem:
ite, oro, socii, furit, ite, opponite dextras,

festinate, furit, palmamque et praemia ferte!

non prius, effracto quam misceat ossa cerebro,
absistet, video; moriturum auferte Lacona.’

DieC mora, prorumpit Tydeus, nec iussa recusat
Hippomedon; tunc vix ambo conatibus ambas
restringunt cohibentque manus ac plurima suadent-
vincis, abi; pulchrum vitam donare minori.

noster et hic bellique comes.’ nil frangitur heros,
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ramumque oblatumque manu thoraca repellit

vociferans: Ticeat! non has €go pulvere crasso

atque cruore genas, meruit quibus iste favorem 820
semivir, infodiam, mittamque informe sepulcro

corpus et Oebalio donem lugere magistro?’

dicit; at hunc socii tumidum et vicisse negantem

avertunt, contra laudant insignis alumnum

Taygeti longeque minas risere Lacones. 825

"Now the need is for spirit: Lift the dangerous boxing gloves for hand to
hand fighting; this excelfence is most like wars and iron_" 730
He stood up, a terrible sight, a terrible fear,

Argive Capaneus, and while he donned on his arms

the unworked hides of oxen, dark with lead, himself

no softer, "Grant me here one out of $0 many thousands of

youths," he says "and would that rather my opponent 735
came from the Aonian line, whom it were proper to send to death,

and my virtue were not piteous with a citizen’s blood.”

- Their spirits were senseless, and fear caused silence.

Finally unexpectedly Alcidamus, from the naked stock of

the Laconians, Jumps up: the Doric hosts of the chiefs 740
are astonished, but his compatriots knew his reliance on Pollux,

his trainer, and that he had flowered among the sacred gymnasia.

exultant lifted him and held him bare to his chest.

Capaneus resents that one and laughs at him as he challenges,

as though he pities, and asks for another; and at last compelled

he took his stand, his relaxed neck now begins to swell under the spurs.
Bodies raised on tip-toe they straighten their 750 -
fulminating hands; heads apart at a safe distance on the

heights of their shoulders, entrances to wounds shut. This one,

as extensive as Tityos surging from Stygian fields, if the

cruel birds allowed it, he reveals on every side such a size

of bulk and towers fierce with such bones. 755
This one was recently a boy (but truly his strength is more mature

than his age), and his young ardour promises remarkable years.

No one wishes see him beat nor bathed with fell blood.

So they fear the spectacle with attentive longing.

As they sized each other up with their eyes, both hoped 760
for the earlier opportunity, not initially was there anger or blows:

for a little there was shifting fear and strategies mixed with

J
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- rage. They only drove back with a punch opposing arms and their

gloves probe and grow dull from the grind.

This one, more skillful, checks his spirit, fearful of the 765
future, he delays and husbands his strength. But that man, wasteful

when it comes to a chance to harm and reckless with his body, attacked and
exhausted both hands, in disorder, wholly committed. Angered he gnashes his
teeth while attacking and he drives himself on. But the Laconian

prudent from his craft and alert with native skill, cast 770

back these blows. Now and then with anod of his quick controlled head

he is safe, and now scattering with his hands the opposing

throws, he advances a pace and retreats his head:

He often even attacked his enemy, though unequal in strength,

(such force of talent, such experience in his right) 775
daring beyond his inclination he gets in, he overshadows and he

attacks from above. As headlong a wave dives upon a

threatening rock in a heap and retreats broken. In this way the one

circles attacking the other as he rages; behold he lifts himself and

threatens his flanks and eyes, he misleads the other, 780

who guards against the stiff Wweapons, and skillfully interposed an

unexpected blow with his hands and marks him with 2 wound mid-brow.
Now there is blood and Capaneus’ temples are stained with 2 warm stream,
Capaneus does not yet realize it and wonders at the sudden murmur

that goes through the ranks. Indeed as he drew his 785
wearied hand over his strong brow and he saw blood-spots on the

surface of the hide, not a lion, not a tiger felt such scom afterbeing .. . . .
.- struck by ajavelin: violently he-drives the retreating opponent-the- - - © - -
length of the grounds, and he forces the youth backwards and even prone

on his back. Grinding his teeth terribly he doubles then 790
multiplies his whirled punches. The winds take their strength,

part fall on gloves; the Spartan with careful dodging, and sometimes

with the help of his footwork, wards off a thousand deaths which fall about his
hollow temples. He does not however retreat unmindful of skil|

and though fleeing throws punches in the way. 795

And now on both sides the effort and struggling breaths are fatiguing:

That one attacks more slowly, now this one evades less swifily.

Equally they rest, both having sunk to their knees.

Just like when the wide waters weary the wandering sailors

and they rest their arms for a time at sign from the stem: 800
scarce is there repose and now another order stirs the oars.

RRITHRRR R
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The Laconians raise a racket the woods and shores cant equal.

As Adrastus sees Capaneus striving from the ground,

raising his fists, and preparing unsufferable things:

Go, I beg, comrades, he’s gone mad, o, bar him with your amms,
hurry, he’s gone mad, bear the palm and the prizes! 810
He will not stop before he mixes bones with broken skull,

I can picture it; lead off the doomed Laconian.’

Without delay Tydeus rushes forth and Hippomedon does

not refuse the commands; then barely do they bind his

arms with their efforts and restrain his hands and at last 815
they exhort him with many a word: you win, go, it is fair to give

life to the weaker. He is one of us and a comrade in arms.” The hero

is in no way subdued, he pushes away the branch and offered corselet
screaming: Let it be! Am I not to bury these cheeks, by which

that half man eamned his favour, with gore 820
and thick dust and to send hjm from an inglorious grave

and to give the corpse to his Oebalian master to mourn?

he speaks; and his comrades turn him away, swollen with anger and denying
that he had won, opposite the Laconians praise the son of illustrious
Taygetus and from a distance laughed at the threats. 825

The funeral games of Opheltes are the subject of the 6® book of the Thebaid . During

this episode Capaneus has his third major appearance.. Each chicftgin participatt;s_i.nggn'- o

B és)éiit, and ééﬁénm;éveht is Béxing; ‘Staﬁué h:;d a wealth of soumé from which to draw

is a type of heroic single combat and thus appears in non funereal-combats in Homer's lliad
and Odyssey as well as in Apollonius of Rhodes’ Argonautica, Theocritus® 27+ Idyll, and

Valerius Flaccus’ Argonautica. Statiys® blending of sources is acute in this passage. !
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The passage divides into four largerunits. Lines 6.729-759 areintroductoryand give
the event and the competitors. Lines 6.760-795 detail the first round of the fight and include
a general description of each boxer’s style as well as Capaneus’ wounding and subsequent -
rage. Lines 6.796-805 cover the second round from the renewal of the contest after the
competitors’ short rest until Capaneus is knocked to the ground. Lastly, lines 6. 806-825
wrap up the contest with the intervention of Adrastos in the match, the dragging away of
Capaneus from the fight, and the awarding of the prizes.
Statius uses the first section, 6.729-759, to introduce the combatants; he includes at
the start of the match  reference to the battle betweeq Ajax and Diomedes at fliad 23.81 ]
25. Adrastos summons the competitors and notes that the excellence found in boxing is

most like battles and like iron, ie. sword or spear fighting ( haec bellis er. ferro proxima

will not be giving 05 2 duel such oc is found at [1iad 23.811-25. Thag dee] was fought out

in full armour by Diomedes (connected through his father, Tydeus, to Theban myth) and

177 Stated at 3598600,



o <Yy [ Sy Wy
SRR L RS NG 1R IRk

SRIDQRQTUADNNN

197

match in mind, he May expect a match between two Opponents, one known for his sjze
(eyag is used to describe Ajax at the outset, 23.810), the other for his might (Diomedes j5

kpatepog, 23.811), the battle will astound the audience with its ferocity (6auBoc holds the -

combining this episode with anotner famous match, the battle between Pollux and Amycus,
- and letting the details fal] into place in surprising ways.
Capaneus is the first to stand; Statius dwells on the frightful aspect of his appearance

before and after his challenge to the other soldiers.” immanisis used emphatically through







gets his just deserts. The battle is recounted in Apollonius of Rhodes (2.1-97), Theocritus’
22" Idyll (27-134), and in Valerius Flaccys (4.99-343). Much of Statius’ handling reflects
his predecessors”

To start from the beginning, at 6.729 we have a swift movement into the match by
Adrastos, whose words emphasize the warlike nature of the contest. His words lead directly
into the description of the combatants, starting with that of Capaneus at 6.731ff and that of
Alcidamus at 6,740ff, After each of the combatants’initia] description, a reaction js given.

The Argives at 6.738 are said to be terrified, while Capaneus” disdainful and trivializing
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reaction to Alcidamus s given from 6.747.9, At 6.750-757 the relative strength of each
Opponent is described with an emphasis on size for Capaneus (6.753-5) and the youth and
early promise of Strength in Alcidamug (6.756-7). The remainderof the introductory Passage
reveals that the Laconjans both pray for Alcidamus’ victory and remain fearful of the

outcome (6.758-9).

will make the loser the thrall of the victor, that is, a Spear-won captive (7 I).

Apollonius of Rhodes does notuse an intmductmydialogue toillustrate the criminal



is made. At 2.4 heis called dnponinéoraroy dv3pdiv and at line 9 this quality-is given

ashort illustration, he is inhospitable in not asking after the sailors’origin and in this insults -

them (dmgpBaoinary driooev). His challenge follows immediately (1 1-17). He demands

In Apollonius, the battle is defined as a mora] battle. The audience expects the pious
son of Jupiter to beat the inhospitable son of Poseidon_!#! In Statius, the moral quality is
active and we do expect Capaneus to suffer, However Statius adds another dimension to the

contest. If we can see this battle as expressing qualities usefu] in war, as Adrastos stated

1801n this they are shown to bemorevalorom&andxeArgivcdﬁcﬁainswhodclaybcfom
taking up Hector's challenge 7.92-3. .

18 IJust as we expect Polyphemus to pay for his impiety,
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(6.729-30), then we are also seeing a contest between two very different styles of warfare,
Alcidamus represents 2 controlled, skilful, and pious approach to battle, Capaneus an
unrestrained, furious, impious style.” While both are futile in a war that the gods do not -
sanction, Statius gives a partial indication of which is better. Just before Capaneus dies he
Spurs on Alcidamus and his band to keep attacking Thebes. They do and actually make it
inside the city. They are ultimately trapped and killed there but their skill attains as high a
degree of success’ as Capaneus’ fury. It is interesting that Alcidamus himself receives a -
eulogy from Statius on his actions and virtue while Capaneus is left nearly without praise.
- Statius and Apollonius allow the challenger toreact to his opporent. Amycus is now

silent and keeps his eyes fixed on his adversary. Apollonius compares him to a lion who
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with the issuer of the challenge. Amycus is likened to a son of Typhoeus or of the Earth

herself 2.39-40. At this point the adjective 7€iuwp is again used and the main connection to

the simile is size. The reference to Typhoeus also marks Amycus as anti-Olympian and 3 -

fitting match for Pollux, the son of Ji upiter. Statius stresses Capaneus’size by comparing the

184 Odysseus is the elder in his fight with Irus at O 18.1-183 and this theme is emphasized at the
outset of their match. Diomedes is the younger victor in his combat with Ajax at /1. 23.651-699, In the
Aen. 5.368-460 Entellus is reluctant because of his age to fight.
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Pollux and Amycus’reaction. Statius follows the same strategy. Capaneus’rcsponse canbe

characterized a5 a mocking disdain, while Amyecus is at first enraged at the prospect of

fighting a small and to0 young opponent.'® Thjs is no honourable match, Amycus and -

match into two parts. Theocritus’ first round runs from 83-106. These twenty-four lines

portray Pollux’s skill from the start and there is no doub that Amycus will be dcfeated. -'I-:hg- T

7 giantis abused terribly from the st thic first round ends with Pollux knoéking Ammgons fuf

out on the ground (106). Theocritus is only interested in showing the complete mastery of
Pollux and does not let the outcome hang in contention. In Apollonius of Rhodes the first
round again runs about 20 lines (2.67-87) but this author makes more oyt of the struggle and
is followed in his handling by both Valerius Flaccus and Statius. In Statius this portion runs

from 6.760-6.95.
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hunter who wounded it 1% The fight between Amycus and Pollux is even at thjs point and

soon the wearied opponents take a break. In Statius, the break occurs as Capaneus, stij}

In Valeriug Flaccus the first round rups from 4.261-28]1 and is thus aboyt the same

188'l'his is also apt for Amycus since he wears 2 lion's skin,
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the field of battle (4.280-1). Statius instead fastens on the gradual weariness of the two in

the third section of this episode (6.791-801) and supplies a simile to bring out the cost of

their sustained effort (6798-801). Theyare compared to rowers to whom the signal fora rest -

clash, coming together as Apolionius notes witha climax-marking simile, like bulls fighting

for a cow (2.89-90) . Amycus foolishly strikes downward with 3 chopping blow at Pollux

89 mhe simile is atso fitng since both boxing and rowing sirains fhe ams to the fimi.

3
1
.
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who dodges the blow and strikes him mortally above the €ar-crushing the skull (90-97). His
resolution is markedly different from Theocritus’, whose conclusion brings peace. At the
death of Amycus jn Apollonius there is a general melee with Amycus’subjects in which the -
rest of the Argonauts are glorified.

Valerius finds a mid-point between the narrative of both authors in his handling. His
Pollux wounds Amycus in stages and he becomes more wild with anger, until in his rage he
becomes completely open to attack and his adversary snaps his neck with a Particularly
vicious blow (282-3 12). The relentless fall of blows is brought out by their comparison to
an overseer keeping time for the beating hammers of the Cyclops (4.286-8). While this
Captures the unworldly and terrible sounds of the beatings it also hints at J upiter’s power and

his guardianship of hospitality, which among other things Amycus has transgressed. There

805), as in Theocritus’, is swift. In it Capaneus charges his Opponent, who strikes him down
(6.802-805). The audience may expect Capaneus to be knocked out but the effect of the
blow is much different. Capaneus gets up, and is even stronger in his anger. Capaneus’rage
leads to a different outcome in the narrative. His opponent is proved to be no Pollux, His

fury is so terrible that his opponent and king Adrastos take note, %0 Round 2 is thus handled
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quickly; and the tension mounts suddenly as Alcidamus realizes that he has been too lucky
in landing his punch. Evenifit was a little underhanded, Capaneus had jt coming, and while
pleasing, it puts Alcidamuys in great danger. The poet states that he grows pale at landing his
blow home ( eventuque impalluit ipse secundp 6.805).

fighter who puts his Opponent at the most risk. The Achaians feared for Ajax, Adrastos now
fears for Alcidamus and interferes (6.809-12)."' The official contest is resolved with this
and Capaneus is dragged against his will from the field. He is far from satisfied and wants
the chance to crush the skul] of his opponent, which was his deadlyintent, present at the start
of the event, Even if the Laconian had been up to the task of stopping Capaneus, which he
does not seem to be, victory would have to come through the death of his opponent and_

-+ Stats eods Capariens aound for awhiia yer, ~ 1 T e

In the end Statius manages to replay the match between Amycus and Pollux and uses

it to good effect in characterizing Capaneus as 2 monster.'? He writes 2 tight episode

deliberately skims over the details.
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drawing from the duel between Diomedes and Ajax in such a way as to award a prize of
victory to Capaneus without letting him win, The match fulfils the audience’s expectation
for the mora] victory of piety over impiety. He also lets the underdog, always 3 crowd -
Pleaser, succeed.!?? Lastly Statius foreshadows elements from the later battles at.’lhebx.
Lightning, though here only subtly (fidmineqs . _ - manus 6.751-2), as well as Capaneus’rage

are both present at his death. Interestingly, in Book 10 Capaneus eacourages Alcidamus and

Capaneus’ Minor Battles at Thebes: 7.649-687, 9.540-569

Capaneus fights Eunaeus

quis lucos, vetitus quibus emansisse sacerdos, 650
suasit et assuetum Bromio mutare furorem?

quem terrere queas? clipei penetrabile textum

pallentes hederae Nysaeaque serta coronant,

candida pampineo subnectitur instita pilo,

crine latent umeri, Crescunt lanugine malae, 655
et rubet imbellis Tyrio subtemine thorax,

bracchiaque in manicis et pictae vincula plantae

carbaseique sinus, et fibula rasilis auro

Taenarian fulva mordebat iaspide pallam,

quam super a tergo velox gorytos et arcus 660
Pendentesque sonant aurata lynce pharetrge,




moenia Cirrhaea monstravit Apollo iuvenca;

parcite, in haec ultro scopuli venere volentes,

&€ns sacrata sumys: gener huic est Iuppiter urbi
Gradivusque Socer; Bacchum haud mentimur alumnum
¢t magnum Alcidep.’ iactanti talia frusra

turbidus agria Capaneus occurrit in hasta.

qualis ubi primam Jeo mane cubilibus atris

erexit rabiem et saevo Speculatur ab antro

sic tum congressy Capaneus gavisys iniquo
librabat magna venturam moje Cupressum,
ante tamen, 'quid feminejs ululatibus,* inquit,
terrificas, moriture, viros? utinam ipse veniret

cui furis! haec Tyriis cane matribus!’ et simu] hastam
expulit; illa volans, cey vis non ulla morepyr

obvia, vix sonuit clj ¢l 1am terga reliquit.

occidis Aonii puer altera cura Lyaei.
marcida te fractis Planxerunt Ismara thyrsis,
te Tmolos, te Nysa ferax Theseaque Naxos

et Thebana metu iuratus il_l orgi-a Gange.s_ e S T T e et

and quiver lined with 4 leopard-skin.
He goes midway amongst the thousands, the god

665

670

675

680

685

650

655

causing madness, Screaming: Restrain your hands, Apollo revealeq

these walls with a good omen in the Cirrhaean cow;

212
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mercy! the rocks came freely, of their own will, into them. 665
Weare a godly race: Jupiter is a son-in-law of this city

and Mars a father-in-law; we do not lie calling Bacchus our foster
child and mighty Hercules.’ As he was speaking such vain words
violent Capaneus, armed with his towering Spear, opposed him.

Just as when a lion in jts gloomy caverns has aroused its 670
first rage in the morning and spies from the fierce cave

either a deer or Young bull that not Yyet fights with homs,

he goes rejoicing with a roar; although arms and flocks of

Exhausted Ismara lamented you with broken thyrsi, 685
and Tmolus you, and fierce Nysa You, and the Naxos of Theseus,
and Ganges foreswom from fear into Theban revels.

Capaneus avenges Hippomedon

R D I

* Tandem adiit Hypseus capulumque in morte tepentj 540
extrahit et torvos Jaxavit casside vultus;
itque per Aonios alte mucrone corusco
Suspensam ostentans galeam et clamore superbit:
hic ferus Hippomedon, hic formidabilis ultor
Tydeos infandi debellatorque cruenti 545
gurgitis!” agnovit longe pressitque dolorem
magnanimus Capaneus, telumque immane lacerto
hortatur librans: ades 0 mihi, dextera, tantum
tu praesens bellis et inevitabile numen,
te voco, te solam Superum contemptor adoro.* 550
Sic ait, et voti sese facit ipse potentem.
it tremebunda abjes clipeum per et acrea texta
loricae tandemque animam sub pectore magno
deprendit: ruit hayd alio quam celsa fragore
turris, ubi innumerog penitus quassata perictus 555
labitur effractamque aperit victoribus urbem,
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tunc ensem galeamque rapit clipeumnque revellit 560

€Xuvias, veniet cinerj decus et suus ordo

manibus; interea justos dum reddimys ignes,

hoc ultor Capaneys operit tua membra sepulcro.’ 565
sic anceps dura belJj vice mutua Grajs

Sidoniisque simy} nectebat vulnera Mavors:

hic ferus Hippomedon, illic non segnior Hypseys

fletur, et alternj Praebent solacia Iuctys.

. He speaks thus and he himself provides the powwer of the prayer. - -~ -
The quaking fir travels through the shield and bronze plates

of the corselet and at last finds the spirit beneath his

great breast: he faljs with no different crash than a lofty

tower, when shaken deep through many blows 555

of war and wounds too to the Greeks and Sidonians in turn:

on this side Savage Hippomedon, on that side Hypseus, no more glorious,
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is moumned, each side’s grief gives solace to the other.

Capaneus has two relatively minor battles at Thebes which ensure that his presence

and his basic qualities are not forgotten by the reader in the packed action of the second half -

of the poem.'™ The first is with a priest of Bacchus, Eunaeus, at 7.649-687 and the second
is with Hypseus, the slayer of Hippomedon (9.540-569).

The first episode comes after a catalogue of quick kills, included by Statius to giyg
the audience an idea of the mutual slaughter going on between the Argive and Theban ranks.
This general epi@e falls in line W1th the epic practice of starting a new phase in battle with

2 relatively undetailed list of kijs, 1% The next important episode, of any length, after our

mutual loss of a priest on.both sides, 1%

" "The passags itselFis 2 e 38 lines; by far the most ines dua] with the priest who,

in his chariot and rich eastern/religious garb, is terribly out of place (7.649-687). The usual

second half of the poem.

Igslliad :5.38&; 5.705ft, 13.169fF, 14.5116¢

196 A rgive Tydeus kits Theban Prerelas (7.632-9). Argive Hippomedon kill Theban Sybaris
(7.640). Theban Menoeceus kills Argive Periphas (7.640). Argive Hippomedon kills Theban Itys (7.640).

to the Argive forces.
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more honour and power than the hunters by using the word greges (7.673) in the simile, -

&reges can mean "troop” or "band" butitis also used jn Pastoral contexts to mean "flock” or

herd. Even though Capaneus attacks a weaker prize, the soldiers in his way are really no

more of a challenge.

Two authors, Klinnert and Smolenaars are especially useful for this passage '
Klinnert notes how oyt of place Eunaeus is ip 2 war setting and links the extended
description of the priest to Virgil’s Chloreus who leads Camilla to her downfall in the
Aeneid ™ 3o Strange is the encounter that Klinnert hints thar it may in fact parody war

encounters.” ' Further, in Euaneus’ exhortation for peace Klinnert compares him to

1% tinnert 3942, Smolenaars 293-331 (esp. 293-296),

200g finnert notes the following correspondences between the two authors 1) Theb. 7. 658

car e sinus = Aen. 11.775 ‘sinusque. . . carbaseos’, 2) Theb, 7.659 fulva =Aern, 11.776 fudvo, 3)
Theb. 7.660 a tergo arcus = Aen, 11.774 ex umeris . . _ arcus (39 n. 97).

201E ks fast wie ine Parodic kriegerischer Ersheinung (Klinnert 39).

[



Table S: Smolenaars’Comparison of Sources of Thebaid 760ff

Th. 760ff. Il. 3.23ff Aen. 10.723fF Aen. 10.454fF
Capaneus Menelaus Mezentius Turnus
1 leo Adwv (23) leo (723) leo (45.4) L
2 pl'imm ....mane - . nglv-élﬂv@_ _.“- . “ . _mm -_- :. - . ._.-_- ...... ... S - g
T erexit rabiem; s e n L vesan fames (724)
Comasque arrexit
3 cubilibus atris stabulaalta (723) Specula.. . ab alta
saevo ab antro (454)
4 speculatur (&vénoev 21) (speculatus 769)
(6¢0aructoy iSuv conspexit (725) vidit (454)
28)
cervum aut EAagov . . - capreum aut ... taurum (455)
iuvencum atya (24) cervum (725)
5 fremitur gaudens £Xdpn (23) 8audet hians immane
comasque arrexit (726)

TN
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6 arma gregesque oglwvrar . . . '
lacessant KOVEG . ..
venantum aiGnoti (26)
7 praedem videt et kareoBiet (25)
sua volnera
nescit
8 sic gavisus dg &xdpn (vx)) sicruit. .. viribus
congressu iniquo alacer (729) imparibus (459)

Latin epic, however, . . _ " This swift skimming of the possible influence of Greek models

.- . sets the-tone for his largely Latin focissed account Apassmgteferencetothereekcplcs .




Table 6: Comparison of 5.505-82 to 7.649-687
Snake

1) Introduction of an Enemy connected bagod 5505.533

2) Wish of Capaneus for 5 more divine opponent 5.565-570

5) Description of the death 5.575-578
6) Spccial/Supematural lament for the dead. 5.579-582

557174

Eunaeus

7.649-668

76789

7.679-681

7.682-683

7.683-7



talia frustrafturbidus gerig Capaneus ocurrit in hasto? (5-668-9) at the scene of Eunaeus’
death and ralig dicentem toto Jove Julmen adactum /eorrupuir ( 10927-8) at the death of
Capaneus.” salia figures in both and the action is handled in the same way, the words are

broken by violent action and death follows. Capaneus’ Power position seems really

In Capaneus’ second minor battle (9.540-569), over the course of 30_lin¢$, Statius
- presentsaratherstrange epxsode that featuresthe t:e;"o' as 'a'n' a\./er;ge.r.c'f' thé-.s;lain-
Hippomedon and a guarantor of his funeral riteg (9-540-569). The scene opens with
Hypseus, an important Theban warrior, who strips the freshly fallen corpse of Hippomedon

of its sword and helmet. Hypseus does not slay Hippomedon but he is presented as his equal,

and his high status as a warrior merited mention in the catalogue of Theban forces at 7.309-

O4in hasta (5.669) is comparable to the legs defined idiom in armis ‘under arms’ found
in Virgil, den. 9.376 and Caesar Gal. 7.11 6. (OLD).






206Dewar notes the formulaic ades o mihi for prayers is present along with other words
appropriate to a sacred setting (praesens, numen, voco, and adoro) and that these add to the profanation in



Idas in Apollonius of Rhodes makes a similar Prayer at 1.466-8, as does Mezentius in Virgil

atAen. 10.773 ff.27 He is involved here with a noisy encounter. He has at this point already




Death of Capaneuys: 10.738-939

Aristeia of Capaneus 10.738-755

Turbidus interea Tuptis venientia portis

agmina belligeri Capaneus agit aequore campi,
comua nunc equitum, cuneos nunc ijle Pedestres,
€t proculcantes moderantum funera currus;

idem altas turres saxis et turbine crebro

laxat, agit turmas idem atque in sanguine fumart,

740

745

750

755

830



Missus nocte furor, Capaneaque signa secutae
arma Iovem contra Stygiae rapuere Sorores,
Seu virtus egressa modum, seu gloria praeceps
¢t magnae data fama neci, seu laeta malorum
principia et blandae Superum mortalibus jrge.

Capaneus’ Approach to the Theban Wall 10.837-52

Iam sordent terrena viro taedetque profundae
Caedis, et exhaustis olim Graiumque suisque
missilibus Jassa respexit in aethera dextra,
ardua nox torvo metitur culmina visu,

innumerosque gradus gemina latus arbore clausos,

aerium sibi portat jter, longeque timendus
multifidam quercum flagranti lumine vibrat;
arma rubent una clipeoque incendityr ignis.
hac,’ait, in Thabas, hac me jubet ardua virtus
ire, Menoeceo qua lubrica sanguine turris.
eXpeniar quid sacra luvent, an falsus Apollo.”
dicit et alterno Captiva in moenja gressu
surgit ovans: quales mediis in nubibus aether
vidit Aloidas, cum cresceret impia tellus
despectura deos pec adhuc immane venjret

Peleion et trepidum jam tangeret Ossa Tonantem,

Capaneus Scales the Walls 10.870-882

utque petita diu celsus fastigia supra
eminuit trepidamque assurgens desuper urbem

| .‘{idi.“%-i.nge.nti.“f.hcbas_extemxit_mnbm;: LRI

increpar attonitas humilesque Amphionis arces:
Pro pudor, hic faciles carmen imbelle secuti,

hi, mentita diy Thebarum fabula, muri!

et quid tam egregium prosternere moenia molli
structa lyra? simul insultans gressuque manuque
molibus obstantes cuneos tabulataque saevys
distruit: absiliunt pontes, tecti trementis

saxea frena labunt, dissaeptoque aggere rursus
utitur et truncas rupes in templa domosque
praecipitat frangitque suis jam moenibus urbem.
Capaneus Challenges the Gods 10.388-90¢6

- - - cum mediis Capaneus auditus in astris:

Bacchus et Alcides? piget instigare minores:
tu potius venias (quis enjm concurrere nobis
dignior?); en cineres Semeleaque busta tenentur!

835

845

850

870

875

880

890
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func age, nunc totis jn me conitere flammis,

Iuppiter! an Pavidas tonitry turbare puellag 895
fortior et socerj turres exscindere Cadmj?’

Aristeia of Capaneus 10.738-755

Meanwhile on the €ven ground of the battlc-baring plain,

violent Capaneys drives the columns coming from the opened gates,
now that man drives the Cavalry wings, now the wedge 740

formations of the infantry, and the ¢ aM10ts that ride down corpses of their

Invocation at the Start of Capaneus’ Death-Scene 10.827-83¢
No longer arms, trumpets, iron and wounds: but now Capaneus must

be raised to the Star-bearing heaveng for hand to hand fighting .. . ... . ..
- This s not the time for me-to sing'in the accustomieqd manner of prophets;
a greater madness must be begged from Aonian groves 830

then oo his arms redden and fires flash on his shield.
On this road”, he says, onward to Thebes, my lofty 845
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Capaneus Scajes the Walls 10.870-882
And when at last, high above the long roofs long 870
sought, he is conspicuous, and Standing forth he Jooks from above on

wherea_rethclazyoffspxingofthecurscdland, ..., 8%



delituit virtus- nunc, nunc mihi vincere pulchrum
teste die; mecum clamore et pulvere aperto

- goatur Capaneus: “satis occultata, Pelasgi,

shared trait as being bored™ "Capaneus has grown bored of morta] battles. . . Jupiter at the beginning of the
poem has grown bored of divine vengeance" (bid.). Sheis taking taedet found in both as bored”, This
does not seem enough of a similarity for Someone like Capaneus to elicit the empathy of Jupiter. It is more

2101 he first instance he clairms that at Thebes he wil be the augur (3.668.669) in the second he
calls on his good right as an inevigipife rumen (9.548-550),



2

ite palam, luvenes: sunt et mihi provida dextrae 485

dust visibly stirred: and, as I see it, the tokens of my right 485

are prophetic and dreadful the acgs of rage once the sword is

hand drawn_* Thys he speaks: Adrastos, in high spirits, anq his Argive
son-in-law inflame the seething men, more sadly now the augur follows,

31



midst of Capaneus’ Jast day the poet finishes their story. They ﬁght. into Thebes itself, are .

) trapped inside b‘y:th.é'cio" ing of the g.'até,"a.n.d are I-dlléci (10.495—508). This is as cl;)se to

victory as the Laconians coulq hope. The youth, Alcidamus, is wej| chosen by Statjus since
he is one of the only Argive characters portrayed in such a Way as to make the audience

Sympathetic to his plight?" His death is a tragic outcome of the rashness of the Argive




and that even thejr army as a whole is ng match. This lack of worthy opposition will soon
Ccause Capaneus o 8row restless. By showingquickly that Capaneys i the master of the field
Statius can move on to his discontent. Heroes like Capaneys Push against limjs. Since he
cannot find Competition here, he must look elsewhere, First the city walls, and pext the gods.

are challengeq.

tisals
details of combatants and through this indicate thejr relative worth, When Achilles takes to the field the
Trojan amy s routed by him alone, there js a bare kill list, thay seeks £0 impress by the number of dead in
given in swift Succession (see fligq 20.455-486 for a kill list but 20.498-503 and 2L1-16 for geaeral
and extensive slaughter). Statius takes this Strategy one step further jn presenting only general slaughter,












too far against the city of Troy and threatened to take it, though he was not destined to,

Jupiter cast lightning to keep Diomedes back (8-130-6).2" Capaneys is not given awaming

" shot.- Hé pushes teg ard on ‘the Tirhits, whorpas Diomedes knows his ang turns the chariot

1SAtht:na makes Diomedes' amour glow at ffiad 5.3-7; Achilles glows with power from Athena
at 18.203-14. Statiys is not obvious about a 80d's hand in martja deeds elsewhere, That Athena hag helped
Tydeus defeat the Thebans who ambushed him on hjs way back from Thebes is only revealed towards the



back.



approaches.
- - - Stygias rupisse catenas 915
lapetum aut victam Supera ad convexa levarj
Inarimen Aetnamve putes. . _
You might beljeve that Iapetos 915

burst his Stygian chains or Inarime and Aetna, though
conquered, rose to the vaulted upper worlq. 10915-17

Iapetos may seem odd choice but he séems to have had a leading role in the bartles

between the Titans and the Olympians.?®  Statius uses Iapetos role as a leader of anti-

Capaneus’ deathscene with lines 938-9. *j¢ his limbs had fajled 5 little more slowly he could

have hoped for a second lightning bojt (paulum si tardiys artus / cessissent, potuit fulmen

218y aterius Flaccus, in the Argonautica, lets the defear Of lapetus stand for the defeat of the
Titans by the Olympians (1.563).



240

Sperare secundum). Scholars including Ross, Shacklcton-Bailey, Lasueur, Melville, Hilj,

translations, there is Melville’s "he could have hoped from J, Ove a second blow" and Ross’s

"he might have hoped to fee] 2 second bolt".

Lesueur are Pretty much in line with Williams® opinion. He explains the line as "he

(Capaneus) had wished for Ji upiter’s thunderbolt and would have wished for another” (135).

21 9My translation of Lesseyr’s Statement “T'orguei] de Capanfe ne se satisfait donc pas d'une seule
foudre. Comme dans I cas de Tydre, Ia volontf reste intacte, le corps seul est difaillant,






the lightning-bo}; with "lightning, hey, where is the lightning" (fulmen, iy, yp; JSulmen

reading. He writes “some codices have Sperare, not indefens;j bly” (quidam codices, Sperare, . ...

rion male 1392,

Loy






The language useq in his death-scene does not include mereo but the idea, set up in Book

of the manner of death they suffer is raised.

Amphiaraus is the first to die. Hjs Story is about merj;. He has been a good and



pulchrum tip; Pallas, hongrem Sanguinea de Strage parar).

Hippomedon, ke Achilles, battles 2 nver. As Hippomedon finds himself

(merui, genetrix, Ppoenas invita capesse; / armq puer rapui 9.891.-3) 20

Polynikes and Eteocles have €amed their punishment by their treatment of Oedipus.

220Atalanta was unwilling to allow her son 10 go to war,



encourages Polynikes, who is embarrassed at being a son of Oedipus, “Only you, unlike
them, deserve to atone for your family in favorable circumstances” (twmodo dissimilis rebus -
mereare secundis/excusare tyos L.691-2). It is too late for him to extricate himself from the
crimes of the Thebans and the curse of his father. Neither he nor Eteocles can be Jike
Coroebeus.

Statius retums lightly to the theme of merit at the death of the brothers. When

Eteokles receives a death-wound and falls, he plays dead, conserving his strength unti]
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While death of the J upiter’s serpent Supports the reading of sperare, it provides a

parallel situation to Capaneus’ death-scene and stronger support for inclusion of meruisse.

sacrifice that he is making Jupiter for striking down Capaneus and preserving the city, with
"What has Capaneus deserved?” (quid meruiz Capaneus?] 1.249). He wonders what
Capaneus had doge 0 merit a death thét would be glorg sui.tab_lg: for his_b.x'o;hg;. o

R "fth'i'hk' t.hét mentm conjunctmn w:thCapaneus both l;c.fore'hi.s.deéth s;:éne andaftet

and the simple Story at the heart of Capaneus’ story, a challenge the 80ds followed by

of them toyed with the art of poetry, dabbled in philosophy and spent their wealth in
creating or acquiring works of beauty . . .to such men, Statius was obliged to pay his
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respects for the sake of reward and ¢ncouragement.” (1973, 27)

221Scc Hardie 142-147.



significant in the victory (11.7-8). Since Capaneus has been likened to giants ang monsters

he wins glory even J upiter can praise (11.11).
In Book 10% § mage of Capaneus’corpse lying on the battlefield there are points that

relate to earlier descriptions of the hero. First, there are still chunks of the city in his hand

(11.9). He has been portrayed as one who tears at the city. Sec_ondly, in 2 hyperbolic. .

 €omparison-he is likened to the outtstretched corpse of Tityos. His size is once more 2 key
trait and again he is linked to a famous sinper (11.8). Thirdly, he is still offensive to Thebes

in that his Smouldering corpse burns the enemy fields (Rostiliague urit/arva 11.16-17).

Now routed Argives,



the raging arms of the man (ego mixta vir; furialibus armis 11.90).






TMOst peaceful moment jp the underworld. Merit is also an important theme, Cities and
brothers are brought together because they have eamed punishment. The theme is active a

the death of each of the chieftaing and, besides definitely occurring in conjunction with

Capaneus after he cams Jupiter’s wrath by slaying the divine snake and in E_tg:oglgefscpmﬁﬂ' R

- question from'I1 1-2-49 “quid merwtCapaneus", it could ;er.)r well be present in the Jast line

of Capaneys’ death-scene in the reading of meryisse over sperare at 10.939.



Conclusions and Medijeva] Presentations
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4 common sight in the ancjent world, and in these images there is no hint of crime or ill-

omen. For individual presentations of Capaneus, found on Roman and Etruscan gems and

Greek vases, Capaneus’crime is emphasized by the inclusion of details from his death, The

ladder, ascent, or lightning bolt, may be present, or Capaneus may be shown asayoung man,
defenseless, being struck down suddenly in battle.

There is also great variance in the treatment of Capaneus in the Middle-Ages. While

it is not within the scope of this Thesis to examine in detail the depictions of Capaneus in the

later periods I would like to close this study by indicating in broad strokes how Christian

writers reacted to his story.

223Super Thebaiden was probably written in the 12-13th century and js 2 very brief and poorly
sustained allegorical presentation of the myth of Thebes from Laius’ marriage 10 Jocasta to the intervention
of Theseus on behalf of the Argives. By the time of its composition Statius’ Thebaid had already attained its
popularity (for authorship and date see Whitebread 235-7). The allegory does not in fact follow Statius but
a loose working of the myth of Thebes. In its interpretation 7 Greek leaders swear to follow Adrastos to
Thebes. These 7 represent the 7 liberal arts. The allegory proves to be too neat for Statius’ narrative and is
not applicable. In the allegory neither Polynikes counts as 2 member of the 7 since he is allegorized as
Greed nor Adrastos since he represents Philosophy, the source of the 7 arts. Thusa reader using the
allegory as a map to the epic would soon be left 2 chicflains/liberal arts short and would be forced to leave
the interpretation behind.



however, that it is not the pain of the punishment which tortures him - indeed Dante’s
attention is drawn to him because he seems unaffected (14.46-7) - but rather Capaneus’own
rage and fury, which cannot find fulfillment (14.65-66). Capansus’ menta] anguish is his
particular punishment. Typical traits of Capaneus aptly become the source of his own

suffering.

is no sympathetic turn to Gower’s handling as he retells Capaneus’story following, generally,
Statius’ presentation, Gower starts with a definition of the particular kind of pride from
which Capaneus suffers. It is called by Gower Ssurquiderie’ and defined as 1o despise’
(1.1978). From this Gower explains that Capaneus, described asproud (1.1980), was so sure
of himself that he ignored the gods, thought it foolish to Pray to them, and that such actions
arose from fear ( 1.1983-7). His death, when he trusted most to his own strength, is a sign

that strength is lost unjess itis well governed (1.2004-2009). In the attack on the city Gower
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claims "Godd took himselve the bataille/Agein his Pride" (1.2000-2001).>* Even though he
has shifted Capaneus’ crime to one against the Christian God and placed his sin within 2
Christian context, he disturbs Capaneus’ role and story to no appreciable degree.

The Irish Togail Ng Tebe (the Sacking of Thebes), is for the most part a translation
of Statius’ Thebaid. When this translation took place is not known but Manuscript Eg? i

dated to 1478 A.D; and jts precursor E contains archaic language which is found in Olq

seem originally to be glosses to Statius” work. The story of the founding of Thebes, passed
quickly over by Statius, is treated at length at the start of the poem, and often what is left
unsaid by the poet is €xpanded and explained.

Two passages are particularly intriguing. First, the Togail Na Tebe details the battle

“of Cadmus with a four-headed giant snake as part of the foundation story for the city (149-

'50). The Hydra may then not Seem as advantageous an emblem for Capaneus as it was for - .

Statiui;. Presumably, had the image been retained, it could have been read as indicating that
a second snake of Mars s attacking Cadmeijans. The author responds more simply and
removes the specific image of the Hydra from Capaneus’shield. On this version of the shield

“serpents, toads, and monsters are depicted” (1485-6).% The author has maintained more

224pecics edition is used throughout.

225!5g<:xton Manuscript # 1781 (British Museum).

26Edinborough Manuscript: Advocates' Library Gaelic MSS. VIII, Kilbride Collection, No. 4.

227

Calder's edition and translation is used throughout.



in this guise familiar traits from Statiug appear.

First, his size is retained. He js introduced as belonging to the race of giants



228mc line numbering follows Coley’s translation of Constans’ edition,



11) and Battles (37-45), have tried to place the episode within its larger context. Battles
argues convincingly that Capaneus becomes a spokesman against Paganism and therefore
that Capaneuys’ character is consistent throughout the work (7-11),2 while

Blumenfeld-Kosinski sees Capaneus in his traditional role as 2 blasphemer and wrecker of

ctvilization and takes the temple and Pagan gods as representing the Icaqu.pagan past.” -

Capaneus’st_ory, which ends in this version in lightning, isa clear waming agatist those who S

would destroy the ancient and priceless culture of the Pagans (7-10).

The redaction reduces Capaneus’role, and the hero falls to the background as simply a very

impressive knight. Lydgate’ introduction of Capaneus is short, "And excelling by
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Campaneus was on the wallys slayn;

With cast of ston he was so overlade,

For whom Adrastus sych 3 Sorrowe made

That no man myght reles hym of his peyne. (4545-4549)

230Edward's edition is used throughout,
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